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Introduction 

 
The Post Office! “$?/%#!”, Well what a nightmare I had with the delivery of the last issue. I feel 
like having a really good rant and rave, but that will not change what has happened, thankfully 
though for most of you, your Finial arrived without problem. For the last year or so Tony and I, 
once we have sealed all the envelopes, trolley the Finials around to the Post Office, where they 
weigh an issue, calculate the total cost, I hand over the money and they take all the Finials to the 
sorting office where they are franked and posted. When we arrived this time I was informed that 
there would be a 20% surcharge of the postal cost for this facility that has always been free, also 
there is no ceiling for this charge. Being rather amazed at such a high charge, I begrudgingly paid 
and left the Finials to be franked. The out come of paying a 20% charge for this service, has 
culminated in quite a number of envelopes not being franked at all, but still being posted and hence 
when they arrived at their destination, the recipient was asked to pay £1.71 (71p for postage and £1 
for a handling fee) or one could reject the offer to pay and the item would be returned. On average it 
has taken between four and six weeks for the Post Office to return the undelivered issues! 
 
For those who have paid and not informed me please do so, and I will happily refund you or if you 
did not receive your Finial, again please let me know. I suppose I have had a bit of a rant, but I just 
wanted to say that I had paid for the postage and how annoyed I am with the “$?/%#!” Post Office. 
 

Daniel. 
-o-o-o-o-o-o- 

 

Scottish Provincial Silversmiths 
Comments On Various Makers, Some Known, Some Unascribed 

(An Occasional Series – I) 
 

By Edward Daw 
 
‘ACF’, this maker was provisionally ascribed to Elgin by R.W. Turner1 with dates circa 1830, 
probably on the basis of a lot sold at Philip’s Edinburgh, which was a snuff mull, made of the wood 
from a Kirk in Elgin, demolished in 1830 according to a plaque on the mull. However the mull 
could have been made at any subsequent date. 
 

     
 Fig 1.             Fig. 2    Fig. 3 
 

The item I have seen with the ‘ACF’ (figure 1) mark, but no town mark was a Victorian 
Gothic/Macabre snuff mull (figure 2), very similar to numerous items made by the Ferguson Bros, 
Ferguson and Macbean Companies in Inverness in the period 1880-1910. I feel a more likely 
candidate for ‘ACF’ therefore could be Alexander Fraser (Tain 1880-1892; subsequently 
Inverness)2. 
 
‘GA ABD’ (figure 3) circa 1825. Turner believed this to be the George Argus (some maker as of 
Peterhead) but interestingly no ‘GA’ appears in James ‘Goldsmiths of Aberdeen’ book after the 
George Anderson of 16093. 
 

References: 
1. ‘A Directory of Scottish Provincial Silversmiths and their marks’, R.W. Turner. 
2. ‘Highland Gold and Silversmiths’, G.P. Moss and A.D. Roe. 
3. ‘The Goldsmiths of Aberdeen’, I.E. James. 
 

-o-o-o-o-o-o- 
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Some Unusual Positioning Of Hallmarks On Flatware 

 
By Anthony Dove F.R.S.A. 

 
 
From the mid 17th to the late 18th centuries hallmarks on flatware were generally placed on the back 
of the stem. Early in this period they were widely spaced but by c.1710 were usually confined to the 
lower part nearest the bowl. This situation remained until 1781 at the London assay office, and 
shortly afterwards in the provinces, when the marks were moved to the further end of the stem but 
still on the underside (see The Finial, Jun/Jul ’02, p.190). ‘Upper surface’ is the term used here to 
describe marks struck on the front of the stem or handle as opposed to ‘top marked’ which denotes 
hallmarks at the end furthest from the bowl. 
 
Upper Surface Single Punched Marks 
In The Finial sale of Dec/Feb ‘03/04 (lot 97) a London tablespoon of 1779 (fig. 1) had all the marks 
in this position. This form of marking was found also at the provincial assay offices of Newcastle 
(fig. 2), York (fig. 3) and Chester (fig. 4). I have not yet seen examples from any other assay 
offices. This was often done where decoration occurred on the underside, making it impossible to 
strike hallmarks in what would be regarded as the ‘normal’ placement. However, in all the 
examples above there was space underneath to have the hallmarks. 
 

 
        Fig. 1, Tablespoon, London 1779 by William Turton - separate marks on upper surface (bottom marked). 
 

 
        Fig. 2, Table fork, Newcastle 1798 by John Langlands – single marks on upper surface (top marked). 
 

 
        Fig. 3, Dessert fork, York 1811 by R. Cattle & J. Barber – single marks on upper surface (top marked). 
 

 
        Fig. 4, Table fork, Chester 1840 by John Sutter – single marks on upper surface (top marked). 
 

    
     Fig. 1 (hallmarks)     Fig. 2 (hallmarks) 
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             Fig. 3 (hallmarks)    Fig. 4 (hallmarks) 
 
Upper Surface Combination Punch Or Stub marks 
On 1st November 1781 the London Assay Office decided to move the marks from the bottom to the 
top of the stem (see above). This year also saw the introduction of the combination assay punch or 
‘stub’ at London, where all marks were incorporated into a block. The Hanoverian tablespoon in 
fig. 5 shows a top marked stub while fig. 6 has similar marking on an Old English dessert spoon. 
The table fork in fig. 7 does have decoration on the back of the handle at the top where the marks 
would normally appear. Interestingly, the stub could still have been struck lower down the stem. 
The salt spoon in fig. 8 inscribed on the back “St. Paul’s coffee house” is marked along the top as 
the position of the inscription makes conventional hallmarking impossible. 
 

 
        Fig. 5, Tablespoon, London 1790 by Richard Crossley – full stub on upper surface (top marked). 
 

 
        Fig. 6, Dessert spoon, London 1785 by Richard Crossley – full stub on upper surface (top marked). 
 

 
        Fig. 7, Table fork, London 1814 by W. Eley & W. Fearn – full stub on upper surface (top marked). 
 

  
       Fig. 8, Salt spoon, Lon. 1814, J&G Piercy – full stub, upper surface.     Fig. 8 (detail – “St. Paul’s coffee house”) 
 

         
              Fig. 5 (hallmarks)           Fig. 6 (hallmarks) 
 

         
             Fig. 7 (detail)     Fig. 7 (hallmarks)    Fig. 8 (hallmarks) 
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Side-Marking 
Good examples of a form of decoration, that I have been informed was popular in Holland and 
prevented normal British hallmarking positions, can be seen in figs. 9 & 10. This dessert spoon and 
fork were hallmarked on the side of their stems, which had been made exceptionally thick to cope. 
It will be noted that the marks do include a Dutch import punch. I have seen other examples of this 
form of hallmarking but those have all been of later date. 
 

 
Fig. 9 (front), Dessert spoon, London 1780 by Thomas Tookey – separate marks on side (bottom marked) with 
Dutch import mark; bright cut decoration on back of handle. 

 

 
        Fig. 9 (back) 
 

 
        Fig. 10, Dessert fork, as fig. 9. 
 

   
    Fig. 9 (hallmarks)          Fig. 10 (hallmarks) 
 
Marks On The Bowl 
Another alternative to upper surface marking is that of placing marks on the back of a spoon bowl 
(fig.11). It has been suggested that this variation could possibly have been done to enable the 
hallmarks to be visible when in a knife box. Examples exist of maker’s mark and lion passant only, 
but this was not technically correct for tablespoons, which should have had date letter and leopard’s 
head in addition. This is the only one I have seen to date with all four marks on the back of the 
bowl. Bowl marking in single punches is also known on 17th century spice spoons. It is not unusual 
to find spoons from c.1820 marked with a stub along one edge of the bowl. 
 

 
Fig. 11, Tablespoon, London 1767 by Thomas & William Chawner – four separate marks on back of bowl (two 
either side of drop) 

  
         Fig. 11 (hallmarks) 
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Mark Across Fork Tines 
Similar markings are used on the backs of fork tines (figs.12, 13 & 14). The first of these is without 
decoration, the others with double-struck fiddle & thread and wriggle work respectively. These 
again should, due to their size, have had all four marks along the tines. The table fork (fig.15) has a 
full stub across the back of the tines, together with a registration mark on the shoulders for 13th June 
1853 (the date of the patent).  
 

 
        Fig. 12, Dessert fork, Lon. c.1770 by Thomas Heming – lion passant & maker at base of tines. 
 

 
        Fig. 13, Table fork, Lon. c.1775 by George Smith – lion passant & maker at base of tines. 
 

 
        Fig. 14, Dessert fork, Lon. c.1780 by Thomas Chawner – lion passant & maker at base of tines. 
 

 
Fig. 15, (back), Table fork, London 1857 by George Adams – full marks across base of tines; registration mark at 
shoulders for 13th June 1853. 

 

 
        Fig. 15 (front),  
 

         
   Fig. 12 (hallmarks)          Fig. 13 (hallmarks)           Fig. 14 (hallmarks) 
 

  
               Fig. 15 (hallmarks & registration mark) 
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Top Marking Pre 1781 
When double struck feather-edge became fashionable on teaspoons c.1775 both lion passant and 
maker were struck at the top of the stem (fig.16), although this was not in accord with the normal 
practice of bottom marking at the time. According to an apparent ruling at the London Assay Office 
no marks should have appeared at the top of the stem until 1st November 1781 (see above). 
Shouldered Old English twisted stem spoons (fig.17) were sometimes similarly marked. In some 
instances the marks were divided either end of the twisted centre (figs.18, 19). One further variation 
had the lion passant struck within the twist itself and maker's mark at the top (fig.20).  
 

 
        Fig. 16, Teaspoon, double-struck feather-edge, Lon. c.1780 by W. Turton – lion passant & maker (top marked) 
 

 
        Fig. 17, Teaspoon, twisted stem, Lon. c.1780 by T&W Chawner – lion passant & maker (top marked) 
 

 
        Fig. 18, Tablespoon, Lon. c.1780 by Phillip Roker – maker at top and lion passant at bottom of twist. 
 

 
         Fig. 19, Teaspoon, Lon. c.1780 by John Lambe – lion passant at top and maker at bottom of twist. 
 

 
Fig. 20, Teaspoon, feathered bowl & ‘I love liberty’, Lon. c.1770 by P. Roker - lion on twist & maker at top. 

 

         
  Fig. 16 (hallmarks)       Fig. 17          Fig. 18 (hallmarks)          Fig. 19 (hallmarks)        Fig. 20 
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Miscellaneous Provincia1 Marking 
 

Birmingham 
A teaspoon by Boulton and Fothergill of 1774 (fig.21) has all the marks struck at the top of the 
stem, which is very rare at this date at any assay office. Even London teaspoons only had a lion 
passant and maker (see above). A fish slice (fig. 22) has a very curious grouping of hallmarks in an 
unnecessarily confined space. One would normally associate this formation with a caddy spoon, a 
watch or a small box. 
 

 
        Fig. 21, Teaspoon, Birmingham 1774 by Bolton & Fothergill – all separate marks at top, very rare at this date. 
 

 
        Fig. 22, Fish slice, Birmingham 1808 by Joseph Taylor – marks in an unusual square formation at top of stem. 
 

        
                 Fig. 21 (hallmarks)               Fig. 22 (hallmarks) 
 
Sheffield 
The patent of William Derby is known for its curious arrangement of marks in a rectangle and this 
example also has a foreign import mark (fig. 23). These are only known with a 1785 date letter. A 
similar grouping is seen in a very unusually shaped condiment spoon of 1786 by Nathaniel Smith 
(fig.24). This is the only example of such configuration that I have seen. 
 

 
Fig. 23, Teaspoon, Sheffield 1785 by William Derby – Derby patent (marks in typical formation) & continental 
import mark 

 

 
        Fig. 24, Condiment spoon, Sheffield 1786 by Nathaniel Smith – marks in similar pattern to Derby patent. 
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         Fig. 23 (hallmarks)          Fig. 24 (hallmarks) 
 
Conclusion 
Apart from the obvious instances of decoration or inscription on the back of the stems, the examples 
of upper surface marks shown here would seem to be specifically positioned to show off (or 
conceal?) the hallmarks. This is especially noticeable where there is ample space to strike them on 
the correct side. It has been suggested that where a crest was engraved on the back this was 
deliberately to emphasise this rather than the hallmarks. This does apply in some instances but not 
all. The comparative rarity of such marking suggests that if this was the reason the idea was not a 
general one. If any members have other examples of strange positioning or any other ideas as to 
why they were used I wou1d be very grateful for information. 
 
Acknowledgements 
I would 1ike to thank David Beasley for his constructive comments and Michael Golding for his 
excellent photography. 
 
(This article was the talk that Tony presented at the 3rd members meeting at Swindon on 24th April 
2004, members could also handle all the pieces. – Ed.) 
 

-o-o-o-o-o-o- 
 

 
Old Base Metal Spoons 

 
By David Eckersley-Maslin, CB.RN. 

 
 
I was fascinated by the recent John Norie Caddy Spoon sale (part one) at Woolley and Wallis in 
Salisbury, and well done to Alex for producing such an interesting event. I was however surprised 
at some of the lots, such as lot 253, which looked more like a Lady’s fan than a very rare simulated 
filigree spoon, however someone loved it as it produced a massive price. 
 
My visit was not, however, to purchase a caddy spoon which is not my ‘cup of tea’, but to enhance 
my library, and I came away with ten books, the most interesting being, ‘Old Base Metal Spoons’ 
by F.G. Hilton-Price, circa 1908, a one time director of the Society of Antiquaries. 
 
He talks of early forks being generally used for the eating ‘of green ginger’, but of greater interest 
traces the battle between the Pewterers Company and the Latten Spoonmakers during the sixteenth 
century with the former declaring on 14th June 1586 that and I quote… ‘Lattyn sponnes in London 
should no longer be made…’ 
 
Much later in 1677 we read that, ‘All round fyne chamber potts and new ffashioned spoons…shall 
be made by hammering and beating’, and there was much opposition at this time to the introduction 
of an ‘Engine’ by a Mr Barton who with out beating the metal, only cast grated and burnished it! 
 
Do any of our doyens, perhaps Tim Kent, know what has happened to the ‘Hilton-Price’ or ‘George 
Dunn’ collections of old base metal spoons? Are they on public display anywhere? 
 

-o-o-o-o-o-o- 
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Obituary – Mrs J.P. How 

 
By John Bourdon-Smith 

 
 
Jane Penrice How was the last surviving founder member of the Silver Society until she passed 
away peacefully on 25th June 2004 at her home near Midhurst in Sussex. When I heard the news I 
was glad I had visited her at Overnoons on business very recently with David Constable, another 
member of the Society and The Silver Spoon Club, as I had admired her for the last 53 or so years 
of her long life ever since our first meeting. 
 
Despite the weather forecaster’s warning that heavy showers were expected, she was cremated on a 
glorious sunny morning at Chichester with the Remembrance Garden, abundant with flowers, 
looking its very best. The chapel itself was just large enough to seat her family and their friends and 
lots of Mrs How’s personal contacts in the silver world and in her private life. Her grandsons, 
Richard and Charles Southall, took a major part in the service and Lord Cunliffe, on behalf of the 
Goldsmiths’ Company, gave a short oration describing Mrs How as “a unique person” and I might 
add, “who did not suffer fools gladly”. 
 
The assembled company included customers, auctioneers, museum experts, dealers, researches as 
well as ‘Ben’s’ (Mrs How’s name used by her more intimate friends) shooting, fishing and drinking 
friends. More recently, in our family, we had referred to her as ‘Granny How’ (though we never 
dared use this name to her face). Granny and her stock had been guarded by English mastiffs (huge 
dogs of which she was a Crufts judge) and several of their breeders were at her send off. 
 
Ben’s local had been the Spreadeagle Hotel, Midhurst, and all the guests at the crematorium were 
invited by her family back to it for refreshments. As my son is a fast driver and propels himself 
around the country sales in a quick moving crate, we arrived early at this delightful hotel only to 
find that the management had pressed Mr Richard Vander (who had driven even faster) into 
opening a bottle of champagne almost as large as himself. I have always reckoned that to have Mr 
Richard at a wake is all you need for it to be a convivial occasion, but him and jeroboams of 
champagne assured success. During the narrations at the service we heard that Ben had been no 
slouch at the wheel herself and had stabled, Bentleys and Jags as well as travelling on two wheels 
on her collapsible bicycle that I noticed her peddling around St James’s. 
 
Ben had taken over the business of Commander George Evelyn Paget How, which had been 
founded in 1931 in Edinburgh after the Commander had taken early retirement from the Navy to 
concentrate on dealing in the love of his life, antique silver, trading under the name of ‘How of 
Edinburgh’. 
 
First located in that city, he later moved to Berkeley Square, then Sloane Street followed by 
Pickering Place, a delightful backwater on a long lease with Berry Brothers as landlords. It was a 
particularly good location to procure a quaich full of whiskey or a gold tumbler cup full of sherry. 
George How married Ben in 1947 though she had been a director of his company since the first 
copy of his famous Notes, which were published in 1941 when his working address was in Sloane 
Street. By the time he published the sixth and final copy of his Notes in 1949 he had already moved 
to Pickering Place, to my mind the most attractive small square in the whole of St James’s. 
 
In 1953 directed by Mr Harcourt (one of Ben’s many customers), a collector of octagonal Glover 
Johnson pepperettes and lots more besides, my father thinking I needed a job explored this square 
and entered How of Edinburgh. 
 
Despite the fact that Dad left his burning cigarette on the edge of their recently re-surfaced table 
leaving an inch and a half long scar, I was offered six months trial period employment and duly 
reported for work where I stayed downstairs with two of their large dogs (the Mastiffs referred to 
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above) and was told to make hand written corrections to a large pile of copies of the Ellis 
Catalogue. 
 
