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Introduction 

 
 

FINALLY…. The Finial arrives. 
 
First off, a big massive THANK YOU to ALL of you for being so amazingly patient. 
 
To follow on from the last issue, the Burlington Arcade landlords could not bring themselves to talk 
to me in any respect, and therefore the inevitable and foreseeable occurred, and after fifteen years, I 
had no choice but to leave. However, we do have a new home: 5 Cecil Court, which is a wonderful, 
larger and more exciting shop, of which I am very proud. 
 
After having the difficulties with ‘the builders’ I decided I would hand paint the entire premises 
myself, thinking that would be it. But no, it wasn’t to be; I had problems with absolutely everything 
and nothing went smoothly – it took weeks and weeks to sort a new telephone number. I couldn’t 
move my old pne less than half a mile away, different telephone exchanges! So huge apologies for 
all those trying to call me and getting nothing but a ring tone, however I have to admit it was a 
pleasure not having the phone ring. I could quite easily write several pages on how not to move a 
business smoothly, but will resist the temptation. 
 
Another demoralising problem I’ve had to deal with was my email programme, where nearly 
twenty years of emails went up in ‘smoke’. I also lost current emails including articles and feedback 
waiting to be processed. So if you have sent any emails to me this year and not seen it in the Finial, 
please do let me know, you may have thought I had rejected it for publication, but I haven’t. Also if 
you know of others who may have written please pass on the message. Whilst on that subject, 
during the move, I found some posted articles/feedback from years back that I was not aware of, so 
please accept my apologies for not printing those at the time. 
 
Cecil Court is quite different from the old place and nothing happens here much before 11am but is 
quite lively early evening with theatre-goers wandering around before their show starts, so 
consequently I have changed my hours of business to 10.30am to 7.30pm. This has had one effect, 
Matthew (shop manager and photographer of the postal auction spoons) has decided that these 
hours would not suit him, which unfortunately means that he has moved on and is now working in a 
jewellery shop. I wish him well with his new career, as too I am sure, will the Finial readers that 
know him. 
 
On Thursday the 25th July, I had a Press Party and Fernando Peire, director of The Ivy restaurant 
and of TV fame ‘The Restaurant Inspector’, who as it happens found me this shop, cut the ribbon 
and officially opened us. Pictures of the event can be seen on my website at: 
www.bexfield.co.uk/13/opening.htm 
 
As I am on my own at the moment in the shop, it would be very helpful if you could call before 
coming to see the postal auction Lots, as some days are more convenient than others. Also if you 
are sending some Lots in, if they could arrive sooner rather than later that will help me a little more 
time to photograph them. Realistically I think it may take the next couple of issues to get back to 
normal, whatever that is! 
 
The last few months have certainly been challenging with emotions running up, down, back and 
forth with stress levels at new highs as well as worrying about the lateness of The Finial. But the 
one constant level through all this, which has been most fantastic, has been the good wishes, 
support and understanding from you: the Finial brotherhood. 
 
Thank you again for all your support, 
Daniel. 
 

-o-o-o-o-o-o- 
 

.3. 



 
Falling Standards? 

 
By George Forbes 

 
 
Aberdeen silversmiths in the 18th and early 19th century showed a marked reluctance to travel to 
Edinburgh, the only assay office in Scotland. Over a day’s journey by mail coach, it was considered 
that the difficulty and expense involved was worth the possible risk of legal sanction, so, apart from 
a brief flurry of activity after the duty tax was imposed at the end of 1784, no silverware was 
assayed, despite the threats and entreaties of Goldsmiths’ Hall. Which begs the question: although 
illegal, were they of the required standard? 
 
The Old Scots standard, as distinct from sterling was 11 penny weight fine, i.e., .916 standard until 
1758 when the thistle mark was introduced to denote sterling, although some evidence showed that 
the Scots did revert again to .916 standard until the 19th century. 
 
To test this, albeit an unrepresentative and statistically unsound sample, I submitted for assay at 
Goldsmiths’ Hall in London, three Aberdeen 18th century tablespoons from different periods. 
 
The first was a Hanoverian pattern tablespoon with rattail, circa 1730 by Alexander Forbes, weight 
56gms (Fig. 1). The second was a Hanoverian pattern tablespoon with double drop, circa 1760 by 
Coline Allan, weight 64gms (Fig. 2). And the last was an Old English pattern tablespoon, circa 
1780 by James Gordon, weight 62gms (Fig. 3). 
 