Ten days or so later my chance to distinguish myself arrived as the Hows had been to view a sale at 
Esher where they had noticed a charming small 17th century German trencher salt cellar but not 
wishing to draw attention to their discovery with other dealers present, quickly put it down. My job 
was, as I have never forgotten, to make a drawing of the marks so that they could be looked up in 
Rosenberg but I came back the next day with a drawing of the salt cellar itself instead. I had failed 
in a history exam at Stowe when I had written a long essay on the foreign policy of the wrong King 
Charles (of the 17th century) so was not surprised when the How management announced I could 
serve out the balance of my 6 month, trial if I wished but that I could never become a long term 
employee or director. 
 
Swallowing my pride I disappeared quietly but have remained through thick and thin a firm friend 
ever since. As far as I know, Ben has worked with many more reliable helpers including Tom 
Lumley, Hugh Jessop, Brand Inglis, Gail Glynn, Rose Byam-Shaw, Olga Gower-Isaac, Sue Hutton 
and a host of young and pretty photographers who over the years could be seen snapping pictures of 
unrecorded hallmarks in the strong rooms of Christie’s and Sotheby’s who helpfully allowed Ben 
this facility. 
 
Incidentally I think I repaid the wages I had collected by selling to Mrs How soon after my 
departure a discovery made in St Andrews of a 15oz Scottish square salver of 1732, the feet only 
bearing the appropriate Edinburgh hallmarks for that year when she gave me £60 for something that 
had cost £40 in the motorbike era. Even that sale was amusing because when I handed the salver to 
Ben in the lower showroom, she took it upstairs, pondered over it for a bit and then descended to 
the ground floor where I was waiting anxiously and she said, “John that is a lovely bit of silver you 
have got there but it is a crazy price for an unmarked bit of Scottish silver”. When I pointed out that 
it was well marked on the feet she ran upstairs as fast as she could go to get her chequebook. 
 
I believe the Hows will be remembered for their Notes on antique silver which lightened the 
gloomier days of World War II. In edition number six the Commander’s ‘Cult of the Teaspoon’ 
article may well have persuaded Dr Medvei to suggest forming the Society of Silver Collectors. Dr 
Medvei used to hoover around London for years collecting them and even acquired some from my 
wife and I and the apex of his collecting must have been when his collection was exhibited in great 
style at Garrards. 
 
However George and Ben’s research and publication of ‘English and Scottish Silver Spoons 
Mediaeval To Late Stuart And Pre-Elizabethan Hall-Marks On English Plate By Commander 
George Evelyn Paget How R.N. (Ret.), F.S.A. (Scot.) In Collaboration With Jane Penrice How In 
Three Volumes’ is their masterwork, the like of which will for price reasons alone never be 
repeated. All serious early spoon buyers should have a copy, as it would give them confidence to 
buy if they found a spoon of similar type to those illustrated or better still an example in the book 
itself. 
 
When Ben passed away she was, I understand, working on a book on Scottish silver in collaboration 
with Henry Stuart Fothringham. Henry and Ben’s helpers on this project have been beavering away 
at the necessary research for years and I am sure all the trade will shout hoorah when this 
publication is printed, which I very much hope Ben’s executors allow. 
 
Now as every antique dealer will know the important thing in a dealer’s life is to have a good 
quantity of loyal collectors who seek your advice and occasionally buy from your stock. 
Commander How had written this in various articles in his notes and I understand from tittle-tattle 
and from studying them that these included the Agha Khan, Jimmy Sanders, Sir John Noble, the 
Inner Temple, the Cookson Collection, the Marquis of Bute, the Earl of Warwick, Arthur 
Blackham, David Paterson, Lord Swathling and many more besides. 
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The Hows made a trip to New York on the Queen Mary and as such were blazing a new trail of 
travelling to sell, and perhaps buyers like Judge Untermeyer with Randolph Hearst and many other 
American clients came from this venture. 
 
Ben also made a major excursion to Toronto in 1958 where she helped and wrote the catalogue for 
‘English Silver, Seven Centuries of English Domestic Silver exhibited at the Royal Ontario Museum 
January 14 to March 10, 1958’. This project had been sponsored by Her Majesty Queen Elizabeth 
II; HRH Ernst Augustus, Prince of Hanover, Duke of Brunswick and Luneburg and the Goldsmiths’ 
Company of London who lent exhibits as well as many private individuals and museums from these 
shores. Local supporters included the Museum with Lord Fairfax’s collection, Dick Meech (world 
famous for his Christmas cards depicting the most important items in his silver collection), Mrs 
Gouinlock, Dr & Mrs Robinson, Mrs Stone and Mrs Robertson and many others whom Charmian 
and I were to meet some years later when we did shows with Bill Jackson of the Paisley Shop. In 
California Mrs How sold the most important set of early Apostle spoons that she ever dealt in 
(dated 1527 by William Simpson from the Dor Collection) to Mrs Monro. She even got this 
wonderful customer to sell some of her world famous collection of eighteenth century Georgian 
cream boats and milk jugs to help pay for these spoons and many earlier pieces she supplied of 
seventeenth century date or earlier. 
 
At this juncture treating George and Ben as a working pair it is fair to say that they handled or had a 
hand in helping the transfer of ownership of some of the earliest items of good Scottish silver such 
as the gold ampulla, part of the Scottish Regalia that had been made for the anointing of Charles I in 
1633; the Tulloch standing mazer by James Gray of the Cannongate dated 1557 which is the earliest 
of standing Scottish mazers and according to How, the most beautiful of them all; the Fergusson 
mazer dated 1576 made by Adam Craig with Deacon James Mosman. 
 
Meanwhile in English silver the Hows had handled the sale of the Dolben Cup now confirmed as 
being made by Robert Smythier in London in 1678. This magnificent silver cup and cover is by far 
the largest example of this form known and was the gift of the City of London to Mr Justice Dolben 
and bears a Latin inscription which translates as ‘To William Dolben Knight formerly Recorder of 
the City now elected to the Bench of Judges from the Corporation of London on account of benefits 
rendered and rejoicing at the honour (conferred on him) 1678’. On one side of this are the arms of 
the City of London and on the other the arms of the Dolben family and when the cup was originally 
presented it was filled with sovereigns and indeed must have been a worthy gift. 
 
However, the Hows will be remembered by posterity more for their spoon dealing than anything 
else. They confirmed in writing that in their opinion the best spoon maker of all time was John 
Quick of Barnstaple whose most famous individual spoon was a silver-gilt Barnstaple ceremonial 
example of c1620 acquired by Dr Harris, when last sold at auction, and given to the Barnstaple 
Corporation (illustrated in Vol II, p 206). The same maker produced many other wonderful spoons 
including three silver-gilt examples of c1620; two seal tops, Vol II pp 202/3 and a maidenhead, Vol 
I, pp 240/1 (Fig 1). 
 
Also sold to various private collectors are three fine condition Apostle spoons (St Paul, St James the 
Less, St Matthias) all with maker’s mark EI, 1640 (How Vol I, pp 136/7); and a pair of hoof spoons, 
maker’s mark AF, London 1652 (How Vol III pp 132/3, Fig 2). 
 
In summary then, Mrs How during her lifetime showed remarkable enterprise in being one of the 
first to cart her goods around the world to offer them for sale, who had carried out an immense 
amount of research into marks and who had the knowledge, taste and energy to build up an 
impressive portfolio of distinguished collectors who had the necessary funds and relied on her skill 
and judgement. The combination of connoisseur dealer and connoisseur collector was an irresistible 
one, unfortunately now largely a thing of the past. She was a great all-rounder in her private life 
and, with her passing, an era has ended. 

-o-o-o-o-o-o- 
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The Elizabethan London Specialist Spoonmakers 

 
By Piers Percival 

 
 
Hubert Dynes Ellis was in 1892, the first to suggest that there may have been ‘craftsmen who 
wrought only spoons and nought else’1 This followed his examination of the Armourers and 
Brasiers’ collection that included 73 Elizabethan / Jacobean spoons, when he noted this ‘singular 
and noteworthy fact that not one of the makers marks impressed upon spoons is to be found upon 
any of the cups or other specimens, although of contemporary date’. In the notes that follow, I 
would like to develop this theme, and try to distinguish the top specialists from the more ordinary 
spoonmakers of the time as well as reaffirming their probable marks. 
 
In the early part of the 16th century spoons were made by very many goldsmiths as is evident from 
sporadic fines from a widely spread number of craftsmen.  Early spoonmakers such as John Cotson 
and Henry Hundredpound (!) existed just as there were spanglemakers, but it is doubtful that these 
were specialists. Many of the most eminent including Sir Thomas Exmewe and the court goldsmiths 
William Hollond, Morgan Wolf, John Freeman and Thomas Trappes2 were known to make spoons, 
and for a special commission the purchaser would likely prefer the smarter shop of a cup maker 
than a spoon stall. 
 

   
1515-1545 

Marks of William Simpson (fringed 
S) 

1551-1588 
Nicholas Bartholomew 

(Crescent enclosing mullet) 

1556-1574 
Francis Jackson 

(bird claw) 
 
William Simpson was probably the first specialist as such.  He died circa 1545.  There then 
followed two schools of specialist spoonmaking, those of Nicholas Bartholomew free (f.) 1545, 
who worked at the Woolsack near Gutter Lane and had twelve apprentices 1550-1587, and Francis 
Jackson (f.) 1556 who worked at the Spread Eagle Black and had ten apprentices 1556-1574.  Both 
were of the parish of St Vedast.  Both these masters had marks which now are extant on many 
spoons but not found on other items of plate.3   Both had many apprentices some of whom, as noted 
by Tim Kent,4 would in turn be masters of major spoon makers for the following century. 
Apprentice trees are shown below, though only including documented spoonmakers.  There were 
many other apprentices such as Richard Chapman and Stephen Blancke5 who may or may not have 
been spoonmakers. 
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However not all their progeny should be regarded as experts.  Some would be makers of spoons and 
other small items but never much in profit and often found to be dependant on charity.  In this 
category one might include George Fabutt and Barnabas Turville from the Jackson school, and 
Simon Herring, Thomas Benbowe, Richard Mather and John Jermyn from the Bartholomew school. 
None of these had more than one or two apprentices of their own and all are recorded as ending in 
poverty, or receiving charity money on more than one occasion. 
 

 
 
In another category were the high volume specialist spoonmakers, the subject of this paper.  Spoon 
expertise and high volume may be hinted at by employment of several apprentices (Jackson, Poole, 
Lawrence, Bartholomew N, Brue, Cawdell, Round, Carey), especially when some became later 
spoonmakers (Jackson, Rase, Bartholomew N, Brue, Cawdell, Carey), and the reasoned association 
with marks today of relative frequency that are found on spoons yet not on other plate (Jackson, 
Poole, Rase, Lawrence, Bartholomew N, Brue, Cawdell, Carey, Cottrell, Cluatt and Hewitt).  High 
volume is also suggested by frequency of fines for dozens of substandard spoons (Poole, Lawrence, 
Cotton, Cawdell, Round, Carey, Jermyn, Cottrell, Hewitt).   
 
 
 
 
 
 
 
 
 
 
 

Please go to our Order Form to purchase a complete copy of this Finial 
 
 
 
 
 
 
 
 
 
 

  
1570-1590 

Probable mark of James Poole 
(Working 1569-1591/2) 

Armorials for the town 
of Poole. 
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Robert Rase had three apprentices between 1575 and 1597, two of whom were later spoonmakers; 
he had spoons defaced in 1577 and 1596, and it seems likely that he may have used the anchor in a 
shield punch, recorded between 1577 and 1599 with particular frequency in the 1590’s.  He would 
have enjoyed the double pun of being entered in the registers as ‘Rase - the anchor’, a phrase in 
common usage, and additionally having been anchored to his master for nine years.  He was still 
alive in 1623, but latterly does not appear to have been a great success and from 1598 onwards, he 
had no more apprentices and was several times asking for charity. 
 

         
Probable marks of Robert Rase, found 1577-1599 

 
 
 
 
 
 
 
 
 
 
 

Please go to our Order Form to purchase a complete copy of this Finial 
 
 
 
 
 
 
 
 
 
 
 

         
Marks of Thomas Lawrence, found 1586-1615 

 
Patrick Brue had six apprentices between 1575 and 1605,8 five of whom were later spoonmakers. 
He seems to have stood well above his fellow spoonmakers, partly perhaps because of a rounded 
training.  He was first apprenticed to Thomas Gilbert in March 1562, moving six months later to 
Nicholas Bartholomew at the Woolsack (book K pp180,199).  From 1563 he was ‘sett on’ (helped) 
Mrs Smyth next door at the White Cock (her husband Robert Hartop, had been a goldsmith of some 
eminence) and he was mentioned in her will of 1566 as being her servant.  Brue entered the livery 
some time in the 1580’s.  He lived in well-to-do Lombard Street with several servants that included 
an ex-apprentice Stephen Blanke, he was a regular juror for the Trial of the Pyx 1595-1601 and was 
a warden 1600/01. He died in 1612.  Though there are references to a salt taken in March 1573 and 
to his jewellery business, there is no record of any misworking of spoons.  He was however, a major 
specialist spoonmaker as two of his progeny, William Cawdell and Daniel Carey, became the most 
prolific specialists of their age.  His spoonmaking period is likely to have peaked in the 1580’s, 
before Cawdell and Lawrence became established.  For a mark it seems fairly certain that he used 
the mullet above a pellet or annulet, recorded on spoons from 1572 till 1610, which exactly matches 
his period.  It is easily the most common mark extant for Brue’s likely period of greatest activity 
and for the decade beginning 1579, is three times more common than any other. 
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Marks of Patrick Brue, found 1572-1610 

 
The mullet will have come from his master, Nicholas Bartholomew. Many of the spoons are of 
considerable merit: some are listed below and include two depicted in How, one being a most 
splendid and rare acorn knop. 
 
   1585  Maidenhead Phillips 27.6.80, lot 68 

  1585  Lion sejant Burlington Fine Arts 1901 
  1586  Seal top  Jackson, 1921, p105 
  1586  The Master Phillips 17.11.95, lot 185 
  1586  St Matthias Phillips 29.5.81, lot 156 
  1586  Slip top Phillips 6.11.98, lot226 
  1586  Slip top Woolley & Wallis 29.4.03,lot168 
  1587  St Andrew Manchester City Art Gallery 
  1587  Small seal top Burlington Fine Arts 1901 
  1588  St Peter Phillips 23.2.01, lot 211 
  1595  Seal top Sotheby’s 9.2.84, lot 220  
  1596  Seal top Cripps, 1967, p427 
  1596  Maidenhead Jackson, 1921, p107 
  1598  Seal top   Phillips 6.9.91, lot 22 
  1599  Fluted baluster seal Sotheby’s 15.6.78, lot 57 
  1603  St Bartholomew Bourdon Smith 1981 
  1610  St Matthias Will Brown (Leics) 4.12.91, lot 7 

  1572  Hexagonal seal top Private collection 
  1578  St John How, 1953, vol 2, p140 
  1579  Seal top Sotheby’s Olymp.24.7.02, lot361 
  1580  Lion sejant affronté Will Brown (Liecs) 4.12.91, lot 4 
  1580  Seal top Sotheby’s 23.7.81, lot 212 
  1580  Slip top  Christie’s 20.9.78, lot 88 
  1581  Baluster seal top Private collection 
  1582  Baluster seal top  Burlington Fine Arts 1901 
  1584  The Master N.Gask 1926, p70 
  1584  St Peter Christie’s 20.9.78, lot 87 
  1584  St James the greater          “                 “              “ 
  1584  Maidenhead Birmingham Mus & Art Gallery 
  1584  Baluster seal top Armourers & Brasiers’ Company 
  1584  Hexagonal seal top Sotheby’s 30.5.35, lot 19 
  1584  Baluster seal top Christie’s 7.3.79, lot 104 
  1585  Large acorn  How, 1952, vol 1, p159 
  1585  Seal top Christie’s 13.7.94, lot 64 
    
 
William Cawdell had five apprentices between 1586 and 1613, all of whom were later spoon 
makers.  He had started with Patrick Brue at an early age and was officially apprenticed in 1575 
(book L pp207, 239), so would be free circa 1583.  It is generally accepted that his mark is a 
crescent or C enclosing W and there are many variations recorded on spoons from 1586 to 1621. 
The crescent is likely to have come from an association with Bartholomew and the Woolsack, the 
W being for William.  The shaped punch outline was also similar to that of Nicholas Bartholomew 
and in turn was passed on to his apprentices.  In the early days he was responsible for much quality 
including in 1592, the Frith set of apostles and the twelve Tichborne Celebrities.  There later 
became a greater regard for quantity: the assay office became inundated with his spoons, literally 
hundreds being broken between 1599 and 1612 (books O pp25, 27, 38, 98, 199, 209, 314, 367, 391, 
397, 416, 426, 430, 537, 713, P p105).  In 1599 he was even briefly expelled from the company for 
avoiding assay.  He led the field in substandard ware and seems to have encouraged his apprentices 
in the same.  Yet despite this, he was in 1604, chosen for the livery and in 1521 became a warden. 
Could this be the same person? A second William Caudell had been apprenticed to Richard 
Truchild in 1580. 
 

             
Various marks of William Cawdell, found 1586-1621 

 
Cawdell had married Elizabeth Cottrell in 1587 and when she died in 1522, married the widow of 
Aaron Crow.  Of interest, is an entry in 1523 when ‘Mr Cawdell’ requested a lease held by his wife 
the widow of Aaron Crow, to be made up in his own name (book P p701).  Only wardens or past 
wardens would be referred to as ‘Mr’, and in his will, proved in 1625,9 Cawdell refers to both his 
lease of the Wooksack (a known spoon shop) presently occupied by William Lovejoy, and his wife 
Joane, the widow of Aaron Crow.  The warden then, was the spoonmaker. 
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So how did Cawdell come to lease the Woolsack?  It was originally leased to John Pinfold with 
Nicholas Bartholomew in occupation.  When Pinfold died, it was leased to his widow for a twenty-
one year term commencing 25.3.1570, Nicholas Bartholomew to continue his tenancy for life (book 
L pp20, 100).  Twenty-one years would bring us to 1591 and one suspects that Cawdell had been 
placed by Brue with Bartholomew and that he took over the shop when Nicholas Bartholomew 
died, some time after 1587.  In March 1594 he was set afore the wardens concerning ‘the house 
lately letten by lease to William Caudell’ in order to resolve ‘by all gentle persuacon’ some 
financial arrangements owing to John Bartholomew ‘as laid out for the obtaining of the said lease’ 
(book N p36).  (John was Nicholas’ younger brother, was also a spoonmaker and is thought to have 
shared the crescent enclosing a mullet mark.)  In 1610 Cawdell renewed ‘the lease of his house in 
Gutter Lane and of his shoppe’ (book O p666) and one suspects that this again referred to the 
Woolsack. 
 
We now come to the thorny problem of succession for the crescent enclosing a mullet mark after 
the demise of Nicholas Bartholomew circa 158810.  To start, I would like to work backwards with 
the known facts:  William Lovejoy was in 1625, in occupation of the Woolsack;9 he was a 
spoonmaker having 36 spoons broken in 1625 (book Q p48); he was a natural son of John  Lovejoy 
and claimed freedom by patrimony in 1621 (book P p506).  John Lovejoy (spoons broken in 1602) 
died in 1612.  He married Cecelia Bromall in September 1591 so William would not have been born 
before 1592. They moved to the parish of St Mary Woolnoth, where christenings of subsequent 
children are recorded from 1594 onwards.  John was apprenticed to Patrick Brue in 1582 and was 
probably freed in 1589, the year that Brue took on his next apprentice, John Round. His sister 
married George Samwell the public notary in 1587, the marriage licence recording ‘Anne Lovejoy 
alias Brew spinster’4.   She was therefore closely related or perhaps a ward of Patrick Brue. Anne 
and George were administrators of the Brue estates when Patrick Brue and his wife died in 1612.  In 
any event there were close links between Bartholomew, Cawdell, Brue, Lovejoy and the Woolsack.  
William Lovejoy’s apprenticeship incidentally, was not recorded in the apprentice register: he 
would have had an informal training with his father, probably from around 1605 until his father’s 
death.  He would then have been taken under wing of another, probably William Cawdell, since he 
was known to be working at Cawdell’s Woolsack, and Cawdell did not have any other apprentices 
after 1613.  He could even have had his own mark before ‘freedom by patrimony’ though would 
have had to trade through the offices of another goldsmith that was free. 
 

  
1589-1609 1615-1638 

Possible marks of John Lovejoy and William Lovejoy 
 
Extant sightings of the crescent enclosing a mullet dwindle in the 1580’s; there is then a surge in 
1589 but of a different design.  It is then in a round punch and has the mullet pierced, presumably 
belonging to a different maker.  About 30 examples have been recorded between 1589 and 1609 
including an acorn knop of 1593.11   The proprietor would surely have links with Bartholomew, 
Cawdell or the Woolsack and if one looks at the various apprentices available, John Lovejoy 
(c1589-1612, who had three apprentices between 1596 and 1612), is the most likely spoonmaker to 
fit though Thomas Benbowe could be an outside possibility12.  It is also reasonable that John 
Lovejoy should use the mullet from his patron Patrick Brue and if placed at the Woolsack even for a 
short time, the Bartholomew/Cawdell crescent.  The mark reappears later in 1615 in a shaped punch 
with a cusp on each side so is another variation of the same motif.  There are many extant spoons of 
fine quality with this and dates until 1626 (then a gap till 1638), and it seems reasonable that the 
proprietor might then be the young William Lovejoy. 
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Finally, there were of course, other Elizabethan goldsmiths who made spoons and there are still 
divers marks unaccounted for.  However these notes I hope will have fulfilled a fascinating exercise 
of matching all the frequently encountered marks with known specialist spoonmakers of the period. 
Whether all the jigsaw pieces are now in their correct positions, only time will tell.  The question of 
craftsmanship is another matter, but I believe that any collector in possession of a good 
Bartholomew, a Jackson, a Brue, an early Cawdell or even a ‘Lovejoy’, should consider themselves 
extremely fortunate. 
 
Notes 
1. H.D. Ellis, A short description of  the ancient silver plate belonging to the Worshipful Company 

of Armourers and Brasiers.  London,  1892. 
2. Thomas Trappes II, free 1515, livery 1531-1559 and a warden in 1542, made New Year gifts for 

the king including 12 gilt spoons in 1534 and was master to spoon specialist Nicholas 
Bartholomew.  Exmewe, Hollond and Wolf were fined for bad spoons in 1490, 1519 and 1518 
respectively (books A p307, D pp76, 42). 

3. For early Elizabethan spoonmakers, ‘The Big Three on Cheapside’, namely John Foxe, maker’s 
mark ‘IF’, Nicholas Bartholomew and Francis Jackson, have already been discussed in The 
Finial, 2000; 11: 52. 

4. T.A. Kent, London Silver Spoonmakers 1500-1697.  London, 1981. 
5. Richard Chapman, apprenticed to Nich B’mew in 1559, may have been responsible for one of 

the ‘C’ enclosing ‘R’ marks found on spoons.  Stephen Blanke, apprenticed to Patrick Brue in 
1590 and whose family were part of the Brue household, had in 1599 a little salt and a bodkin 
broken (book O pp39, 42) and is another likely spoonmaker. 

6. Poole’s apprentices were Henry Inguson in 1571, Charles Stanford in 1573, Noy Farmer in 
1580 and William Jephson who were apprenticed in 1582 and therefore would be free circa 
1589/90. 

7. The Apprentice Register 1, p84, specifies that George Woodward was apprenticed to Thomas 
Lawrence the younger (therefore not the Warden).  Mark Eaton app. 1604, f. 1611, is the likely 
owner of the ME conjoined as suggested by Gerald Taylor for a London spoon dated 1613. 
Other apprentices to spoonmaker Lawrence were Michael Lumbis (1594) but buried at St 
Vedast in 1603, Timothy Ledys (1594) and possibly John Backwell (1610). 

8. Richard Mather, who in 1613 had 2 dozen spoons broken and had an apprentice Peter 
Stafferton, turned over from Daniel Carey, had been apprenticed to Patrick Brue in 1599.  He 
was turned over to Hugh Dale in 1605 before freedom one year later. Alms were granted in 
1619, and extreme poverty noted in 1622. 

9. Prerogative court of Canterbury, Clarke 93. 
10. By 1587/8 Bartholomew would be 68 or more, Thomas Benbowe app. in 1579, would be 

coming to the end of his apprenticeship and he would likely retire.  There is a burial entry in the 
St Vedast registers (Harl. 30) for 17.2.1593: ‘Nicholas Barthilmewe clerke of age of cj yeres’. 
[old but age could be exaggerated and ‘clerke’ could refer to any occupation unknown to the 
registrar]. 

11. Two further sightings of the mark are from a slip top of 1610 (Woolley & Wallis 2.5.96 lot 7) 
and an apostle of 1611 (Sotheby’s 1.7.54 lot107) but details unavailable; the 1594 example 
shown in a shaped punch in Jackson 1921 and Jackson’s Revised 1989, comes from the 
Armourers & Brasiers’ collection and has a worn but roundish punch outline. 

12. Thomas Benbowe was the last of Nicholas Bartholomew’s apprentices and would be free 
around 1587/8.  He does not appear to have been very active and may have remained at the 
Woolsack as a journeyman.  He had no apprentices of his own and in 1598 was seeking charity. 
Lonnyson money was granted the following year but retracted in 1600, as by then he was 
keeping an alehouse (book O pp75, 99).  His latest mention was in 1620 when in receipt of the 
Richard Rogers bequest. 
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Duty Dodgers An Alternative View 

 
By David McKinley 

 
 
 
At the meeting of members on 24th April last a subject which came under discussion was ‘to what 
extent were silversmiths of the past guilty of fraud and to what extent were they merely victims of 
the inexact science of metallurgy of the time’. As I have done some work on this subject I thought it 
might be of interest to members if I wrote a short paper on my findings from which they can draw 
their own conclusions. Here is that paper: 
 
The term ‘Duty Dodger’ is used to cover all plate, which, for whatever reason, did not pass through 
the Assayer’s hands. It does not refer only to that plate on which duty (tax) had not been paid. 
 
There were various reasons why a silversmith would avoid sending his work up to Hall for marking 
and, strangely, in today’s market, whilst it is illegal to sell falsely marked plate, it is not against the 
law to sell unmarked plate so long as it was made before 1900. 
 
In the early days the reason why a maker would avoid sending his work in for marking was because 
it was of less than sterling standard. In the 15th century a ‘brother’, a member of the Company, did 
not pay a fee for each and every piece he sent in for marking but paid a quarterly sum of eight 
pence, quarterage1, regardless of how much plate he submitted so can not be said to have been 
avoiding payment for marking. Some makers, who were constantly having their work rejected as 
being below standard, endeavoured to circumvent this by just not sending their work in for marking. 
 
Later, quarterage stopped in 1730, although it is generally believed that silversmiths were still 
trying to defraud the public as formerly, it is possible that they genuinely couldn’t get their alloy 
right and, in some cases, the assayer didn’t get his findings right either. 
 
It was a fact that not any silversmith was suitably qualified to act as assayer and even those who 
were constantly trying to make sure that they got it right. Hence the necessity to keep a trial plate. 
The trial plate was a sheet of silver made up to be exactly of sterling standard and assayed under the 
supervision of several members of the Court, under the same rules as obtained at the Trial of the 
Pyx, so that it was authenticated as being correct. It was kept at Goldsmiths’ Hall and used as a 
yard-stick by the assayer when carrying out his work. 
 
A new trial plate was made up in 1728, some of which survives today, and under modern methods 
of assay has been found to be 928 parts in athousand2. This is, of course, three parts per thousand 
better than sterling, a margin quite large enough to give rise to rejection of any plate submitted for 
marking and of only 925 (sterling) standard! 
 
An entry in the Court of Assistants minute book for 29th May 1786 shows that this plate was again 
tested and again found to be correct so that it is safe to say that, at least throughout the 18th century, 
plate was being; assayed against a false standard. Although no fault was found with the plate in 
1786 the fact that it was considered desirable to re-assay it suggests that there was some doubt 
about its standard and it is possible that the refiners, those who prepared the raw material for the 
silversmiths, were aware of this as is suggested by the following taken from a paper dated 13th 
December 1965 by A. H. Westwood, Assay Master at Birmingham: 
 
“Peter Floyer, Prime Warden of the Goldsmiths’ Company, a refiner of Love lane, confirmed that 
before he sold sterling silver, he sent specimens of silver to Goldsmiths’ Hall to be assayed, which, 
being reported standard, he then added one pennyweight and a half of copper to every pound of 
silver, and then sold it as sterling silver”. 
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Westwood goes on to say “I have never yet assayed a hallmarked pre-1 773 silver article which 
reported standard, and some are very considerably below”3. 
 
Furthermore silversmiths as well, apparently, as refiners frequently had their raw material assayed 
before turning it into artefacts (this was known as a by-assay) and it is hardly likely that, having 
gone to this trouble, they would then risk adding extra copper to it in the hope that, when it was 
made up and sent in for marking, it would get through unnoticed, especially if they were aware that 
the refiner may already have done this. It appears incontrovertible that, because the chemistry of the 
day was somewhat imprecise, the accuracy of the by-assay and/or that of the final assay was less 
than perfect. After all, having had one piece rejected, a silversmith would hardly have kept on 
knowingly sending in sub standard alloy for assay. 
 
There is one further point to mention here, the purpose of the Britannia standard, introduced in 
1697, was to stop silversmiths using coin as their raw material. If, however, the average silversmith 
was capable of adjusting his alloy by a few pennyweights for fraudulent purposes, as is suggested 
by the commonly held view, then he would have been quite capable of adjusting the sterling 
standard to the Britannia standard by the addition of the small amount of extra silver needed and 
could have thus still used coin. Since this patently didn’t happen it would seem that silversmiths did 
not have that level of alloying skill and it is unlikely, therefore, that they could adjust their own 
metal for fraudulent purposes. 
 
In 1631 Robert Snow, a liveryman, had thirty-six trencher plates and dishes broken for being ½ dwt 
worse than standard4. This deficiency is so small that it could hardly have been of pecuniary 
advantage to Snow and I feel that it is much more likely that the assay was inaccurate or, if not, that 
the error was unlikely to have been fraudulent. This is not to say that there was no fraud at all since 
there is ample evidence that there was. The point I am making is that it is quite possible that it was 
not as prevalent as the records would lead one to believe. 
 
Perhaps the best known exponent of the ‘avoidance’ method of producing unmarked plate was the 
famous Paul de Lamerie and he seems to have got away with it until, ironically, he became a 
member of the committee responsible for drawing up the draft of what became the Plate Offences 
Act of 1738. 
 
Perhaps it was because he had such a good reputation that he was able to continue this practise in 
spite of more than one reprimand. His customers must have been happy to accept plate from his 
workshop whether it was marked or not. 
 
Lot 320 in the September 2000 sale of plate at the auction house of Woolley & Wallis of Salisbury 
was a pair of salts by De Lamerie. One of the pair was properly marked whereas the other had not 
the vestige of a mark on it. I feel there is no doubt that it was a pair and the purchaser must have 
thought this, as the hammer price was £8,200! 
 
References 
1. J.S. Forbes - HALLMARK a history of the London Assay Office - The Goldsmiths’ Company 

& Unicorn Press,1999, p. 39. 
2. J.S. Forbes - Op Cit, p.198. 
3. A.H. Westwood – An Assayer’s Notes - The Society Of Silver Collectors - No 11, Autumn 

1968, p.14. (NB Floyer was working in the second half of the 18th century). 
4. J.S. Forbes - Op Cit, p120. 
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Stirring A Passion (Part 3 of 4) 

An Investigation into the collectors’ Market for 
Antique Silver Spoons, 1500-1800. 

 
By Robert Nevin M.A. 

 
(This is Robert’s thesis for his M.A. in Fine Art Valuation, which he passed in December 2003 – Ed.) 

 
Chapter Two - A Collector Driven Market Fuelled by ‘The Finial’. 
 
In this chapter it will be argued that the present market for antique silver spoons is driven by the 
collector, rather than by the trade. Once this has been established, I feel it is important to provide an 
insight into the main body of collectors who are driving the market; the ‘Silver Spoon Club of Great 
Britain’. Consequently through analysis of their bi-monthly journal ‘The Finial’, I can offer an 
insight into how these collectors communicate with one another, (whether it be through the ‘Postal 
Auctions’ organised by the club, or through the simple airing of queries between members), which 
aspects of the objects they are most interested in and finally the club’s relationship with the major 
auction houses, and how this has affected the market. 
 
The concept of a collector driven market was first made apparent to me when I attended a sale of 
‘Early Silver Spoons, Silver and Collector’s Items’ at Salisbury based auctioneers Woolley and 
Wallis, on January 29th 2003. As the sale unfolded a marked division became increasingly clear 
between those bidding in the room for the early spoons (the majority of whom appeared to be above 
the age of fifty and were seated, often with a companion), and those bidding for the larger hollow-
ware, who for the most part were stood together, often in conversation and were more easily 
identifiable as established members of the upper echelons of the English Silver trade.  
 
In the aftermath of this sale (and indeed others1) my initial observation began to gather more 
weight. Writers in the antiques press (most specifically in the ‘Antiques Trade Gazette’) such as 
Christopher Wright and Anne Crane have alluded to the fact that silver spoons as a specialist field 
within the silver market is buoyed by ‘its keen collector base with enthusiastic collecting societies 
fielding many potential buyers to compete with the specialist silver trade’2. Supporting this, an eye-
catching headline at the top of a spoon sale review reads, ‘Collectors are key to success at 
Salisbury’3. After an interview with Alexis Butcher my initial observations were confirmed; he 
informed me that around seventy percent of the sold spoons in the January sale had been purchased 
directly by collectors, with the remaining thirty percent going to the trade. He also alluded to the 
point that out of this thirty percent that the trade purchased, only half of this figure would have been 
bought for stock, with the remainder being bought for collectors on a commission basis. Many of 
these collectors are members of the ‘Silver Spoon Club of Great Britain.’ The latter is instrumental 
in our understanding of the relationship between collectors, auction houses and dealers or 
specialists, and consequently how this organisation has affected the market for early silver spoons. 
By examining the content of ‘The Finial’, one is given an idea of which aspects of the spoon the 
collectors are most interested in and thus why they are collecting them.  
 
Rather than being an organisation that holds regular meetings and excursions, the ‘Silver Spoon 
Club of Great Britain’ operates almost entirely through a bi-monthly journal entitled ‘The Finial’. 
Started in 1989, it was bought by the West-End Silver dealer Daniel Bexfield in 2002. Available 
only to members of the club, of which there are around two hundred and fifty, at a cost of thirty-five 
pounds per year, the publication has three main functions. 
 