 
      Fig. 1 
 

 
      Fig. 2 
 

 
      Fig. 3 
 
The results were interesting. The earliest, Alexander Forbes, showed a silver content of 92.15%, 
i.e., sterling standard. The Coline Allan assayed at 91.48%, Scots standard, while the last, the James 
Gordon, a meagre 88.71%. 
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Received from Mr John Mair 
Jeweller in London from Captain 
Duncan of the Swan Smack.  
Dollars at 5s.½p.. 47oz.8 dwt.  
£11:19:5 

       Fig. 1, Aberdeen City and Aberdeenshire Archives DD5. A4. 
       Credit Day Book, James Gordon & Co. (1781-1786) 
 
 
 
 
 
 

 
    Fig. 5, Aberdeen City and Aberdeenshire Archives. DD5.A11. Gold and Silver Weight Book, James Gordon & Co., 1777-1786 

 
 
To Mr. Alexr. Smith, Hosier 
on account of Mr. Geo. Clark 
 Merchant in Rotterdam.   
 12 Table spoons   26oz.4 dr.       £7:11:0     
Making of do.                                1:16:0        

To  Duty on do.                                 13:2         
A Dividing Ladle       7oz.2½ dr.   2:01:2        
To Duty on do.                            3:8      
Making of do.                                   10:6         
To 6 Tea and                                                     
 a Sugar Spoon           3 oz.4dr.    1;04:9        
To Duty on do.                                   1:8 

          Fig. 6, Aberdeen City and Aberdeenshire Archives. DD5.A5. Credit Day Book, James Gordon & Co. (1787-1805). 
 
 
 
 
 
 
 

Please go to our Order Form to purchase a complete copy of this Finial 
 

(Taking note of the issue number first) 
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French Spoon, English Owner? 

 
By David Whitbread 

 
 
This dessert spoon (Fig. 1) has Paris 1st standard marks for the period 1809-1819 and the maker’s 
mark of François-Dominique Naudin (b.1788, d.1840). It is engraved with the crest of a tower 
surmounted by a demi lion rampant holding a grenade. Fairbairn’s Crests attributes this to Grayson, 
Martham or Stanhope. Below the crest are the inter-twined initials ‘JHS’, which have prompted me 
to check further on Stanhope in the hope that the initials were engraved with the crest rather than 
belonging to some later owner. Lt. Col. the Hon. James Hamilton Stanhope (1788-1825) was in 
Paris with the post Waterloo Army of Occupation within the period indicated by the marks so I was 
encouraged by the matching initials to think that maybe he bought some silver while in France and 
was the original owner. With several branches of the family all using the same crest, a peripatetic 
army officer might have felt the need to add the initials to identify the spoon as his. 
 

 
    Fig. 1 
 
There is, however, a problem in attributing the crest on the spoon to James Stanhope. When I delve 
more closely into Fairbairn, I see that the lion on the Stanhope crest should be ‘ducally crowned’, 
unlike the crest on the spoon. However, the Stanhope family was not always consistent in crowning 
the lion on their crest. For example, the British Armorial Bindings Database of the University of 
Toronto Libraries illustrates actual examples both with and without the crown for the Earls of 
Chesterfield (the first Earl Stanhope was a younger son of the first Earl of Chesterfield). On James 
Stanhope’s bookplate1 the lion does seem to wear a crown though it could be taken for a spiky, 
punk hairstyle. Given the variations seen on other Stanhope crests, the mismatch between spoon and 
bookplate does not discourage me from hoping that my attribution to James Stanhope is at least 
possible and perhaps even probable. The lion might not have been included in the brief to the 
engraver, or a French engraver might not have got all the detail of an English crest correct, 
particularly if copying from a small scale original such as the crest on the bookplate. 
 
I would welcome comment from anybody more expert in the vagaries of heraldic engraving. Figure 
2 shows my rather blurred photograph of the bookplate alongside enlarged detail of its crest and, for 
comparison, the crest on the spoon. Perhaps I should add that the quality of the engraving on the 
spoon, compared with other Naudin pieces I have seen, leads me to suspect that it may not have 
been carried out in Naudin’s workshop but done separately after acquisition. 
 