The first is to act as a forum for the collectors to air any problems or queries they may have 
concerning their own spoons or collections. This is conducted in a section entitled ‘Feedback’. The 
majority of problems tend to focus on the identification of certain spoons. For example (in volume 
13/05, April/May 2003) one collector enquires about a mark – J and W.MOIR- on a fiddle pattern 
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teaspoon, which he suspects is American. In quick response another collector replies that he has a 
spoon with almost identical marks, which he believes is typical of the American rococo, and thus is 
more than likely to be American. To confirm this a third party states that he has found the mark in 
‘Marks of American Silversmiths in the Ineson-Bissell Collection’4 which states the mark is for John 
and William Moir of New York.  
 
Thus judging by this thorough and rapid response, one of the most important functions of  ‘The 
Finial’ is as a vehicle for the exchange of knowledge. From this example it is also evident that these 
collectors approach their research in a serious and methodical fashion, consequently presenting their 
findings with pride and enthusiasm for their subject. 
 
As well as acting as a vehicle for constant dialogue between collectors ‘The Finial’ also contains a 
variety of articles. These are written almost exclusively by members of the club, whether they be 
authorities on their subjects5 or not. They can range from more general articles on the maintenance 
of spoons, or portraits of certain silversmiths, to more detailed articles on the spoons themselves, 
whether it be discussing an item of uncertain provenance, or identifying later embellishments on 
picture-back spoons. Aside from these, the vast majority of the articles are concerned with the many 
different hallmarks that appear on these objects. For example the June/July 2003 edition boasts no 
less than six articles on the numerous aspects of the subject, including, ‘The Hallmarking of Small 
Newcastle Spoons, 1787-1831’, ‘The Beaver Mark’, and ‘English Duty Marks on Foreign Silver’. 
To a significant extent, the varying hallmarks used on spoons are what the collector is most 
interested in, as in many cases it is the marks that can significantly affect the value of a spoon. 
 
This initial interest is fuelled by the collector’s obsession with identifying their spoon, in terms of 
date, maker and town or city. It has become increasingly apparent to me that a large part of the 
challenge of collecting is not merely the acquisition of these objects, but more so their eventual 
identification. As many collectors see this as a test of their knowledge, it is also vital to the majority 
of collectors, as for whatever reason, many would only collect a certain city, Exeter for example, a 
particular maker, or even year. Therefore however interesting or attractive the spoon may be 
aesthetically to the collector, it is usually the hallmark which is of paramount importance. Although 
the physical appearance or style of the spoon can give an indication of the period in which the 
spoon was made, it is only an indication of the general time span of production, the collector seeks 
more than this, thus an actual year must be pinned down. Once all this has been ascertained, the 
collector can then decide where a particular object might fit within their collection, and 
consequently whether or not it would enhance it. 
 
This theme of identity can sometimes lead the collector into even further research in the belief that 
they have something extremely rare, to the point of it being unique. Illustrating this Colin Tictum 
acquired a Norwich Slip-end spoon bearing solely a trefoil mark, in the belief that he may have 
unearthed something unusual. Although the spoon had been vaguely referred to and then dismissed 
as being attributed to Norwich in Commander How’s book ‘English and Scottish Silver Spoons and 
Pre-Elizabethan Hallmarks on English plate’6. It is now widely believed to be the only piece of 
Norwich-made silver that pre-dates the official assay (in 1565) that bears this trefoil (or three-leaf 
clover) mark. Subsequent to the assay being opened, this piece has allowed others to be identified as 
being Norwich-made. It is for reasons such as the latter that collectors want to acquire particular 
provincial spoons, as Tictum states, a collector’s motivation stems from ‘wanting to alter the course 
of spoon-history by filling in the gaps’7. 
 
Once identity has been ascertained, value can usually be established8; therefore the hallmark may be 
seen as a contributory factor to a spoon’s monetary value. For example if a hallmark or even parts 
of it are rubbed or worn away, it can devalue it quite considerably. This is because the spoon’s 
identity is thrown into uncertainty; consequently it is far less desirable to collectors. An example of 
this occurred in the sale of the ‘Winfield Collection of early English spoons’ at Bonhams and 
Brooks on March 7th 2001. Lot seventy-five is catalogued as a ‘Commonwealth provincial slip top 
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spoon, circa 1650’. It has been marked once in the bowl with a stylised crown, twice on the base of 
the stem and once at the top of the stem. In conjunction with these markings it has prick dot initials9 
on the back of the bowl. Despite the fact that the spoon has been marked a number of times, 
because there is only the stylised crown mark, and no makers mark which could thus establish an 
exact year of production, the spoon has been dated at ‘circa 1650’ and tentatively ascribed to the 
‘West Country’. Because no town or city can be identified this cuts out a significant proportion of 
collectors who would require a definite location. As a result of this uncertain attribution, the spoon 
had to be conservatively estimated at £700-1,000. 
 
In the majority of cases however, the marks on a spoon are present as an informant, often to sure up 
its’ market value. For example lot seventy-four in the ‘Winfield Collection’ is again a slip top 
spoon, of practically identical physical appearance, but of slightly earlier date. Because it has its full 
set of marks it can be attributed not only to a maker, but a year and a city also. Consequently the 
estimate can be more optimistically pitched at £1,500-2,000, as the collector can be confident of its 
origins10. 
 
The third main function of ‘The Finial’ is to act as a catalogue and results service for the bi-monthly 
‘Postal Auctions’. These auctions account for the main activity of the Silver Spoon Club, as each 
member of the club is “invited” or “encouraged” to enter any number of spoons into the auction. In 
turn there is an element of exclusivity to the auctions as only members of the club are permitted to 
buy or sell. Thus although this may alienate some enthusiasts keen to enter lots, it provides the 
members of the club with a unique service that differs from conventional auctions. In a ‘Postal 
Auction’ the lot is offered to the top bidder at a figure that is fifty percent of the difference between 
that bid and the underbid, or where only one bid is received, at fifty percent the difference between 
that figure and the reserve. Also in this format, having initially viewed the lot, once bought, the 
buyer still has the right to return the item if not satisfied with it. In contrast once the hammer has 
fallen in a conventional auction, the buyer is obligated to receive and pay for the item. 
Consequently the ‘Postal Auction’ is a user-friendly method of selling which encourages the 
members of the club to have a personal input into the auction, as ‘The Finial’ requires the vendors 
to give a brief catalogue description of their entered lots, along with a reserve price. If the ‘Postal 
Auction’ appears elitist in terms of who it allows to submit entries, it is certainly not elitist in the 
items it allows to enter the auction. 
 
This publication also states that members should ‘never intentionally submit repaired, damaged, 
burnished or mediocre items, as such will not sell’. These auctions are aimed at the entirety of the 
spoon market, catering for collectors with the smallest of budgets to those with higher spending 
means. If anything they lean more towards the lower end. For example the first fifteen to twenty 
lots of each sale tend to be comprised of Victorian and Edwardian souvenir type teaspoons, the 
majority of which have reserve figures on them of as little as fifteen pounds. If this represents the 
bottom end of the market, the remainder of the auction is filled with entries from the eighteenth and 
nineteenth centuries, rather than the much vaunted and talked about ‘early’ examples. In the July 
auction, the only early spoon was a George I lace-back trefid example assayed in 1723. Whilst the 
highest reserve figure was put on a set of twelve Russian fiddle pattern tablespoons at £240. 
 
Thus rather than being aimed specifically at the collectors of early spoons (pre 1750) these ‘Postal 
Auctions’ cater for collectors with all types of budgets. To compliment this, since taking over ‘The 
Finial’ in 2001 Daniel Bexfield has made an effort to broaden the parameters of the auction by 
encouraging members to submit different items of flatware (i.e. not just spoons). Consequently the 
‘Postal Auctions’ now include around ten to fifteen lots of sugar nips, marrow scoops, fruit knives 
and other items of collectable silver. This move came out of Bexfield’s desire to bring ‘The Finial’ 
to a broader spectrum of collectors. 
 
It has been suggested in this chapter, the way in which ‘The Finial’ can be used by the collector as a 
forum for various queries, as a source of information, as well as an actual vehicle for the buying and  
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selling of spoons. Aside from these functions, ‘The Finial’ is useful in gaining an understanding of 
certain aspects of the market for spoons. Most significantly the publication supports the suggestion 
that the market for these items is driven by collectors, who are constantly searching for 
academically approved provincial spoons with rare hallmarks. 
 
The latter concept is made apparent in the numerous detailed sale reviews that the journal publishes. 
The most basic of which consist of reproduced catalogue descriptions, along with photographs of a 
number of lots featured in the sale. Significantly a number of these photos focus on close-ups of the 
hallmarks on the items, thus supporting the point (made earlier in this chapter) that a considerable 
number of collectors are buying spoons for the rareness of their marks, rather than for their overall 
aesthetic appearance. The more detailed reviews feature not only catalogue descriptions but also 
meticulous analyses of certain lots undertaken by a specialist. For example the June/July 2003 
edition featured a review of the Woolley and Wallis ‘Early Spoons and Silver Sale’, held on the 29th 
April 2003. The review is written by Timothy Kent, a well-respected expert on early spoons, who 
has written several books on the subject. It becomes obvious from reading some of his comments11 
that he is writing for a specialist audience, who have an obsessive interest in their subject, which 
requires meticulous attention to detail. It is these figures that are fuelling the market with the expert 
guidance of academics such as Kent. 
 
These reviews also illustrate that due to their increasing scarcity, provincial spoons are most 
favoured in the collector’s market at present, especially Scottish examples. For example one 
anonymous writer states in the June/July, 2003 issue (in a preview to forthcoming sales). ‘During 
the last few months there would appear to have been a dearth of top quality Scottish provincial 
flatware on offer around the auction houses in Scotland……Now for a period of Feast! Or at least 
two consecutive days of feasting over some rare and hopefully top quality flatware’12. In addition to 
this statement that suggests a strong vogue for Scottish flatware, out of the eight lots featured in the 
review of the Lyon and Turnbull Fine Silver Sale on the 22nd May 2003, five of them were Scottish 
provincial spoons or ladles. Similarly Timothy Kent’s review (mentioned earlier in the chapter) 
concentrates on the provincial spoon, albeit on this occasion the West Country. 
 
What is also apparent from studying the previews and reviews of various sales, is the close links 
that have been forged between the ‘Silver Spoon Club of Great Britain’ and a number of the major 
auction houses. This relationship forms the nucleus of the market for silver spoons. As suggested 
earlier it is the collectors who are fuelling the market rather than the trade and this is a concept that 
the auction houses are only too aware of. Consequently they endeavour to cater for this demand by 
providing detailed photographic images of items that either have featured or will feature in their 
sales. 
 
‘The Finial’ is often the first place where a collector will hear of a forthcoming private collection 
being offered by one of the major auction houses. For example the June/July issue reads. ‘Bonhams 
have just taken in a private consignment of Irish Silver, which will be sold in their July sale in New 
Bond Street’13. It is tantalising morsels of information such as this that make the collector find out 
further details, consequently they purchase the sale catalogue and the process has begun14. In turn 
auctioneers like Woolley and Wallis, Bonhams and Lyon and Turnbull use ‘The Finial’ as a 
marketing tool, in return offering Silver Spoon Club members catalogues of their forthcoming sales 
at a discounted price. Such schemes would appear to have been beneficial, as Alexis Butcher found 
in the aftermath of the Woolley and Wallis sale of ‘Fine Jewellery, Silver and Early Spoons’ held 
on April 29/30th 2003. Out of the 375 lots of spoons that comprised a third of the lots offered in the 
sale, over a thousand requests for condition reports were received, eventually translating into 981 
commission bids being processed. It is this current strength of the market for spoons that will be 
concentrated upon in the final chapter of the study. Along with an analysis of three of the main 
factors that have significantly affected the market over the past century. 
 

(The final instalment to follow in the next issue –Ed.) 
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Notes 
1. Other sales attended include, ‘Silver and Objects of Virtu’ at Bonhams, Knightsbridge, on 11th of March, 2003, as-

well as ‘Early Spoons, Fine Jewellery and Silver’ at Woolley and Wallis, on 29th April, 2003. 
2. Crane, Anne, ‘Silver Remains Stable’, Antiques Trade Gazette, (19th April, 2003), pp.5. 
3. Wright, Christopher, ‘A Private Silver Mine…’, Antiques Trade Gazette, (15th February, 2003), pp. 17. 
4. The referred to text is by Louise Conway Beldon. 
5. For example Timothy Kent, author of two seminal texts on provincial spoons and silversmiths, including, ‘West 

Country Silver Spoons and their Makers, 1550-1750’, (1992), and more recently ‘Sussex Silver And It’s Makers’, 
(1993).  

6. This was published in three volumes in 1952/3/7. 
7. Taken from an interview with Colin Tictum. 
8. Hallmarks are not the only determining factor of value, other factors include, condition, colouring, commercial 

appeal and unusual stylistic features, these will be discussed in chapter three of the thesis. 
9. These were literally pricked on to the reverse side of the spoons bowl in order to denote the owner’s initials, which 

could also be scratched. 
10. In support of the latter estimate for a fully marked Charles the first Slip top spoon. An almost identical example 

made £1,550, at Woolley and Wallis, ‘Early Spoons, Fine Jewellery and Silver’,on the 29th,30th April 2003.  
11. An example of one of T. Kent’s lot analysis. Lot 279, “A West Country Apostle, St.Peter, with disc nimbus so 

typical of the area, dateable to circa 1620 and struck in the bowl with local leopard’s head or “bucranium”, was an 
interesting buy at £920, as the mark may well pertain to Bristol, in which case it would be worth much more. 

12. Mr. M, referring to a silver sale at Lyon and Turnbull of Edinburgh, taking place on August 20th 2003, taken from 
the June/July 2003 edition of ‘The Finial’. 

13. This refers to the Bonhams ‘Fine’ sale, the article is to be found in the June/July issue of ‘The Finial’. 
14. As a possible result of such marketing ploys, in the respective sale at Bonhams, a Queen Anne spoon by William 

Clarke, Cork, c.1710, sold to a private Irish collector for £17,000. 
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Highland Gold and Silversmith’s (Moss and Roe, 1999) 
Three Unpublished Marks. 

 
By Ted Daw 

 
 
In their book1 Moss and Roe note that it was suggested ‘that whilst in Inverness….he (Daniel 
Ferguson) also used the marks D.FERGUSON, INVSS’, Figure 1 is an example.  
 

     
 
They didn’t record the Frazer Ferguson and Macbean mark FF&M, INVS (all incuse), Figure 2.  
They mention Mackenzie and Co2, Fig. 3 is an example of their mark on a clan badge/belt buckle. 
 

 
Reference 
1. ‘Highland Gold and Silversmiths’ by Moss and Roe’ NMS Publishing, 1999, page 187. 
2. As above, page 148. 
 

-o-o-o-o-o-o- 
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‘Stirring A Passion’ - A Response 

 
By Eric Smith 

 
 
While all praise is due to Robert Nevin on obtaining his Master’s Degree, and it is to be hoped as 
our worthy Editor’s assistant he will learn both the practical side of silverwork and the business of a 
retailer, I have to say the two articles he has had published in issues of ‘The Finial’, while suitable 
as material for a thesis, are somewhat artless in their presentation in a mature and highly specialised 
journal. 
 
I hate the use of such expressions, but reading through the articles one feels as though the author is 
attempting to teach ‘his grandmother (or grandfather in my case) how to suck eggs’, or equally 
ghastly, ‘preaching to the converted’. 
 
Again, perhaps because of my elderly years, the wording in some cases seems more suitable for one 
of those ‘hi-tech’ magazines that are to be found displayed on the shelves of W.H. Smith! For 
example, the title of one paragraph ‘Research Methodology’, another ‘Abstract’. In the latter 
paragraph, Robert writes, as if we were unaware: ‘The main aim of this project (and most 
specifically the first chapter) is to convince the reader that the (at first) seemingly mundane spoon is 
in fact an important and interesting document of both our social and historical past. Once this 
concept has been grasped, one can then appreciate why the spoon has been collected with such 
enthusiasm and application over the past century’. Elsewhere, we learn the articles are ‘by no means 
intended solely for a specialist audience’. Allowing that the majority of members of the club have 
full or some knowledge of spoons, to whom is Robert referring?   
 
What in heavens does this sentence mean? ‘Articles in the Silver Society Journal tend to focus on 
the smaller ‘niche’ areas of the silver object, they also tend to be predominantly object based’. I 
hope for Robert’s sake the editor of the ‘Silver Society’s Journal’ is not a subscriber to this journal!! 
 
I wonder if my old friend and great wit will be flattered or amused, or even bemused, by the 
following in more or less hi-tech English? To quote: ‘Some like Timothy Kent in his book ‘West 
Country Silver Spoons and Their Makers, 1550-1750’ have examined the production and 
consumption of early silver spoons from a socio-historic approach. In that he quite succinctly 
contextualises the indigenous environment from which the items were made, as well as for whom 
they were made’. I believe somewhere in the introduction to his excellent work, which, in fact I 
reviewed in ‘Country Life’ (4th February 1993), Tim wrote of ‘eschewing sociological jargon’…In 
my review I wrote ‘Within 180 pages the author has managed to produce in inimitable fashion a 
scholarly, anecdotal, major work, the first in-depth study of West Country silversmiths, albeit 
silver-spoon makers’. 
 
Curiously Robert refers to Tim Kent’s more important ‘London Silver Spoonmakers 1500-1697’, 
published by the ‘predominantly object based’ Silver Society in 1981, as a footnote: ‘either of Tim 
Kent’s books on London’…no title given…surely this work has as much right to be listed in full as 
that of Colin Tictum’s publication? 
 
Yes Robert, many silver spoons survived being melted down to pay the armies engaged in the Civil 
War…surely the more practical reason was that those who used such articles to convey food to their 
mouths?…both plate and spoons continued to be made during that war. It was later, following the 
introduction of the Trefid, dog-nose, the fork, Hanoverian and Old English patterns that knop 
spoons largely survived because of their size, and passed down as heirlooms to successive 
generations. 
 