I hope I am right about the original owner because the spoon has introduced me to an interesting 
figure. James Stanhope had an eventful but short and ultimately sad life. The estranged youngest 
son of the 3rd Earl Stanhope, he was taken under the wing of William Pitt the Younger, the uncle of 
his older half sister Lady Hester Stanhope. Hester had organised his flight from home when he was 
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    Fig. 2 
 
14 years old and arranged a midshipman’s berth for him in the Royal Navy, safe from any pursuit 
by his father. He soon decided against a naval career and joined the 1st Foot Guards in 1803. He 
served in the Peninsula, where he was severely wounded, and at Waterloo. He later entered 
Parliament and was M.P. for Dartmouth at the time of his death. In 1820 he married Lady Frederica 
Murray. It was clearly a happy marriage and he was distraught when she died in 1823 as a result of 
complications following the birth of their second son who also died. 
 
He suffered greatly from his war wound. A musket ball or piece of grapeshot had lodged near his 
spine and could not be removed. The wound would regularly erupt agonisingly, causing bouts of 
depression and leading him to commit suicide in 1825 at the age of 36. 
 
In 1820 he had inherited Revesby Abbey in Lincolnshire from Sir Joseph Banks, a kinsman on his 
mother’s side, subject to a life interest for Lady Banks. His surviving son took up the inheritance on 
achieving his majority. It is likely that any family silver was sold when the contents of the Abbey 
were dispersed in sales early in the last century. 
 
I would not have come across the letters and journals of James Stanhope but for this spoon. They 
make fascinating reading (Eyewitness to the Peninsular War and the Battle of Waterloo, the Letters 
and Journals of Lt Col the Hon James Stanhope, 1803-1825, edited by Gareth Glover, published by 
Pen and Sword in association with the Chevening Trust). 
 
Alongside the descriptions of campaigning and of his presence at their deathbeds to record the last 
words of both William Pitt and Sir John Moore of Corunna, the more personal letters suggest he 
was not averse to a bit of shopping while on the continent. For example, he writes from Belgium 
before Waterloo to tell the Countess of Mansfield, his future mother-in-law, that he has visited 
Brussels partly to find some cups and saucers and that he has taken the opportunity of ordering 
some for her as a gift. “The Brussels china is very pretty and very cheap”. Perhaps he found Paris 
silver equally enticing? 
 
Whether or not I am right in linking the spoon to James Stanhope, trying to research it has provided 
immense interest. I am now hoping that readers of The Finial may provide some pointers that might 
help establish how likely the link really is. 
 
Notes 
1. No 27880 in the Franks collection of bookplates at the British Museum 
 
Acknowledgement 
I am very grateful to Colonel Alastair Mathewson OBE, Secretary to the Board of Trustees of the Chevening 
Estate, for his ready provision of help and advice (Chevening was the family seat of the Earls Stanhope). 
 

-o-o-o-o-o-o- 
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Strainer or Masking Spoon – a Dilemma! 

 
By Paul Holmes 

 
‘Lot 122, Victorian silver communion straining spoon, with cross finial and piercing to bowl, London 1845 
by George Adams’ (Fig. 1) not unnaturally caught my eye when the July/August 2012 Finial dropped 
through the letter box. When I eventually viewed it at Daniel’s shop its condition impressed me sufficiently 
to bid for it, successfully so. There is, however, no inscription on the spoon to confirm its original ownership 
by a Victorian church and therefore its use as a communion spoon. Instead its bowl is pierced symmetrically 
by twelve hand-cut crosses and the unusual finial comprises another hand-cut cross mounted on a triple-
stepped pediment. Both these features imply its probable commission and purchase by a church, but for what 
practical purpose? 
 

 
                          Fig. 1 
 

Of course Lot 122 is a perfectly practical spoon with its pierced bowl until one realises that the bowl is 
actually quite small, 3.8cm long and 2.5cm wide, indeed smaller than all but one of the Georgian teaspoons 
in the kitchen drawer! Trying to strain wine through a perforated bowl as small as this would require a very 
steady hand indeed but straining the wine already in the chalice or flagon seems much more likely. The 
length of the spoon’s handle is 14.5cm, longer than a normal desert spoon, i.e. too long and clumsy to sit on 
a chalice whilst wine is poured through but more than long enough to reach the bottom of most Victorian 
chalices. 
 

Having reasoned thus far it is but a short step to remember that the Georgians already had a spoon for just 
such a purpose, the mote spoon, whose length varies from 11cm to 15cm. Its length enabled it to be swished 
around inside the filled teapot to remove large unwanted tea leaves though the handle decreased in thickness 
away from the bowl, perhaps making it cumbersome when fully extended? Turned the other way and held by 
the bowl the spike is easily manoeuvred towards the bottom of the pot. The Finial Auction of July/August 
20121 had four examples, Lots 126-129, that varied in length from 12.6cm to 14.9cm. 
 