Again, I have to ask what, and to whom is Robert referring when he writes of ‘other secondary 
literature, which could be quite repetitive in its solely object-based approach’? 
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Robert writes that the ‘present market for early spoons is healthy because it is being driven by the 
wealthy collector, rather than by the silver trade’. Firstly, not all collectors are wealthy; secondly, 
collections of spoons, whether knop, caddy or whatever appear on the market, auction or on sale by 
a dealer, and attract attention, whatever the situation; thirdly collector, one-off buyer, auctioneer 
and dealer are complimentary to each other…collections will always come on the market (e.g. the 
John Norrie Collection), collectors and dealers will buy, whether its raining, increase in interest 
rates or Iraq it will continue to be a seller buyer partnership! 
 
Space prevents me from attempting to answer Robert’s ‘Why Collect Spoons’; in any case he 
appears to have been satisfied with what Colin Tictum had to say on the subject, which leaves me 
little choice but to move on…. 
 
Briefly, turning to Robert’s Literary Review. I have to say he will have to read much more than he 
has referred to…including some ‘of the secondary literature, which could be quite repetitive in its 
solely object-based approach’. I note that in the March/April edition of ‘The Finial’, Robert 
reported the Woolley and Wallis sale of the 28th January, including the sale of Brand Inglis’s 
Library. On the other hand, if Robert’s ‘Literature Review’ is the only one he offers, then I am 
afraid he still has to look much further a field. He states he availed himself to the Bonhams, New 
Bond Street Silver Department’s library…during my time at what was then Philips, I built up the 
library, covering a wide range of books, English, European, American, Chinese, spoons, about 
everything, to which my able successor has added many more…I am surprised Robert didn’t avail 
himself further? 
 
Yes, the books referred to in some of his two articles are important and for the most part he knew 
fully researched by the authorities concerned most of whom I have known or knew for many years. 
 
Yes, Eric Delieb’s book is a mine of information, and beautifully illustrated…but he was not the 
first to write on small silverware. In 1957 G. Bernard Hughes published ‘Small Antique Silverware’, 
although the author has little to say about spoons. Yes I found peter Waldron’s ‘Price Guide’ very 
useful…but also recent auction house catalogues estimates and sale results are important guides. 
Yes, Charles Truman’s ‘Sotheby’s Concise Encyclopaedia of Silver’ is informative, but so too, the 
larger Michael Clayton’s ‘The Dictionary of the Silver and Gold of Great Britain and North 
America’, (Revised Edition 1985). I am surprised, in particular, that Robert makes no mention of 
the still very important ‘English and Scottish Silver Spoons: Medieval to Late Stuart and Pre-
Elizabethan Hallmarks on English Plate’, three vols. By G.E.P. and J.P. How, 1952…perhaps too 
repetitive? Nor should one dismiss C.J. Jackson’s Vol.2, on the history of the English Spoon. In his 
‘An Illustrated History of English Plate’, (reprinted 1967), Jackson’s large collection of early silver 
spoons, dating back to Pre-Roman times is, or was on view at Cardiff Museum. Nor would I dismiss 
W.J. Cripps ‘Old English Plate’ beautifully illustrated with engravings and photographs; (I have the 
ninth edition, 1906). Norman Gask’s ‘Old Silver of England’ circa 1920’s is also worthy of interest. 
 
Robert refers to Apostle spoons dating from the sixteenth century; in fact, such articles were made 
earlier, at least in England. A will of 1494 records: ‘Xiij cocliaria argenti cum Apostolis super 
eorum fines’….this would indicate that such spoons were made earlier. Actually, the earliest silver 
spoons relating to an apostle found in this country are to be seen at the British Museum; part of the 
Sutton Hoo treasures, the two are engraved on their stems, respectively, in Greek, ‘Saulos’ and 
‘Paulos’, presumably Saint Paul. 
 
Elsewhere Robert claims that there is no publication on fakes. On the other hand he refers to Ian 
Pickford’s ‘Silver flatware, English, Irish and Scottish 1660-1980’. In a few pages Ian provides a 
sufficient account of the subject, I suggest Robert looks at pp.71-73. 
 
A number of fake spoons and other such plate has for a long time been kept in the Goldsmiths’ 
Company’s ‘Black Museum’, including examples forged by Ashley Russel, referred to by Robert. 
Like other auctioneers at the time, I was ‘conned’ by Mr. Russel. Sotheby’s, Christie’s and Spinks 
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all suffered besides Philips. Spinks in fact, bought, I believe, a seventeenth century gold spoon and 
fork by Mr. Russel. The forger’s hallmarks were almost foolproof! However, like all such people he 
was eventually found out. So many years ago now, but we discovered the casting; in particular, the 
spoon stems were all of the same ‘thick’ gauge, the hallmarks too perfect! I was a witness for the 
Crown at Russel’s trial, and I believe he was sent down for three years. 
 
If, in all modesty, I may recommend the following publications bearing my name, such works might 
be of interest to Robert? ‘The English Silver Spoon’, parts I-IV; March, April, May and July, 1973. 
‘Antique Dealer and Collector’s Guide’, I believe were reprinted in ‘The Finial’ some years ago. 
‘Spoons 1399-1901’; Philips, Bond Street, sale catalogue, 6th September 1991, is a superb private 
collection; each period highlighted with a monarch, beginning with Henry IV, lot 1 an Acorn spoon 
c. 1400, and ending with lot 131, a cream ladle, and with the Sir George Hayter’s painting of Queen 
Victoria in her Coronation robes. ‘The sale of early and a large private collection of fancy and 
picture back spoons’, Philips Bond street, 31st January 1992. ‘The Alexander James Collection of 
Early Spoons’, Philips, Bond Street, 19th February 1979. I also suggest, ‘A Collection of Silver in 
The Holburne Museum, Bath’, catalogue compiled by my young colleague Alexis Butcher and 
myself. 
 
The following early catalogues of famous collections of spoons, which may also be useful, are. ‘The 
Walter Collection of London and Provincial Silver Spoons’, which took place at Sotheby’s on July 
1st/2nd, 1954. ‘The Dawson Collection of Early London and Provincial Silver Spoons’, at Sotheby’s, 
16th February 1961. ‘A Choice Series of Rare Silver Spoons’, from various sources, including a 
Henry VIII Master Spoon, Sotheby’s, 6th March 1952. ‘The Breadalbane Collection’, Christies, 12th 
May 1926. ‘The Briggs Collection’, Christies, 20th September 1978. 
 
I think you will agree Robert there is still much to learn about the world of silver.  
 
(Editors Note: I think that everyone would agree that we all still have much to learn and will never stop 
acquiring knowledge and just to reminisce for a moment, we all started at the beginning. The reason for 
publishing Roberts masters degree paper is that I found it interesting to read how a 24 year old, who has 
recently finished full time education perceived our world of silver spoons. I believe this is important, as a 
dealer I regularly hear comments from the trade of all disciplines that the young are not interested in 
collecting antiques, which also affects many collectors who consider their collection as a pension fund if they 
ever needed it. Unless we can understand how they think about their world we can not adapt or educate them 
to the wonders the could behold them and of course they are our future purchasers be it in a shop, market or 
auction as well as the future researchers and authors of great books yet to come. 
 
I really do not think that Robert was trying to teach anyone to suck eggs or sup on a spoon, as a paper he had 
to write as if his reader had no understanding on the subject and just to remind you Eric, not all of the 
members of The Finial have such vast knowledge and an excellent carrier in silver, in fact we have many 
members of all ages that have just started collecting. As far as the language is concerned ‘Research 
Methodology’ and ‘Abstract’ I do agree with you whole heartedly, however this is how they are taught to 
present a paper and would be marked down if they did not. And as it happens I have another paper (for 
publication in a future Finial) written by a mature student on the Eley silversmiths presented in the same 
manor as Robert’s, the world does continue to change whether we like it or not. 
 
Something that is my fault, I had not stated in Part One, is that the paper has been split into four parts (part 
three in this issue and final part will be in the next Finial) so you have not yet read the entire paper and some 
of your points may be answered. 
 
One final point I need to make on Robert’s behalf is that when he started his paper he tried to interview as 
many collectors, dealers and auctioneers as possible, which he found exceptionally difficult as he was 
unknown, and as we know collectors can be understandably very wary, dealers secretive and auctioneers to 
busy. This is how I met Robert and I know if he were to re-write his paper there would be changes, and as I 
said to Robert without comment or criticism we can not go forth and learn, so I thank you for your response 
– Ed.) 

-o-o-o-o-o-o- 
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The Ellis Collection – Lot 246 – Another Personal Note 

& The Sale Results 
 

By David Eckersley-Maslin, CB.RN. 
 
On Thursday 24th April 1997, I attended the Griffin Collection sale (part 1) at Philips in Bond 
Street, and managed to purchase lot 50 for £780, the main reason being, first, I wanted a good trefid 
spoon, second, it was scratched E-M, my surname initials, and finally it was from Southampton, my 
home town. 
 
Further research brought the history of the ‘Ellis Collection’ to my attention, and I managed to 
persuade one of the silver department staff to send me a photo-copy of the full 1937 sale and the 
sale prices, so Simon Moore, yours was sold for £9 and mine for £10.10.0 in 1937 and it cost me 
£780, sixty years later! 
 
3. For the record, my uncles, surname Marchant, were directors of Brufords of Exeter in the pre 
World War II era and my grandfather was apprenticed in the silver trade in Birmingham at the end 
of the 19th century, hence my interest in silver, and particularly old spoons. 
 

 
 

.30. 



 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Please go to our Order Form to purchase a complete copy of this Finial 
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Please go to our Order Form to purchase a complete copy of this Finial 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

-o-o-o-o-o-o- 
 
Richard Turner jots: I note Dr Anderson’s query on page 7 of the last Finial. My little book does 
list all except the one on Iona silver, and that is listed in the addendum & corrigendum. 
 
(For the newer members, Richard’s book ‘A Directory of Scottish Provincial Silversmiths & Their 
Marks’ was reviewed in the June/July ’03 Finial – Ed.) 
 
 

-o-o-o-o-o-o- 
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Feedback 

 
Tim Kent writes: Page 37 of the last ‘Finial’. The three spoons lots 524, 540 and 563 were 
certainly the best in the Woolley and Wallis sale of the 20th April 2004. The ‘Aphrodite’ (lot 524), 
though somewhat light in bowl, had a well-defined finial and was a very decent representative of 
the group. A further advantage was some provenance which the catalogue did not cover, namely 
that the spoon appears in Michael Snodin’s ‘English silver Spoons’ (1974) p.24, and as item (9) on 
page 18 of my ‘West Country Silver Spoons’. The catalogue’s reference to ‘Robert Matthew’ is 
based on out of date information, as the Hows clearly identified the mark, though worn as the 
BARUM Barnstaple monogram. 
 
Lot 540, the seal-top by William Ring of Shaftesbury with Salisbury group ‘A’ seal, was just about 
the best on record with an impeccable casting: a very desirable spoon. Ring (who was closely 
associated with John Greene I of Salisbury) is also noted as a maker of lighter spoons with 
Salisbury group ‘B’ seals. 
 
Lot 563was a very interesting Trefid, and had a pleasing patination. It certainly seems to fit into the 
‘Yarmouth’ group, though we need to work out the identity of ‘NW’, the probable local retailer. 
 

_______________________________________ 

 
‘Soup Spoons’, in reply to David Whitbread’s piece on pages 9-11 of the last ‘Finial’. I can supply 
some factual information, as I still retain family silver, which has descended to me from Sir Thomas 
Kent (1717-1802) and bears our crest (lion collared and erased). The Hanoverian tablespoons (of 
which figure 1 shows two, each eight inches long, with the marks for 1767, maker James Tookey) 
have always been referred to in the family as ‘soup spoons’ and used as such: very good they are for 
this purpose! 
 

     
           Fig. 1            Fig. 2 
 
Growing up during the war, nourishing homemade soups (particularly potato and artichoke) were 
always on the agenda. However by 1786 Sir Thomas (who seems to have achieved very little other 
than serving as High Sheriff of Surrey in 1771) evidently needed some serving spoons, and got 
some from the workshop of Richard Crossley. Figure 2 shows two of these, also crested, and marks, 
which are exceptionally clear. These spoons, each 11.25 inches long, have always been known as 
‘the serving spoons’ and used as such in the family: many a time have I dug into home-grown 
vegetables with them! They are excellent for the purpose. Figure 3 shows both types of spoon side 
by side. 
 

 
             Fig. 3 
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Tim adds some further notes on the last issue: Page 3, The Apostle which is said to be ‘missing’ his 
emblem in all likelihood never had one: the purchaser decided himself on presumed identity (see 
‘West Country Silver Spoons’, pp. 11 where this is discussed). It is usually possible to see if an 
emblem has been present. Page 17, third paragraph. There is confusion here. The family member 
hanged for coinage offences was Arthur Mangy of Leeds, not Thomas of York (who was never 
Lord Mayor). Page 45, item 56, should be re-assigned to Richard Jenkins of Exeter. Page 51, item 
105, wrong illustrations of marks, marks are for William Rawlings Sobey of Exeter. 
 

-o-o-o-o-o-o- 
 

Mark Nevard emails: Here goes for what will be some disconnected jottings: 
Lots 119 and 120 in the June Auction are by James Alexander Linton of Perth, Western Australia, 
born 1904, son of James Walter Linton. Father’s mark J W L, son’s J A L, both incuse and both 
with a gum nut mark and ‘st. silver’ in cameo, as illustrated in the auction photos. The only 
reference I know of is an un-illustrated footnote to the last page of Australian Silver 1800-1900 by 
J.B. Hawkins. 
 

The designs themselves are inspired by indigenous flora and, I think, fauna. Lot 119 shows the 
flowers of the kangaroo paw plant on the front, the back, not shown, representing, I think, the 
displayed tail of the lyre bird with the ‘triple rattail’ on the back of the bowl being its foot. The 
design of lot 120 shows the gum nut on a branch, again with a lyre bird foot to strengthen the bowl. 
All three elements, nut, bird and plant, are symbols of the state of Western Australia, capital Perth. I 
acquired a beautiful small ladle with the design of lot 119 some months ago, discovering the above 
in subsequent researches. 
 

Now for other matters. The coronet at lot 131 is for a viscount, not a duke: lot 56 is by Richard 
Jenkins, Exeter, and I agree with your reservations on lot 65. I am sure that lot 86 must be Irish, or 
possibly Channel Islands, but cannot track down any credible contenders. 
 
John Sutcliffe’s championing of Marmaduke Daintry as the earliest into floral fancy-backs has my 
slightly qualified support. I have a fine example of fig 1/2, date letter ‘e’ for 1740/41 on a marrow 
spoon, noticeable, as on other examples, for a very sharply cut die, clearly the work of a specialist. 
My only doubts are over the logic of a maker producing the fig 3 design, then changing to figs 1and 
2 before going into the full floral designs some years later. I do not say it did not happen and the fig 
3 spoon with the early mark is tempting, but makers did use earlier punches for years after 
registering new ones. As of now I agree that Daintry was probably the first but fig 4 has the more 
naive charm of a first attempt than does fig 3. 
 

-o-o-o-o-o-o- 
 

Anthony Dove writes: Michael Baggott’s spoon (The Finial, Mar/Apr ’04, page 15) is a rare 
Exeter double duty mark, with the two duty punches at both the top and bottom of the stem is 
indeed most interesting. When the duty mark was introduced in 1784 the wording of the Act (24 
Geo. III c.53) states that duty shall be charged at the rate of sixpence per ounce on all plate that 
shall or ought to be assayed [my emphasis]. The clear implication here is that duty was paid and 
the mark struck BEFORE the assay took place. 
 
As rightly pointed out, the top end of the stem would be a perfectly natural and expected place to 
strike the hallmarks in 1802. The fact that a special arrangement may have been made with the 
assayer to use bottom marking (to match an earlier style) in this particular instance was apparently 
unknown to the striker of the duty mark. 
 

In fact duty came under the Commissioner of stamps and so should have been marked at the stamp 
office, which could well have been a separate building from the assay office at this time at Exeter. 
The duty having been struck at the wrong end of the stem, this had to be rectified by making it 
closer to the other bottom marks. The original mark would have had to be defaced, which was done 
by over-striking it with the maker’s mark. 
 

-o-o-o-o-o-o- 
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Eric Smith types: Reading David Whitbread’s article in the recent May/June issue of ‘The Finial’, 
twice in fact, I am still unsure whether the author is serious or writing with tongue in cheek? I can 
assure David having lived on this earth for 77 years, the greater part that of an adult, I have dined at 
numerous tables, including my own humble, and never ceased to be amazed at the variety of layouts 
of flatware in front of me. I have in all cases assumed that the outside utensils were those one used 
first…admitted sometimes these were laid above the main dish’s cutlery, other times at the side. 
 
On the matter of the type of spoon used with soup, I have to admit on graduating from the feeder 
and pusher stage, I was always weaned on table, even dessert spoons, with which to consume my 
soup, but then in the early years, living in the wilds of County Kerry (South-West Ireland), it didn’t 
seem to matter, nor does it still! Again, it has been my experience to have on occasions dined with 
members of the aristocracy, whom I found were not in the least bothered whether the spoon was a 
table or round bowl utensil; in one instance I recall, the fish eaters were a dessert knife and fork, in 
fact plated, the nickel showing through! On the other hand, it has been also my experience to have 
dined with the so-called ‘nouveau riche’ with gilt knives, spoons and forks, munching and slurping 
their food throughout, seemingly holding their knives, forks and spoons in an almost grasping 
fashion…..all in all David, the latter are the snobs and really it matters not that much! 
 