However Lot 122’s handle actually increases slightly in thickness away from the bowl so the stem is easily 
held firmly at the finial, with the pierced bowl held more securely than the thin point of a mote spoon. 
Clearly now it is only the bowl which has a function but could the piercing enable the mixing of wine and 
water as much as removing any pieces of cork, sediment or the odd bluebottle? If the former then is my 
spoon perhaps a masking spoon in form? Its long stem certainly matches the few others seen in auction 
catalogues at 16cm. But there seems to be an absence of any definition of a masking or mashing spoon in the 
silver literature, though they seem to be exclusively a Scottish form? The example in Lawrence’s recent sale2 
shows a masking spoon (Fig. 2), by James Erskine of Aberdeen, c1800, 16cm in length. 
 

 
                   Fig. 2 
 

The recently produced catalogue of the Tain Museum3 has a number of masking spoons catalogued and 
photographed as well as the comment that,’masking or mashing spoons are particular to Scotland and were 
used for stirring tea in the pot’. Page 61 illustrates two fiddle pattern teaspoons with a matching masking 
spoon, their respective lengths being 13.4cm and 15.6cm, and pages 58 & 59, a fiddle pattern masking spoon 
and large matching set of fiddle teaspoons, their respective lengths being 17.1cm and 13.6cm, both sets dated 
c1795-1835. This idea of a matching set seems to mirror the Georgian tea caddy sets of 12 teaspoons and a 
mote spoon, with the caddy, sugar basin and cream jug? 
 

The few other nineteenth century communion spoons that I have seen in church treasuries seem to have very 
similar small bowls which are small in relation to their handles, and certainly small in comparison to 
 

.8. 



 
ordinary domestic desert or tea spoons. The following spoon (Fig. 3) suggests itself as a communion spoon 
only in its cross finial, there being no other marks on the spoon at all. However its length of 15cm is too long 
as a teaspoon and the small bowl is too small as a desert spoon. It might qualify as a masking spoon if only it 
had a Scottish mark, but perhaps it does this duty as a communion spoon, without the strainer function? 
 

 
                            Fig. 3 
 
‘For in the hand of the Lord there is a cup and the wine is red: it is full mixed, and he poureth out of the 
same. As for the dregs thereof: all the ungodly of the earth shall drink them and suck them out.’ Psalm 75, 
vv9 & 10. Is there a suggestion here that the wine needed mixing, had it been left standing too long and so 
needed mixing or had water or other wine been added to it later? Were there even in Biblical times spoons 
specifically for such purpose, the ancestors of masking spoons?  It does not seem therefore too far-fetched 
for the Reformed church to consider the need for such spoons with the quantities of wine consumed so much 
increased? St Christopher-le-Stocks in the City of London consumed 23 gallons of communion wine and 4 
gallons of wine at its Vestry meeting, in 16554. 
 
The psalmist comments on the dregs in the wine, being fit for the ungodly, but presumably not for the godly, 
hence the demand for strainer spoons once the laity received wine again at communion? Domestic spoons 
seemed convenient for most parishes though a few had special spoons made through which the wine could be 
poured. However the 19th century’s interest in liturgical ceremonial saw much new communion plate 
purchased sometimes with communion spoons as extras. Did the silversmiths have in mind the Scottish 
masking spoon as well as the English mote spoon, as most had small bowls though only some were pierced?  
The Barnard Day Books5 have a number of such spoons and my own church has one of these (Fig. 4) to 
complement its 1866 five piece communion set. 
 

 
                        Fig. 4 
 

Barnards clearly gave this some thought in the marginal drawing (Fig. 5) of the proposed Chulmleigh spoon 
with only nominal piercing, whilst Blunt and Wray produced an un-pierced spoon (Fig. 6) for Rose Ash 
church in North Devon. Both have relatively long handles and small bowls so typical of mote and masking 
spoons. 
 

    
       Fig. 5         Fig. 6 
 

In conclusion my George Adams Communion Spoon seems, from theforegoing descriptions, a hybrid form, 
though no less interesting for that. But is there perhaps a modicum of evolution here too, from those spoons 
used by post-Reformation churches at the communion table – the  17th & 18th century domestic desert spoon 
to the small-bowled 19th century spoon, via the mote and masked spoon models, specially designed and 
promoted by the proliferating ecclesiatical suppliers? Or have I perhaps merely been day dreaming in front 
of a warm winter fire? 
 