In your follow up article David (p.10), on the subject of measuring spoons. I recall starting out in 
the silver business with Messrs S.J. Shrubsole, sadly no longer in London, although still in New 
York, and measuring spoons to be stocked. Dear old Sidney Shrubsole, the founder and apprenticed 
in his day to Charles Stewart Harris (1852-1897), asked me what I was doing?…Eric, he said ‘you 
are wasting your time and mine…do you imagine a spoonmaker in Newcastle or Exeter or 
wherever, is going to seek out the measurement of a London spoon…or that one London maker was 
going to rush with his ruler to find what another was doing… in general it was a case of common 
sense’…Vander, on the other hand and others of today, yes’. 
 

_______________________________________ 

 
‘Marmaduke Daintry…Was he the first maker to introduce floral decoration to spoons? by John 
Sutcliffe (May/Jun’04, page 8): The simple answer is that there is no evidence to show Marmaduke 
Daintry was the first to decorate the backs of his spoons with floral motifs. 
 
Dating from the mid to late 1740’s until the virtual end of that century, it had become the fashion to 
die-stamp the back of a spoon bowl with either a fancy Rocaille scroll or a defined picture, e.g. 
teaspoons, dessert and table and even mote spoons (in the case of the latter, sometimes the ‘picture’ 
was pierced). Daintry, along with a host of his contemporaries (including, incidentally, Irish 
silversmiths) would have found his floral designs and motifs in printed books of patterns, which 
included those depicted on his spoons. The actual die-stamping Daintry may have used an 
outworker who specialised in this field. 
 
Countless ‘pictures’ appear on the backs of the spoon bowls, for example, flowers in baskets or 
emerging from the base of the bowl; a milkmaid with pails; hens and chicks; gardeners tools and of 
course the bird flying out of a cage and the motto ‘I Love Liberty’, associated with John Wilkes 
M.P., attacking a speech by George III, and for which he was arrested, maker’s of such spoons 
ranged from E. Bradshaw, William Watkins, E. Cachart, Stephen Adams, the Dublin maker John 
Pittar and of course Hester Bateman, and countless others. 
 
During my last sale at Philips before I retired in 1992 (now Bonhams, New Bond Street), I 
catalogued a large collection of fancy and picture back spoons of all sizes and makers including 
Daintry; the collection prior to the sale had been on view for some years at the Victoria and Albert 
Museum. The sale, which incidentally included early knop and Trefid spoons as well as large silver, 
numbered 207 lots, the spoons concerned lots 89-204, sale, 31st, January 1992. Perhaps John could 
seek the catalogue from the now Bonhams Silver Department; I cannot recall whether in it’s early 
days, Terry Haines included the sale in ‘The Finial’? 
 

-o-o-o-o-o-o- 
 

.36. 



 
Review - Lyon & Turnbull Sale of Fine Silver 

Edinburgh 27th May 2004 
 

Report by Mr M. 
 
 
 
In this Lyon & Turnbull sale of over 450 lots there was a small selection of Scottish flatware. Thirty 
lots originated from Edinburgh and Glasgow including some early 18th century Hanoverian pattern 
tablespoons. A further nine lots being Provincial items. 
 
Potentially, the most interesting items were a set of twelve three prong forks by Robert Luke of 
Glasgow circa 1724. They did not disappoint! 
 
Amongst the provincial items was another Banff tablespoon by Alex Shirras. 
 

 
  Lot 460 
 
Please not that the achieved price does not include the 17.5% buyers premium. 
 

Lot                          Achieved £ 
460. A rare set of twelve Georgian three pronged forks, with marks for Glasgow 1724, maker Robert 

Luke, of Hanoverian pattern, engraved initials to rear. Est. £1000-1500. ~ “This set of twelve table 
forks are indeed rare. Considering their age they were in good overall condition. However, the 
marks I noted as being worn with most being ‘readable’.” 

 
 
 

3700 
461. A set of four Scottish George III table spoons, with marks for Glasgow circa 1707, John Luke 

Junior, of Hanoverian pattern with rattail, each engraved, two sets initials. Est. £200-250. ~ “These 
spoons had slight wear to the bowls and some of the marks were worn but readable. At around 
three hundred years old they could be considered to be in reasonable condition.” 

 
 
 

340 
464. Aberdeen – a Scottish provincial fish slice, with marks for Aberdeen circa 1810, maker William 

Jameison, the oval flat pierced and engraved with a fish, threaded handle, engraved two crests. Est. 
£300-500. ~ “This fish slice was only marked on the slice, the handle not having any marks.” 

 
 

600 
466. Aberdeen – A Scottish George III provincial tablespoon, with marks for Aberdeen circa 1760, 

maker Coline Allan, of Hanoverian pattern. Est. £100-150. ~ “A good quality tablespoon with only 
very slight wear to the bowl. It would appear that this was a matching spoon to one sold at the 
T.R.&M. sale in March, (lot 303).” 

 
 
 

180 
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           Lot 467 
 

467. Banff – A Scottish George III provincial tablespoon, with marks for Banff circa 1755, maker Alex 
Shirras, of Hanoverian pattern. Est. £800-1200. ~ “This tablespoon had a worn and a slightly 
dented bowl. An inscription had probably been erased and there was a rough finish beside the 
marks. All in all an inferior example and not a matching spoon to the two previous excellent 
tablespoons sold at the last two T.R.&M. sales. The hammer price reflecting the inferior quality of 
this spoon.” 

 
 
 
 
 

1200 
 

 
            Lot 469 
 

469. Dumfries – A set of six Scottish provincial tablespoons, with marks for Dumfries circa 1835 bt 
Adam Burgess, Fiddle pattern, engraved initials. Est. £1200-1500. ~ “Even although these spoons 
were in good condition and gauge they did not reach their reserve being bought in at £800.” 

 
 

N/S 
470. Montrose – A Scottish provincial soup divider, with marks for Montrose circa 1800, maker Peter 

Lambert, of Oar pattern, unusually long ‘oar’ section to handle, broad elliptical bowl. Est. £500-
700. ~ “With some dents to the bowl and an erased inscription this Soup Ladle only just reached its 
low estimate.” 

 
 
 

500 
 

     
          Lot 471          Lot 472 
 
471. Wick - A Scottish provincial tablespoon, with marks for wick circa 1825, maker John Sellar, Fiddle 

pattern with engraved initials. Est. £1000-1200. ~ “This tablespoon was in good overall condition.” 
 

1000 
472. Wick - A Scottish provincial tablespoon, with marks for Wick circa 1825, maker John Sellar, of 

Fiddle pattern, engraved initials. Est. £1000-1200. ~ “I was surprised that this spoon was bought in 
at £900. The reason possibly being that it had slight wear to the bowl.” 

 
 

N/S 
473. A group of three unascribed Scottish provincial teaspoons, four marks ‘WK’, ‘Fruit’, ‘Figure’ ‘??’. 

Est. £100-150. ~ “The marks on these teaspoons could be described as 'Tinkers' marks. Possibly the 
unknown maker being a ‘travelling’ silversmith.” 

 
 

110 
 
Date for your diary. 
As intimated in the May/June ‘Finial’, Bonhams are holding their annual three day ‘The Scottish 
Sale’ in Edinburgh during August. The silver being sold, including some rare and good quality 
provincial silver, on the first day of the sale 18th August starting at 11 am. Amongst the flatware 
items on offer will be:-  
 
A private collection of sugar tongs to include examples by: John Sellar of Wick, Benjamin 
Lumsden of Montrose, William Hannay of Paisley, Robert Naughton of Inverness and further 
examples from Perth, Aberdeen etc. 
 
A Hanoverian pattern tablespoon by Coline Allan of Aberdeen; a set of six tablespoons by John 
Keith of Banff; a set of six Fiddle and Shell pattern dessert spoons by Thomas Stewart of Elgin; two 
tablespoons and two teaspoons by John & Patrick Riach of Forres; a teaspoon by William Hannay 
of Paisley with rat/mouse mark; a composite set of twelve Hanoverian pattern tablespoons by James 
Hewitt, Edinburgh, various dates circa 1775; Twelve mid 18th cent. Glasgow Hanoverian pattern 
tablespoons with double drop, by a presently unrecorded maker.  
 
For further information please phone Fiona Hamilton on 0131 225 2266.  
 

-o-o-o-o-o-o- 
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Results for the Club Postal Auction for 18th June 2004 

 
Please not that the results price does not include the 10% buyer’s premium. 
 

Lot Reserve Bids received £ Result £ 
 

1. 3 16; 20 18.00 
2. 3 16 9.50 
3. 3 12; 16 14.00 
5. 20 40 30.00 
7. - - 5 2.50 
9. 10 11; 17; 30 23.50 
10. 7 30 18.50 
12. 100 105; 108; 152; 

170 
 
161.00 

13. 100 130 115.00 
14. 50 68; 75; 82; 140; 

152 
 
146.00 

15. 30 36; 46 41.00 
16. 12 15; 25 20.00 
17. 30 72 51.00 
21. 60 60 60.00 
22. 90 121; 125 123.00 
23. 35 46; 75; 78 76.50 
25. 25 36 30.50 
26. 25 26; 45 35.50 
27. 40 77 58.50 
34. 20 20; 27; 27 27.00 
35. 20 20 20.00 
36. 20 20 20.00 
37. 20 28 24.00 
40. 65 66; 86 76.00 
41. 35 36 35.50 
42. 35 35; 36; 75 55.50 
44. 14 15; 25; 25 25.00 
45. 20 25; 61 43.00 
46. 25 25; 26; 28; 29; 35; 

35; 37; 50; 76 
 
63.00 

49. 45 47 46.00 
54. 25 33 29.00 
56. 17 31; 50 40.50 
57. 20 21; 30; 31; 35; 36; 

54 
 
45.00 

58. 30 32; 35 33.50 
59. 12 14 13.00 
64. 180 186; 201; 205; 

212; 241; 307 
 
274.00 

66. 130 165 147.50 
67. 45 56; 66 61.00 
68. 45 56; 66 61.00 
69. 15 17; 21; 23 22.00 
70. 60 60; 65 62.50 
71. 30 30; 46 38.00 
72. 10 26 18.00 
74. 40 68 54.00 
75. 25 32; 33; 36; 42; 39.00 
76. 18 18 18.00  

Lot Reserve Bids received £ Result £ 
 

77. 45 45; 56 50.50 
78. 18 26; 26 26.00 
79. 62 65; 75; 76; 79 77.50 
81. 18 30 24.00 
82. 18 30 24.00 
83. 7 15 11.00 
84. 14 23 18.50 
85. 45 47 46.00 
91. 30 35; 51 43.00 
99. 25 29 27.00 
100. 12 15; 20; 20; 22 21.00 
101. 95 130 112.50 
102. 35 35; 36 35.50 
103. 8 15 11.50 
106. 15 30; 35 32.50 
107. 8 10 9.00 
110. 15 15; 19 17.00 
111. 75 100 87.50 
114. 35 35; 46 40.50 
115. 35 43; 43; 45 44.00 
116. 70 76; 86 81.00 
118. 30 30; 32; 37 34.50 
119. 55 61; 75; 85 80.00 
120. 55 61; 75; 85 80.00 
121. 80 117 98.50 
122. 240 245; 245 245.00 
123. 20 25; 38 31.50 
124. 20 28 24.00 
126. 20 25 22.50 
127. 120 143; 161; 171 166.00 
131. 65 68; 86 77.00 
133. 140 145 142.50 
136. 130 135 132.50 
137. 190 190 190.00 
140. 160 160; 167 163.50 
142. 45 45 45.00 
143. 45 47; 65; 75; 80; 81 80.50 
144. 45 45; 55; 57; 60; 80 70.00 
145. 45 45; 57 51.00 
146. 45 57 51.00 
147. 40 47 43.50 
148. 45 45 45.00 
149. 50 55; 61; 62; 78 70.00 
150. 18 19; 21 20.00 
151. 58 58 58.00 
153. 30 35 32.50 
154. 20 21; 26; 26 26.00 
155. 20 26; 26; 28 27.00 
157. 20 21; 27 24.00 
159. 60 62 61.00 
160. 60 76 68.00  

 

-o-o-o-o-o-o- 
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‘The Silver Spoon Club’ 
OF GREAT BRITAIN 

___________________________________________________________________________ 

26 Burlington Arcade, Mayfair, London. W1J 0PU 
Tel: 020 7491 1720     Fax: 020 7491 1730 

E-mail: silverspoonclub@bexfield.co.uk 

POSTAL AUCTION 
(For members and subscribers only) 

 

To take place on Friday 27th August 2004 
 
Your written, email or faxed bids are invited for the following lots – bids to be with us, please, by no later 
than 12.00pm, on the day of sale. Please note that purchase prices are subject to a 10% buyers premium, plus 
VAT on the premium and £5.00 for postage & packing per consignment. See page 59 for details. 
 

Members are welcome to come and view the lots on offer at 26 Burlington Arcade. 
 

       
 Lot 1        Lot 2        Lot 3     Lot 4       Lot 5         Lot 6        Lot 7 
 

* Please note: due to the weight of the books the postage, packing & insurance has been individually priced as opposed 
to the normal single cost of £5.00 per parcel or as always they can be collected from Burlington Arcade. 
 

Lot              Description                  Reserve 

1. Book: Miller’s Silver & Plate, Antiques Check List by John Wilson. Hard back, pp.192. Est. 
£5-7. 

 
£5 

2. Book: Antique Silver and Silver Collecting by John Culme & John G. Strang. Hard back, pp. 
96. (Post £6). Est. £10-15. 

 
£5 

3. Book: London Goldsmiths 1697-1837, Their Marks & Lives by Arthur G. Grimwade. Hard 
back, First edition, pp. 728. (Post £10). Est. £50-65. 

 
£30 

4. Book: MacDonald Guide to Buying Antique Silver & Sheffield Plate by Rachael Field. Herd 
back, pp. 175. (Post. £6.00). Est. £10-15. 

 
£5 

5. Book: The Queen’s Silver, A Survey of Her Majesty’s Personal Collection by A.G. 
Grimwade. Hard back, pp.120. (Post £5). Est. £10-15. 

 
£5 

6. Book: Silver by Gerald Taylor. Hard back, pp. 302. (Post. £5). Est. £5-10. £5 
7. Book: Miller’s Collecting Silver, The Facts at Your Fingertips by Jill Bace, Alexis Butcher 

& Juliet Nusser. Hard back, pp.176. (Post £5). Est. £8-12. 
 

£5 
 

  

 
 

8. Queen Anne silver Wavy-End/Dog-Nose rattail pattern tablespoon, London c.1710 by Isaac 
Davenport. L-20cm; W-65g. ~ there is a seam right across the top half of the bowl just above 
the tip of the rattail, signs of removed initials, makers mark readable, others rubbed. Est. £60-70 

 
 

£60 
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Lot              Description                  Reserve 

9. George II silver tablespoon that has been converted into an ‘apostle’ spoon, London 1729 by 
John Wren. L-19cm; W-45g. ~ I would imagine the conversion took place about 1900’s and 
really would not fool anyone, well I hope not!, good marks and condition. Est. £40-50. 

 
 

£30 
 

   
 

10. George II silver shell-back Hanoverian pattern tablespoon, London 1739 by Thomas Pye. L-
19.8cm; W-50g. ~ good shell &marks, worn bowl tip. Est. £30-40. 

 
£30 

 

   
 

11. George III silver shell & scroll-back Hanoverian tablespoon, Lon. 1761 by Wm. Turner. L-
20cm; W-47g. ~ good marks & scroll, repair on stem through leopards head. Est. £30-40. 

 
£30 

 

  
 

12. George III silver Hanoverian pattern tablespoon, London 1768 by Benjamin Cartwright. L-
21cm; W-58g. ~ unusual engraved device between marks, good marks and cond. Est. £30-40. 

 
£30 

 

   
 

13. Pair of Victorian silver Fiddle pattern table forks, engraved ‘Cavan Grand Jury’ London 
1845 by S.Hayne & D. Cater. L-20.2cm; W-143g. ~ in good condition. Est. £40-50. 

 
£40 

 

    
 

14. Silver & blue and white enamel ‘Holme Hall Golf Club’ teaspoon, Birmingham 1913 by 
‘W.A’. L-13cm; W-22g. ~ in good condition. Est. £30-35. 

 
£30 

 

   
 

15. Silver ‘MGC’ teaspoon with golf clubs & ball as stem, Birmingham 1931 by ‘F&S’. L-
10.9cm; W-14g. ~ in good condition. Est. £15-25. 

 
£15 

 

     
 

16. Silver & enamel ‘horse’ finial crest teaspoon, Birmingham 1977 by ‘TK&S’. L-13.7cm; W-
47g. ~ in good condition, heavy finial. Est. £30-35. 

 
£30 

 
.41. 



   
Lot              Description                  Reserve 

17. American sterling silver ‘High School, Doland S.D’ teaspoon, circa 1920 by RLB. L-13.8cm; 
W-20g. ~ stem well detailed with owl, books, globe, dividers etc. good cond.  Est. £15-25 

 
£15 

 

   
 

18. Canadian silver-plated ‘Victoria’ teaspoon with maple leaf in bowl and Indian finial above 9 
armorials. L-14cm. ~ signs of copper coming through, good condition. Est. £8-10. 

 
£8 

 

   
 

19. Canadian sterling silver teaspoon commemorating the visit of George VI & Queen Elizabeth 
in 1936, by Birks. L-10cm; W-9g. ~ in good condition. Est. £18-22. 

 
£18 

 

   
 

20. Silver and blue enamel ‘Coorg & Mysore Rifles’ teaspoon, Birmingham 1911 by Levi & 
Salaman. L-11.4cm; W-10g. ~ in good condition. Est. £20-25. 