Notes 
1. The Finial, Volume 22/06, July/August 2012, lot 122, p26. 
2. Silver & Vertu, Tuesday 15 January 2013, Lawrences, Crewkerne, Lot 140. 
3. Estelle QUICK, The Tain Silver Collection, The Tain & District Museum Trust 2012, pp31, 58/59 &61. 
4. Edwin Freshfield sen., Accounts of the Churchwardens of the Parish of St Christopher le Stocks, 1885, pp4,25,54, 71,77. 
5. BARNARD ledgers for 8th April 1868, V & A Archives at Blythe House. 
 

.9. 



 
Re-launch of the Incorporation of Goldsmiths of the City of 

Edinburgh Online Registration Archive Database 
 

www.incorporationofgoldsmiths.org 
 
Following its public launch in 2008 the Online Registration Archive Database has undergone many 
important changes. We are pleased to announce that in autumn 2013 there will be a complete re-
launch of the database. 
 
The database already shows the widest selection of Scottish makers’ marks (Edinburgh, Glasgow 
and provincial) ever to be compiled with additional biographical and working information. In the 
case of provincial entries every effort has been made to demystify the combinations and variations 
of makers’ marks and local punches and in many cases over 10 examples per maker are illustrated. 
Through this work many previously unknown makers have been identified and, perhaps more 
importantly, regular misattributions have now been corrected.  
 
The database also aims to show the close working relationship within towns and families giving 
easy cross reference to the master, apprentices and business relationships for every maker. These 
details cover over 8000 entries from 1175 to 1986. Recently lapsed customers of the Assay Office 
have been added to 2012. 
 

         
 
New additions to the database include hundreds of new and improved images added this year alone 
(and still being continually updated) and transcriptions of the Assay Office duty books covering 
1799 to 1805 have been added to each appropriate maker’s entries. Amongst the most exciting new 
features are the additional images of various makers’ work aiming not only to give a feel of each 
maker’s style but the progression of the craft within Scotland. 
 
It is also expected to add a completely new archive of articles and papers on varied subjects within 
Scottish silver. These will be compiled from new work commissioned by the Incorporation and 
collections of articles brought together for the first time, including many submissions from The 
Finial. 
 
This exciting project has only been made possible by the generous support of many private 
individuals and their tireless research and advice and the continued support from auction houses and 
museums. Without this the database would be a much lesser tool and this contribution and 
generosity cannot be overstated. 
 
While the resource is continually being added to and updated we welcome the input of members 
with queries or additional information. Any comments or queries can be directly communicated to 
the archivist at archivist@incorporationofgoldsmiths.org. We are particularly keen to find examples 
of maker’s marks we are currently lacking or variations of examples we have already illustrated, or 
indeed any information on makers or marks we are not aware of. 
 
The database is free to use. Simply by registering you will have free access to all this body of 
information that is continually growing to provide a key resource in Scottish and British silver. 
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A Collection of Scottish Provincial Marks 

 
Compiled by Colin T. Fraser FSA Scot 

 
N.B, feeling somewhat responsible for this bumper double issue of the Finial, perhaps being the protagonist 
over a cup of tea in a building site at Cecil Court, I felt it only fair to support the Finial, as I would 
encourage all members to do. 
 
This article (in the loosest sense of the term) is by no means a scholarly effort and is purely hoping 
to showcase some unusual and particularity fine condition Scottish provincial marks. While some of 
these are relatively common there are others which I believe are previously unpublished.  
 
I hope that this collection of marks and the small discussion might open up further debate and 
discoveries within the Finial and perhaps offer an opportunity for new discoveries and to tie up 
some old issues and mis attributed marks and makers. 
 

   
 
Nathaniel Rae, Aberdeen 
(c1824 - 1836), not a scarce 
maker; the unusual use of 
‘flowerhead’ and ‘saltire’ 
punches appears virtually 
unique to Nathaniel Rae and 
Nathaniel Gillet (some 
exceptions do exist), most 
likely due to the relationship 
of Rae as Gillet’s apprentice.  
 

 
Robert Robertson, Cupar 
(1815 - 1877), although often 
thought of as a maker with 
only this combination of 
marks, closer research shows 
perhaps as many as 5 or 6 
different makers punches 
either known to be his or 
tentatively ascribed to his 
hand. This is a particularly 
clear set. 

 
Robert Robertson, Cupar 
(1815 - 1877), an example of 
a scarcer combination of his 
marks. Certainly a different 
maker’s punch but with the 
outline of the thistle punch 
closely resembling that of the 
‘fleur-de-lys’ illustrated 
previously. It is hoped an 
example showing both 
punches together can be 
found to prove the 
connection.  
 