 
£20 

 

   
 

21. Edwardian silver ‘Kings Liverpool Regiment’ crest teaspoon, Sheffield 1908, by ‘HE Ld’. L-
15.1cm; W-26g. ~ in good condition. Est. £20-25. 

 
£18 

 

   
 

22. Victorian silver ‘lion crest’ finial above engraved lion in shield teaspoon, Sheffield 1896 by 
‘JR’. L-11.4cm; W-14g. ~ in good condition. Est. £12-18. 

 
£12 

 

   
 

23. Victorian silver ‘deer’ picture-back Hanoverian shell pattern teaspoon, London 1899 by 
Thomas Bradbury. L-11cm; W-13g. ~ in good condition. Est. £15-18. 

 
£10 

 

   
 

24. Victorian silver Old English Thread pattern christening spoon with heavily engraved 
decoration, Lon. 1876 by G. Adams. L-15.3cm; W31g. ~ minor scratches to bowl. Est. £15-20. 

 
£15 
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Lot              Description                  Reserve 

25. Pair of Scottish silver Celtic-point dessert spoons, Edinburgh 1801 by ‘MC’. L-18.4cm; W-
60g. ~ minor dent to one bowl, otherwise good marks and condition. Est. £35-45. 

 
£30 

 

   
 

26. Scottish silver Celtic-point tablespoon, Edinburgh 1793 by ‘A.G’. L-23cm; W-63g. ~ a couple 
of soft dents to bowl, otherwise good marks and condition. Est. £30-35. 

 
£25 

 

   
 

27. George III silver Hanoverian pattern tablespoon, London 1770 by ‘TE over GS’. L-21cm; W-
67g. ~ good marks and condition. Est. £30-40. 

 
£25 

 

    
 

28. Chinese Export silver Fiddle, Thread & Shell pattern dessert spoon, circa 1830 by ‘SS’ with 
‘Jerusalem House’ engraved on fiddle. L-17.7cm; W-57g. ~ good marks & cond. Est. £35-45. 

 
£30 

 

   
 

29. Perth silver Fiddle pattern teaspoon, circa 1830 by ‘R&RK’. L-14.3cm; W-17g. ~  minor 
scratch near bowl tip, good marks and condition. Est. £45-55. 

 
£40 

 

   
 

30. Aberdeen silver Fiddle pattern teaspoon, circa 1820 by William Jamieson. L-12.7cm; W-12g. 
~ small dent on bowl edge, wear to marks but readable. Est. £20-25. 

 
£18 

 

   
 

31. Scottish silver single struck Kings pattern sugar spoon, Edinburgh 1846 by Peter Sutherland. 
L-14.7cm; W-28g. ~ very minor kink to bowl tip, good marks and condition. Est. £35-45. 

 
£25 

 

   
 

32. Banff silver Fiddle pattern sugar spoon, circa 1840 by William Simpson. L-15cm; W-22g. ~ 
‘WS’ struck twice (one ‘S’ scratched out), in excellent condition. Est. £100-125. 

 
£85 
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Lot              Description                  Reserve 

33. Banff silver Fiddle pattern teaspoon, circa 1840 by William & John Simpson. L-14.3cm; W-
17g. ~ good marks and condition, a nice spoon. Est. £60-70. 

 
£55 

 

   
 

34. Silver ‘Robert Burn’s Cottage’ teaspoon, Birmingham 1922 by ‘B.C’. L-10.9cm; W-10g. ~ 
marks very worn and kink to stem. Est. £10-12. 

 
£10 

 

    
 

35. Silver ‘lion’ crest teaspoon with cast Scottish coat of arms in bowl, Edinburgh 1928 by ‘J.?’. 
L-11.5cm; W-16g. ~ fracture to stem. Est. £15-16. 

 
£15 

 

   
 

36. Perth silver Fiddle pattern teaspoon, circa 1830 by Robert Keay & Robert Keay Jrn. L- 
14.5cm; W-20g. ~  good marks and condition, two marks double struck. Est. £35-45 

 
£25 

 

  
 

37. Two Canadian silver Fiddle pattern teaspoons, one engraved ‘J. Armstrong’; one initialled, 
circa 1883 by S.B. Windrum. L-14.7cm; W-40g. ~ bowls polished and reshaped. Est. £30-35 

 
£30 

 

   
 

38. Aberdeen silver Fiddle pattern teaspoon, with London hallmarks for 1853 by George 
Jamieson. L-14.2cm; W-27g. ~ very good marks & condition. Est. £30-40. 

 
£30 

 

   
 

39. Dundee silver Fiddle pattern teaspoon, circa 1820 by Alexander Cameron. L-14.3cm; W-16g. 
~ superb marks, minor wonk to bowl lip otherwise good condition. Est. £80-90. 

 
£70 

 

   
 

40. Aberdeen silver bright-cut sugar tongs, circa 1790 by James Gordon. L-15cm; W-33g. ~ only 
makers mark struck twice, in good condition, pretty flower engraved on bowls. Est. £60-80. 

 
£60 

 

.44. 



    
Lot              Description                  Reserve 

41. Scottish silver Fiddle pattern toddy ladle, Edinburgh 1817 by Donald McDonald of Glasgow. 
L-16.5cm; W-38g. ~ good marks and condition. Est. £60-70. 

 
£60 

 

   
 

42. Scottish silver bright-cut Celtic-point pattern teaspoon, Edinburgh c.1783 by Robert Bowman. 
L-12.6cm; W-10g. ~ bowl polished and reshaped, readable marks. Est. £50-55. 

 
£50 

 

   
 

43. Aberdeen silver Celtic-point pattern teaspoon, circa 1795 by William Byres. L-14cm; W-11g. 
~ good marks, reasonable condition. Est. £60-70. 

 
£60 

 

   
 

44. Scottish silver Old English pattern table fork, Edinburgh 1805, makers mark over struck by 
James Orr of Greenock. L-21cm; W-73g. ~ good gauge and marks. Est. £70-80. 

 
£70 

 

   
 

45. 3 Victorian silver Fiddle pattern salt spoons, London 1848/51/52, by HH/CL/CB. L-10.5cm; 
W-38g. ~ all good marks and condition. Est. £35-45. 

 
£30 

 

   
 

46. Austro-Hungarian silver Old English pattern teaspoon, Vienna circa 1840. L-13.6cm; W-
14g. ~ reasonable condition, marks with some wear. Est. £12-15. 

 
£10 

 

   
 

47. George III silver Fiddle pattern teaspoon, Exeter 1815 by Jacob Nathan of Plymouth. L-13cm; 
W-16g. ~ kink and split to bowl. Est. £15-20. 

 
£15 

 

   
 

48. George III silver Fiddle pattern teaspoon, Exeter 1818 by William Woodman. L-14cm; L-16g. 
~ good marks and condition. Est. 315-20. 

 
£12 

 
.45. 



   
Lot              Description                  Reserve 

49. George III silver Old English pattern teaspoon, Exeter 1809 by William Welch. L-13.7; W-
16g. ~ bowl worn & quite dented, marks good, small duty mark. Est. £10-12. 

 
£8 

 

   
 

50. George III silver Old English with shoulders/transitional teaspoon, Exeter c.1800 by 
Richard Ferris. L-13.5cm; W-16g. ~ wear to bowl tip, good gauge and marks. Est. £15-20. 

 
£12 

 

  
 

51. George III silver Fiddle pattern teaspoon, Exeter c. 1810 by ‘FP’ over ‘JG’. L-13.5cm; W-
19g. ~ good condition and marks. Est. £10-12. 

 
£10 

 

   
 

52. Pair of George III silver bright-cut Old English with shoulders/transitional teaspoons, Exeter 
c.1790. L-12.2cm; W-23g. ~ marks worn, repair to one bowl, pretty spoons. Est. £20-25. 

 
£20 

 

   
 

53. 6 various Georgian Exeter teaspoons, Old English pattern, two bright cut. W-62. ~ condition 
from bad to medioca but all with reasonable marks. Est. £30-35. 

 
£30 

 

   
 

54. Queen Anne Britannia silver Dog-nose/Wavy-end with rattail teaspoon, circa 1705. L-
10.5cm; W-9g. ~ marks and bowl worn, but sweet little spoon. Est. £50-60. 

 
£45 

 

   
 

55. Britannia silver Hanoverian rattail pattern teaspoon, London c.1710. L-11.1cm; W-10g. ~ 
wear to bowl tip, makers mark worn, otherwise in good condition. Est. £20-25. 

 
£20 

 

   
 

56. George III silver ‘I Love Liberty’ picture back Hanoverian pattern teaspoon, London c.1760 
by T. Wallis. L-11.6cm; W-10g. ~ picture quite worn otherwise good condition. Est. £25-35. 

 
£25 

 

.46. 



   
Lot              Description                  Reserve 

57. George III silver ‘Basket of Flowers’ picture-back Hanoverian pattern teaspoon, London 
c.1760 by T. Wallis. L-11.5cm; W-12g. ~  good marks and condition, clear picture. Est. £40-50. 

 
£35 

 

   
 

58. George III silver ‘Vase of Flowers’ picture-back Hanoverian pattern teaspoon, London c.1775 
by ‘TE’. L-11cm; W-8g. ~ little wear to picture, good marks and condition. Est. £35-45. 

 
£30 

 

   
 

59. George II silver scroll-back Hanoverian pattern teaspoon, London c. 1745 by ‘E.C’. L-
11.5cm; W-9g. ~ top of scroll very rubbed, good marks and condition. Est. £25-30. 

 
£25 

 

  
 

60. Scottish silver Old English pattern tablespoon, circa 1780, makers mark only ‘AG’. L-22.5cm; 
W-53g. ~ mark readable, condition good. Est. £45-55. 

 
£40 

 

   
 

61. George IV silver Fiddle pattern teaspoon, Exeter 1825 by ‘OF’. L-13.2cm; W-18g. ~ minor 
wear to bowl tip, otherwise good marks and condition. Est. £10-15 

 
£7 

 

   
 

62. George IV silver Fiddle pattern dessert spoon, Exeter 1829 by ‘WHL’. L-17.2cm; W-47g. ~ 
good gauge, marks and condition. Est. £15-20. 

 
£12 

 

  
 

63. Irish silver Fiddle pattern egg spoon, Dublin 1888 by West & son. L-12.6cm; W-15g. ~ in 
excellent condition and marks. Est. £10-20. 

 
£6 

 

  
 

64. Colonial Indian silver Fiddle pattern condiment ladle, Calcutta c.1840 by Hamilton & Co. L-
10.5cm; W-12g. ~ good condition, marks a little rubbed. Est. £20-30. 

 
£16 

 

.47. 



  
Lot              Description                  Reserve 

65. Pair of Scottish silver bright-cut Celtic-point pattern teaspoons, Edinburgh c.1790 by ‘AZ’. 
L-13.3cm; W-22g. ~ dents to one bowl, minor wear to bowl tips, marks readable. Est. £20-25. 

 
£18 

 

   
 

66. Pair of Scottish silver Old English pattern tablespoons, Glasgow 1894 by ‘RS’ over ‘WS’. L-
22.5cm; W-134g. ~ good gauge, marks and condition. Est. £50-60. 

 
£45 

 

  
 

67. Silver jam spoon, Chester 1912 by Hubert Edward &Frank Ernest Barker. L-13cm; W-14g. ~ 
clear marks and in good condition. Est. £12-15. 

 
£10 

 

  
 

68. Edwardian silver Old English pattern mustard spoon, Chester 1907 by Nathan & Hayes. L-
8.8cm; W-7g. ~ in good condition. Est. £10-15. 

 
£8 

 

   
 

69. George III silver-gilt spice spoon with silver bottle stopper as finial. London 1798 by ‘WR’. 
L-8.1cm; W-4g. ~ a tiny bit of the bowl tip is missing, unusual spoon, good marks. Est. £45-65. 

 
£38 

 

   
 

70. Aberdeen silver Old English pattern teaspoon, circa 1800 by ‘IB’’ a ‘dog’ & ‘sporran’? L-
13cm; W-12g. ~ bowl a little wear &a few knocks, marks readable. Est. £20-30. 

 
£19 

 

     
 

71. Pair of George III rhodium-plated silver bright-cut sugar tongs, London c. 1770 by ‘SC’, 
these tongs are also marked incuse ‘Rhodoplate’. L-14cm; W-37g. ~ They were probably 
rhodium-plated in 20’s/30’s as it does not tarnish; this was often used for jewellery for this 
reason. I have not come across pieces being marked like this before; I think they are interesting, 
marked in the bowls, which are clear, and in good condition. Est. £45-65. 

 
 
 
 

£28 
 

     
 

72. Pair of George III rhodium-plated silver bead-edge pattern sugar tongs, Lon c.1780 by ‘GS’.  
& marked ‘Rhodoplate’ L-14.5cm; W-35g. ~ see above, good marks and condition. Est. £45-65 

 
£28 

 

.48. 



   
Lot              Description                  Reserve 

73. George III silver ‘Urn of Flowers’ picture-back Hanoverian pattern teaspoon, London c. 1775 
by ‘T.D’. ~ in very good condition, lovely picture and marks. Est. £40-60. 

 
£36 

 

  
 

74. Pair of George III silver Hanoverian pattern bottom marked table forks, London 1775 by 
‘GS’. L-20.7cm; W-137g. ~ good gauge and condition. Est. £100-125. 

 
£100 

 

   
 

75. Pair of William IV silver Kings Husk pattern dessert spoons, London 1831 by ‘WC’. L-
17.5cm; W-120g. ~ in lovely condition, good marks, wear to crest. Est. £50-60. 

 
£46 

 

   
 

76. Set of 5 George III silver bright-cut Old English pattern teaspoons, Newcastle c.1795 by 
Thomas Watson. L-13.5cm; W-59g. ~ in good condition, readable marks. Est. £60-70. 

 
£58 

 

   

 
 

77. Set of 4 George I Britannia silver Hanoverian Rattail tablespoons, London 1722 by Samuel 
Hitchcock. L-20.7cm; W-259. ~ lovely gauge, bowls, rattail & crest. Date letter clear, makers 
mark lightly struck and hence worn, a very nice set of spoons. Est. £500-550. 

 
 

£500 
 

  
 

78. Pair of Russian silver Fiddle without shoulders teaspoons, circa 1868. L-15.2cm; W-50g. ~ 
good marks and bowls, kink to one stem. Est. £25-35. 

 
£21 

 

    
 

79. Pair of Irish silver bright-cut sugar tongs, Dublin c.1790. L-14.5cm; W-27g. ~ makers mark 
worn otherwise in good condition. Est. £65-75. 

 
£65 

 

.49. 



    
Lot              Description                  Reserve 

80. Victorian silver Kings Husk pattern salt spoon with gilded bowl, London 1843 by Elizabeth & 
John Eaton. L-11.6cm; W-27g. ~ in excellent condition. Est. £30-40. 

 
£25 

 

   
 

81. American sterling silver ‘Francis I’ pattern sauce ladle, circa 1900 by Reed & Barton. L-
17cm; W-83g. ~ of thick gauge, very good detail and in good condition. Est. £60-70. 

 
£56 

 

   
 

82. Georgian silver Queens pattern salt spoon, circa 1825 with pseudo hallmarks. L-1.7cm; W-
34g. ~ thick gauge and in reasonable condition. Est. £15-25. 

 
£10 

 

   
 

83. Pair of close-plated Kings pattern sauce ladles, circa 1830. L-16.5cm. ~ I can not quite decide 
whether these were made like this or that they have had extensive use as there is a rippling 
effect along the stem and would imagine that this would not happen to steel. There is some 
splitting to the silver as well as wear, anyway the reserve reflects the condition. Est. £10-15. 

 
 
 

£10 
 

  
 

84. George III silver Fiddle pattern butter knife, London 1813 by ‘TS’ over-striking another 
mark. L-19cm; W-39g. ~ good condition and marks. Est. £20-30. 

 
£15 

 

  
 

85. George IV silver Fiddle pattern butter knife, London 1829 by William Eley. L-20cm; W-65g. 
~ thick gauge, good condition and marks. Est. £20-30. 

 
£15 

 

  
 

86. George III silver Fiddle pattern stilton scoop or large butter spade, London 1813 by Thomas 
James. L-19.7cm; W-58g. ~ in excellent condition and good marks. Est. £70-90. 

 
£60 

 

  
 

87. George II silver Hanoverian pattern salt shovel, circa 1750, trace of a mark. L-8.4cm; W-6g. ~ 
in good condition, mark unreadable. Est. £20-30. 

 
£20 

 

.50. 



   
Lot              Description                  Reserve 

88. George III silver Old English with shoulders dessert spoon, London 1766 by Paul Callard, 
engraved ‘Honesty Is Good Policy’. L-17.7cml W-34g. ~ marks very worn. Est. £20-25. 

 
£16 

 

   
 

89. Pair of George III silver Old English Thread pattern teaspoons, London 1793 by G. Smith & 
W. Fearn. L-13.2cm; W-34g. ~ very minor wear to bowl, good marks & condition. Est. £20-30. 

 
£20 

 

   
 

90. Pair of George III silver Old English pattern dessert spoons, London 1788 by G. Smith & W. 
Fearn. L-17.5cm; W-71g. ~ good marks, bowls, nice spoons. Est. £40-50. 

 
£38 

 

   
 

91. George III silver sifter spoon with ornate pierced shell bowl, London 1797 by Solomon 
Houghman. L-17cm; W-37g. ~ in good condition & marks, double duty. Est. £60-70. 

 
£55 

 

   
 

92. Montrose silver Old English silver tablespoon, circa 1795 with three marks – Rose, BL, Rose. 
L-21.6cm; W-53g. ~ very minor wear to bowl tip, good readable marks & cond. Est. £110-130. 