 
 

   
 
Mark Hinchsliffe, Dumfries 
(1821 - 1841), a particularly 
fine set of this instantly 
recognisable maker’s punch, 
not to be confused with that 
of Joseph Walker Hinchsliffe 
(1830 – 1843) also of 
Dumfries. Note this maker’s 
mark is also seen in 
combination with full 
Glasgow hallmarks.  

 
Charles Dickson II, Dundee 
(1731 – 1752 in Scotland), a 
scarce maker of fine quality 
Dundee and Edinburgh 
silver. Trained by his father 
Charles Dickson I his work is 
split into three periods 1731-
83 in Dundee, 1738 - 52 in 
Edinburgh and by 1752 
moved to work in London. 
His work is not commonly 
encountered in any form.  

 
William Scott, Dundee 
(1776 – 1799) a fine set of 
marks often encountered in 
this condition. Both William 
Scott and John Steven of 
Dundee (1746 - 1775) appear 
to have been very 
‘deliberate’ markers of their 
silver and fine well struck 
examples of both makers 
marks can be found 
regularly. 
 

 
Continued overleaf… 
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Maker unknown, Greenock 
(c1810 - 1840), a 
combination of punches 
regularly encountered, 
however generally poorly / 
worn strikes. They are also 
noted with other maker’s 
marks. The true identity of 

 
William Clarke, Greenock 
(c1770 - 1800), a classic 
combination of Scottish 
provincial marks with a 
particularly fine ‘ship in sail’ 
town mark. This is perhaps 
the fullest set of Greenock 
marks to be found, with three 

 
John Heron, Greenock 
(1811 - 1831), bearing 
strikingly close resemblances 
to the previous marks, on – 
very- close inspection the 
punches are different. The 
‘ship in sail’ punch showing 
most variation, either sailing 
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this maker remains unknown 
and it appears (due to the 
various makers marks 
associated) he may have been 
a retailer selling to other 
silversmiths.  

town marks ‘anchor’, ‘ship in 
sail’ and ‘oak tree’.  
 

or the wind blowing (note 
flags atop masts) in different 
directions. These pieces must 
date closely to each other so 
perhaps show a conscious 
attempt of standardisation of 
marks within Greenock. 
 

 
 

   
 
Nathaniel Hunter, Port 
Glasgow (1820 - 1852), 
although commonly 
attributed to Greenock this 
maker was based in Port 
Glasgow, some 5 or 6 miles 
away. The marks he used are 
very similar to Greenock 
marks and indeed he can be 
rarely seen using the ‘ship in 
sail’ mark. A town often 
overlooked by collectors. 

 
Alexander Stewart, 
Inverness (1796 - 1841), a set 
of marks which often are 
ascribed to Stewart’s time in 
Tain it seems safest to 
assume they reside in 
Inverness as are seen more 
commonly with known 
Inverness rather than Tain 
marks. The ‘C’ mark is often 
poorly struck and commonly 
termed a ‘cup and saucer’ 
when the top edge is worn. 

 
Alexander Stewart, 
Inverness (1796 - 1841), a 
fine set of marks showing the 
connection of the ‘C’ punch 
with known Inverness 
punches. Also the ‘G’ punch 
is a previously unrecorded 
example and one not seen 
within the twelve varieties 
recorded in ‘Highland Gold 
& Silversmiths’, although it 
is seen in combination with 
marks for Charles Jamieson. 
 

 
 

   
 
Charles Jamieson, 
Inverness 1797 - 1821), often 
considered a classic 
combination of not only 
Inverness but Scottish 
provincial marks. This 
particularly well struck set 
proves the commonly seen 
‘J’ on its side punch (perhaps 
a pseudo date letter) is struck 
using his maker’s mark half 
struck on angle. 

 
TL maker and location 
unknown, CR retailer and 
location unknown (c1820 - 
1850), although these marks 
are often attributed to St. 
Andrews, no documentary 
evidence can be found to 
support this theory. The 
assumption, a crude punch of 
what appears to be St. 
Andrew’s cross (punch two) 
tying these to St. Andrews is 
a long running misnomer in 
Scottish Provincial silver. It 
seems clear the ‘TL’ punch 
was applied at the time of the 
‘town marks’, making ‘CR’ 
most likely a retailer.  
 

 
TL maker and location 
unknown, retailed by 
Robert MacGregor, Perth 
(1825 - 1848), the addition of 
the ‘R.M.c.G’ punch, again 
presumably after that of 
maker ‘TL’ adds more 
weight that ‘TL’ is the 
maker. Macgregor’s mark 
tying this to Perth perhaps 
suggests a general location of 
the origins of these pieces 
but this again is only very 
light conjecture and they 
must remain one of the 
provincial silvers mysteries.  
 

 

Acknowledgments: 
I would like to thank the collectors whose marks are illustrated here and in the main The Maple Swan 
Collection where a number of the finest and more unusual reside. Without all your generosity this would be a 
blank page. 
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Smallwork In English Silversmiths’ Workshops 

 
By David McKinley 

 
 
Until the end of the 17th century silversmiths in this country produced everything from spoons to 
candlesticks and worked in both gold and silver, although it is true to say that most artifacts were 
crafted in silver. Apprentices would therefore learn how to fashion anything from a bodkin to a 
chalice and no differentiation was made between what is now known as large work and small work. 
The Company’s coat of arms includes cups and buckles to show that the whole range of plate is 
encompassed by the craft. 
 
For reasons not immediately apparent the Goldsmiths’ Company issued an order in 1542 requiring 
the makers of silver wares weighing less than 1oz to register new makers’ marks at Goldsmiths’ 
Hall but there was no thought that the production of these small items should constitute a separate 
craft and the same register was used to record both a maker’s large ware and small ware marks.1 
 
In 17th century France, on the other hand, there was a recognised division between large and small 
workers. This division, though not invariable, was along religious lines with Catholics tending to be 
silversmiths who made everything, as their English counterparts did, and Protestants tending to be 
goldsmiths who specialised in the manufacture of small decorative boxes, such as snuff boxes, and 
the small items that comprised composite wares such as toilet sets. 
 
It was inevitable therefore that with the influx of French Protestants known as Huguenots in the late 
17th and early 18th centuries, a rash of workshops producing nothing but small wares sprang up 
around London. None were actually established within the city limits because, without freedom of 
the city, which these Huguenot craftsmen were denied, they were excluded from city trade. Most 
went to the city extremities known as ‘Liberties’2 and some gravitated to Westminster in an area to 
the west of the city of London bounded by Compton Street to the north and Pall Mall to the south. 
 
Following an Act of Common Council dated 1574 foreigners were denied freedom of the 
Goldsmiths’ Company and even when this ruling was overturned by the arrival of Peter Harache the 
elder in 1681 (admitted to freedom 21st July 1682 by order of the Court of Aldermen3) these 
Huguenot small workers believed, following the ambiguous wording of a directive issued by the 
Company in 1676, that if they considered their products too small to bear a hallmark they need not 
register their makers’ marks. 
 
The recording of the new makers’ marks following the introduction of the Act of 1697, introducing 
the Britannia standard of silver for wrought plate, was carried out in the way it had been in times 
past and both sizes of mark were recorded together. However it appears that by the beginning of the 
18th century there were sufficient numbers of craftsmen eligible to register their marks at ‘Hall’ who 
had been trained only as small workers that a separate register had to be raised since Grimwade 
records entries of ‘small workers’ as early as 1708. There is thus some confusion as to when the 
concept of small work as a separate industry first took effect but it is certainly true that by the time 
the Plate Offences Act was introduced in 1739 two quite separate registers of makers’ marks at 
Goldsmiths’ Hall were well established. 
 
The influx of these Huguenot small workers coincided with the change in the social habit of tea 
drinking from the coffee house to the private home and a whole new range of small wares entered 
the silversmith’s repertoire. Tea spoons, long tea strainer (mote) spoons, and tea (sugar) tongs now 
formed an important part of the small worker’s output, as did snuff spoons and other miniature 
spoons, but because these items were deemed too small to bear a hallmark most were not sent in for 
hallmarking and some were not even struck with their makers’ marks. 
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A further confusion arose following the introduction of the 1697 Act, which for the first time 
dictated a new form of maker’s mark. An anomalous state of affairs then existed in which some 
makers were using this new form of mark in accordance with the law whilst others, whose wares 
were not hallmarked, continued to use the old form. 
 
This confusing state of affairs persisted until the old form was reinstated by law with the 
introduction of the Plate Offences Act. It is a fact that the form of maker’s mark usually associated 
with the Britannia standard of silver can be found struck on items which have been assayed as of 
sterling standard and are dated between 1720, when sterling again became legal, and 1739. 
 