 
£90 

 

    
 

93. Set of 6 George III silver scroll-back & mask-front teaspoons, London c.1765 by William 
Withers. L-11.8cm; W-90g. ~ the detail of the scrolls and masks are excellent, two of the 
spoons have had naive repairs to the stem and hence the marks have been lost, the other marks 
are very good, otherwise a lovely set of crisp spoons. Est. £220-240. 

 
 
 

£200 
 

   
 

94. Pair of George III silver bright-cut Old English pattern teaspoons, London 1790 by Samuel 
Godbehere & Edward Wigan. L-12.6cm; W-25g. ~ both good marks & condition. Est. £120-25. 

 
£18 

 

.51. 



 

 
Lot              Description                  Reserve 

95. Pair of Charles II silver Trefid spoons with ribbed Rattail, London c.1680 by Thomas 
Allen, prick dotted initials ‘I’ over ‘RC’ over ‘H’ in a widows Lozenge?. L-19.5cm; W-110g. ~ 
makers mark is very clear, the crowned leopard head and lion passant are easily readable but 
have minor wear, there is no sign of a date letter. One spoon has been repaired across the stem 
above the hallmarks. Excluding the repair the spoons are in good condition with a little wear on 
the bowl (as one would expect), good rattail and colour, a pleasing pair of spoons. They also 
have a fitted red leather box to store them, which probably dates to about 1890’s. Est. £500-700. 

 
 
 
 
 
 

£425 
 

 
 

96. George II silver punch ladle with wooden handle, London 1740 by John Harvey I. L-40cm. ~ 
hallmarks in bowl and hence worn and hard to read, tiny bit of wood on the finial missing, 
otherwise in very good condition and gauge, an attractive ladle. Est. £180-240. 

 
 

£160 
 

 

 
 

97. Set of 5 George III cast silver Leaf & Vine pattern teaspoons and matching sugar nips, circa 
1770, not marked. Spoon L-10.5cm, total W-109g. ~ all in very good condition. Est. £200-240. 

 
£145 

 

.52. 



   
Lot              Description                  Reserve 

98. George III silver Scroll-back Hanoverian pattern tablespoon, London 1763 by ‘WW’. L-
20.1cm; W-57g. ~ minor wear to bowl tip, makers mark & scroll rubbed a bit. Est. £40-50 

 
£38 

 

    
 

99. Russian 18th century silver Hanoverian Thread pattern tablespoon, Moscow 1762-1791 by 
‘E.A’. L-20.5cm; W-45g. ~ good marks and condition. Est. £120-160.  

 
£95 

 

  
 

100. Irish silver Hanoverian pattern bottom marked Tablespoon, Dublin 1764 by Christopher 
Skinner. L-20.7cm; W-57g. ~ very good marks, lovely deep rib, good bowl and condition 
except for repaired split to bowl near handle. Est. £50-60. 

 
 

£40 
 

   
 

101. York silver William IV silver Fiddle pattern tablespoon, 1831 by J. Barber, G. Cattle & W. 
North. L-22.7cm; W-74g. ~ good marks, gauge, some knocks to bowl edge. Est. £30-40. 

 
£30 

 

    
 

102. York, set of 7 William IV silver Fiddle pattern forks (4 table & 3 dessert), 1832 by Barber, 
Cattle & North. Table L-20cm; W-442g. ~ good gauge, condition and marks except the tines 
have had a lot of wear and would need to straightened if to be used. Est. £125-150. 

 
 

£95 
 

     
 

103. Elizabeth II silver Apostle (St. Paul) spoon, London 1977 by ‘HKB’. L-20.3cm; W-64g. ~ 
note: Elizabeth second and not first, unfortunately! good condition. Est. £30-40. 

 
£25 

 

   
 

104. Scottish silver Hanoverian pattern tablespoon, Edinburgh 1757 by S. Clark. L-21cm; W-56g. 
~ in good condition, marks with a little wear. Est. £60-70. 

 
£60 

 

  
 

105. Scottish silver Fiddle pattern mustard spoon, Edinburgh 1858 by ‘M&S’. L-11.1cm; W-13g. ~ 
good marks and condition. Est. £10-14. 

 
£10 

 

.53. 



   
Lot              Description                  Reserve 

106. Set of 4 Irish silver Fiddle with rattail pattern teaspoons, Dublin 1813 by Richard Whitford, 
retailed by M. West, crest for ‘Smart’. L-13.7cm; W-85g. ~ good marks & cond. Est. £45-55. 

 
£40 

 

    
 

107. Victorian silver Lace-back Trefid teaspoon, London 1899 by Goldsmiths & Silversmiths Co. 
L-11.7cm; W-18g. ~ in good condition. Est. £10-15. 

 
£9 

 

  
 

108. Dumfries silver Fiddle pattern teaspoon, circa 1820 by David Gray. L-13.4cm; W-13g. ~ 
reasonable condition and marks. Est.  £25-30. 

 
£25 

 

   
 

109. Scottish silver Fiddle pattern sugar tongs with shell bowls, Edinburgh 1825 by Home. L-
13.5cm; W-37g. ~ slight kink to fiddle edges. Est. £25-30. 

 
£25 

 

   
 

110. Victorian silver & agate ‘sword’ bookmark, Birmingham 1887 by M. Bros. L-9.5cm; W-7g. ~ 
tiny crack to agate, otherwise good marks and condition. Est. £35-45. 

 
£25 

 

   
 

111. George III silver bright-cut Old English pattern salt spoon with shell bowl, London 1786 by 
Charles Hougham. L-10.2cm; W-8g. ~ good marks and condition. Est. £25-35. 

 
£15 

 

   
 

112. Silver and enamel ‘Belfast’ teaspoon, Birmingham 1920 by ‘RC’. L-12.1cm; W-19g. ~ in good 
condition. Est. £15-25. 

 
£12 

 

   
 

113. Silver and enamel ‘Leeds’ teaspoon, Birmingham 1934 by D.V. Clapman. L-11.4cm; W-13g. ~ 
in good condition. Est. £15-25. 

 
£12 

 

.54. 



   
Lot              Description                  Reserve 

114. Silver and enamel ‘Scotland’ teaspoon, Birmingham 1934 by Deakin & Francis Ltd. L-12cm; 
W-16g. ~ in good condition. Est. £15-25. 

 
£12 

 

   
 

115. Silver and enamel ‘St. Andrews’ coffee spoon, Birmingham 1963 by Deakin & Francis Ltd. L-
9.4cm; W-7g. ~ in good condition. Est. £12-15. 

 
£9 

 

   
 

116. Perth silver Celtic-point pattern teaspoon, circa 1795 by Edward Livingstone. L-13.6cm; W-
11g. ~ in excellent condition, good marks. Est. £40-50. 

 
£35 

 

   
 

117. Pair of Scottish silver Old English pattern teaspoons, Edinburgh c.1790  by Alexander 
Gairdner. L-12.6cm; W-22g. in good condition, makers mark a little worn. Est. £20-30. 

 
£15 

 

   
 

118. Scottish silver Hanoverian pattern tablespoon, with engraved ‘horse’s head’ crest and ‘Ride 
Through Be Trew’. Edinburgh 1752 by William Davie. L-20.8cm; W-69g. ~ very good 
condition, some marks a little rubbed, crisp crest, a lovely spoon. Est. £60-90. 

 
 

£55 
 

  
 

119. Irish silver Old English pattern teaspoon, Dublin c.1800 by Samuel Neville. L-13.7cm; W-19g. 
~ small split to bowl, signs of removed initials. Est. £20-25. 

 
£20 

 

  
 

120. Irish silver Fiddle pattern tablespoon, Dublin 1813 by James Keating, retailer mark of Brown 
(scratched out) and Gardner. L-14.5cm; W-70g. ~ in good condition. Est. £40-50. 

 
£35 

 

   
 

121. Pair of Victorian silver Fiddle pattern tablespoons, London 1842 by John & Henry Lias. L-
22.5cm; W-137g. ~ both in good condition. Est. £35-45. 

 
£25 

 

.55. 



   
Lot              Description                  Reserve 

122. Pair of George III silver Fiddle pattern tablespoons, Newcastle 1802 by Thomas Watson. L-
22.4cm; W-127g. ~ marks a little worn, otherwise in good condition. Est. £55-65 

 
£50 

 

  
 

123. Irish silver Fiddle pattern tablespoon, Dublin 1806 by S. Neville. L-22.4cm; W-57g. ~ bowl 
worn, repaired and fractured, very clear marks. Est. £30-35. 

 
£30 

 

   
 

124. Pair of George III silver Old English pattern tablespoons, London 1796. L-22cm; W-132g. ~ 
makers mark unclear, good gauge, wear to bowls. Est. £30-40. 

 
£25 

 

   
 

125. Set of 4 George IV silver Fiddle pattern tablespoons, Exeter 1827 by Simon Levy. L-22cm; 
W-236g. ~ all in good condition. Est. £60-80. 

 
£50 

 

   
 

126. Queen Anne Britannia silver Dog-nose/Wavy-end rattail pattern tablespoon, London 1703. 
L-20cm; W-57g. ~ marks worn, good gauge and condition. Est. £120-140. 

 
£105 

 

  
 

127. Irish silver Hanoverian pattern bottom marked tablespoon, Dublin 1760 by Christopher 
Skinner. L-21.7cm; W-69g. ~ bowl reshaped, good marks and gauge. Est. £110-130. 

 
£110 

 

   
 

128. Victorian silver Fiddle Thread & Shell pattern tablespoon, Exeter 1869 by James & Josiah 
Williams. L-22.3cm; W-87g. ~ heavy gauge and very good condition. Est. £50-60. 

 
£45 

 

   
 

129. George III silver Fiddle without shoulders pattern tablespoon, Birmingham 1816 by Edward 
Thomason. L-21.6cm; W-65g. ~ good marks and condition, tiny wear to bowl tip. Est. £35-45. 

 
£30 

 

.56. 



 

 
Lot              Description                  Reserve 

130. George III silver marrow scoop, London 1810 by Solomon Hougham. L-24.3cm; W-60g. ~ 
good gauge and condition. Est. £125-145. 

 
£115 

 

   
 

131. Set of 6 George III silver Hanoverian pattern tablespoons, London 1765 by script ‘J.L’. L-
21.5cm; W-412g. ~ all good gauge, condition and readable marks. Est. £340-380. 

 
£300 

 

 

 
 

132. Queen Anne Britannia silver Dognose/Wavy-end rattail pattern tablespoon, London 1709 by 
B. Watts. L-20.8cm; W-53g. ~ good marks and condition, a pleasing spoon. Est. £250-300. 

 
£230 

 

   
 

133. Pair of silver George I Britannia silver Hanoverian rattail pattern tablespoons, London 1715. 
L-20.2cm; W-116g. ~ good date letter - others worn, reasonable condition. Est. £180-220. 

 
£180 

 

   
 

134. George III silver ‘Dove & Olive Branch’ picture-back Hanoverian pattern teaspoon, London 
c.1770 by ‘T.D’. 12cm; W-13g. ~ very good detail & condition. Est. £100-125. 

 
£90 

 

    
 

135. Pair of George III silver shell-back Hanoverian pattern teaspoons, London c.1770 by ‘C.H’. 
L-12cm; W-22g. ~ very good condition and detail. Est. £45-55. 

 
£35 

 

  
 

136. Pair of George III silver Old English pattern miniature/snuff spoons, London 1812 by Josiah 
& George Piercy. L-8.5cm; W-9g. ~ v. good condition, one makers mark rubbed. Est. £120-150. 

 
£120 

 

.57. 



 

 
Lot              Description                  Reserve 

137. George III silver Old English with shoulders pattern tablespoon, Exeter 1780 by script 
‘T.E’. L-21.6cm; W-57g. ~ minor wear to bowl tip, v. good marks, nice spoon. Est. £55-65. 

 
£45 

 

   
 

138. William IV silver ‘Flowers, Acorn & Leaves’ pattern dessert spoon & fork, London 1831 & 
1834 by Jonathan Hayne. Spoon L-18.3cm, W-131g. ~ good condition. Est. £80-120. 

 
£65 

 

   
 

139. Pair of 18th century silver-gilt naturalistic teaspoons, not marked. L-11cm; W-35g. ~ in good 
condition. Est. £55-65. 

 
£50 

 

                     Lot 141 (Detail of marks) 
 

140. Book: Apostle Spoons, Their Evolution from Earlier Types, and the Emblems used by the 
Silversmiths for the Apostles by Charles G. Rupert. Hard back, pp.36. Est. £80-100. 

 
£65 

 

 

 
 

141. Scandinavian 18th century silver Trefid with rattail tablespoon with engraved flowers and a 
double headed eagle on the back of the bowl, circa 1760. L-22cm, W-35g. ~ the spoon is in 
good condition but feels thin and is extremely light in weight. Whether it was for use or show, I 
do not know. Est. £140-160. 

 
 
 

£130 
 

-o-o-o-o-o-o- 
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POSTAL AUCTION INFORMATION 

 
 
Your written, email or faxed bids should be with us, please, by no later than 12.00pm, on the day of 
the sale. Please note that purchase prices are subject to a 10% buyers premium (plus VAT on the 
commission) and £5.00 for postage & packing per consignment. 
 
Members are welcome to come to view the lots on offer at 26 Burlington Arcade, London. 
 
Bidding 
The Lot is offered to the top bidder on approval, at a figure that is 50% the difference between that 
bid and the under bid or, where only one bid is received, at 50% the difference between that figure 
and the reserve. Should two or more members submit an identical top bid the Lot is offered to the 
member whose bid was received first, and at that price.  The Lot will be sent to you for approval 
where you can decide to either purchase or return the Lot. 
 
When submitting your bid(s) please make sure you clearly state the Lot number, a brief description, 
your bid (excluding premium), name & address and a telephone or fax number. 
 
If you are successful we will telephone you on the day of the sale from 6pm to confirm your 
purchase(s) and at what price. Also to confirm that someone will be at home the following 
Thursday morning, to receive the lot(s), sent by guaranteed delivery. 
 
We request payment within 48 hours of your receiving the lot(s), or their immediate return (together 
with a refund of the postal and packaging charges (£5.00) incurred in the failed transaction) should 
you decide not to take up your option to purchase.  
 
Overseas Based Bidders  
• If successful, we will notify you by fax or email. 
• Please note that Lots are not dispatched until payment in Sterling has been received, also that 

postage/ packing is charged at £10.00 per package regardless of weight or destination.  
• Although every assistance will be provided to trace missing packages, please note that our 

responsibility ends once a package leaves the United Kingdom.  
 
Vendors 
All members are invited to enter Lot(s) for the Silver Spoon Club Postal Auction. 
• Commissioned is charged at 10% (plus VAT on the commission) of the sale price. 
• Vendors are paid immediately we have received payment; please note that there may be a delay 

in settlement where lots have been purchased by overseas members, or where a lot has been 
rejected by a U.K. member thus necessitating a further offer to an under bidder.  

• Items for which no bids have been received will be posted back to you, within a week of the sale 
and charged £5.00 for postage & packaging. 

 
General Information 
• The Auction results will be printed in the next Finial. 
• All measurements are approximate. 
• The Silver spoon Club holds no responsibility for descriptions and that all purchasers satisfy 

themselves on their lot(s) prior to payment. 
• Members participating in the auction are deemed to have accepted that we are not to be held 

personally responsible for any losses incurred by members, for whatsoever reason. 
 

-o-o-o-o-o-o- 
 

.59. 



 
The next Club Postal Auction will take place  

on Friday 22nd October 2004 
 
Members are invited to submit their Lot(s) for the next postal auction by posting or 
delivering by hand up until the 1st September. Please provide clearly a full and 
comprehensive description, if possible, of your various lots, remembering to note all 
relevant facts such as makers, dates and interesting features etc and reserve. Also please 
clearly state your name, address and telephone number. Never intentionally submit repaired, 
damaged, burnished or mediocre items as such will not sell. 
 
Vendors 
• Commissioned is charged at 10% (plus VAT on the commission) of the sale price. 
• Vendors are paid immediately we have received payment; please note that there may be a delay 

in settlement where lots have been purchased by overseas members, or where a lot has been 
rejected by a U.K. member thus necessitating a further offer to an under bidder.  

• Items for which no bids have been received will be posted back to you, within a week of the sale 
and charged £5.00 for postage & packing. 

 
-o-o-o-o-o-o- 

 

First Tuesday 
On the first Tuesday of every month, members and friends are welcome to join us for 
tea & coffee upstairs at 26 Burlington Arcade anytime between 2.00pm and 5.30pm. 
Come and meet other members and discuss the latest topics in the Finial!!! and any 
new ones you may have. 

-o-o-o-o-o-o- 
 

Contributions 
 

Just a reminder that The Finial is what you make it. 
If you are thinking of writing an article, can answer a query, need help identifying a 

hallmark or have a question or comment, send it in NOW! 
 

-o-o-o-o-o-o- 
 

Back Copies of The Finial 
If anyone would like to see a list of back copies available 

Please contact us and we will send it to you. (Back copies £6.00 each) 
 

-o-o-o-o-o-o- 
 

Yearly subscription to The Finial 
UK - £35.00 

Europe (including Eire) - £39.00; N. America - £43.00; Australia - £45.00 
 

-o-o-o-o-o-o- 
 

The Finial is the illustrated journal of “The Silver Spoon Club of Great Britain” 
Published by ‘Daniel Bexfield Antiques’ 

26 Burlington Arcade, Mayfair, London, W1J OPU. 
Tel: 020 7491 1720    Fax: 020 7491 1730    Email: silverspoonclub@bexfield.co.uk 

All views expressed are those of the authors and not necessarily those of The Finial. 
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