Notwithstanding that it was the Huguenot small workers who introduced the concept of small work 
as a separate craft it became the norm during the 18th century, and by the time the 19th century 
dawned an entire industry making nothing but small wares was founded in Birmingham and, 
although some large wares were made in that city, it established a reputation for the quality of its 
small wares. 
 
So well established is the acceptance of two distinct areas of plate production in this country that it 
is easy to believe that it has ever been thus but it is quite possible that had Louis XIV of France not 
expelled non Catholic goldsmiths in the 17th and 18th centuries our silversmiths’ workshops might 
very well have had quite a different appearance from those of today and the Soho works and others 
in Birmingham might never have existed; at least not in the form they did actually take! 
 
Notes 
1. According to David Beasley "The method of entry in the early books does group the marks of one 

workman under his first entry". 
2. Whitefriars, Blackfriars and St. Martin le Grand. 
3. The city Aldermen must have been acting under the influence of someone of at least Privy Council rank. 
 

-o-o-o-o-o-o- 
 
 

 
 

-o-o-o-o-o-o- 
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A Tutor’s Assistant of 1812 

 
By Anthony Dove F.S.A. 

 
 

 
 
A little book in my possession entitled ‘Walkingame’s Tutor’s Assistant’ by Mr 
Falconar contains a number of problems for students and apprentices in various areas. I 
have selected three relevant questions for silver and these are reproduced below. It is 
interesting to note the weights of the various items involved (where specified) 
especially regarding flatware. In addition to the printed pages there are some 
manuscript annotations on the front fly-leaf that may he of interest regarding the cost of 
certain food items in 1812 – as fol1ows (in old money):- 
 

Pound of sugar  9d 
2 ounces of tea 1s 
2 ounces of coffee  4d 
2 pounds of cheese 1s 
Half pound of butter  7d 

 
A modest prize will be offered to the member who first produces the three correct 
answers to the problems. 
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-o-o-o-o-o-o- 
 
Henry Martin put pen to paper: I recently purchased a bright-cut pattern teaspoon, Exeter 1861 
with a maker’s/sponsor’s mark of ‘J.P.G’ in a rectangle. This has been attributed to J.P. Genge of 
Jersey. There are apparently similar marks on London marked spoons of a later date. Genge does 
not appear in any of the lists of Exeter makers; neither does he appear in any of the London 
reference books. 
 

 
 
Can any reader of The Finial furnish me with any information on this maker? 
 
Incidentally, the bright-cut decoration is deeper than usual, similar to that illustrated in Miles 
Harrison’s response (March/April Finial). 
 

-o-o-o-o-o-o- 
 
Alan Kelsey responds: With reference to Miles Harrison’s question on the bright-cut engraving of 
spoons (The Finial, Mar/Apr ’13, page 14). This was carried out by the engravers who specialised 
in this kind of engraving work, bright-cut, feather-edge etc. 
 
When C.J. Vander started spoon making in 1948, Henry Vander realised there was only one old 
man left who did this kind work. He encouraged one of my fellow apprentices, Derek Keen, to take 
up this work. 
 
Derek started his own business and over the years we made many bright-cut and feather-edge 
services. Derek died last year; the firm is now run by his two sons. 
 

-o-o-o-o-o-o- 
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Review - The Benson Collection of Early Spoons Sale 

 
By David Constable 

 
The Benson sale was held at Christie’s King Street at 2pm on the 4th June, Hugh Edmeads the 
auctioneer was faced with forty bidders, a mixture of collectors, trade buying for stock and on 
commission in the room, eight manned telephones and internet bidding. There was a great buzz of 
anticipation in the room; would these spoons sell for the estimates? Would so many similar spoons 
get away? The answer was a resounding yes, twenty nine lots went above top estimate, with the 
fantastic Roman spoon Lot no 303 selling for £35,000.00 hammer, fourteen times top estimate, to a 
non-spoon collector who acquired it for its sheer beauty. Three lots sold below and seven lots 
within estimate. 
 
The Apostles failed to sell as a set, so Christie’s offered them as individual lots, five were unsold, 
and the St. Bartholomew Lot 324E looked as if it would sell to an internet bidder. Fortunately Harry 
Williams-Bulkeley, head of Christie’s European Centuries of style department had Tim Martin of 
Shrubsole, New York on the phone who bought six other spoons in the sale. Tim immediately 
stepped in and instructed Harry to purchase the Lot with a view to keeping the set together. Tim 
would have been happy to negotiate a post-sale deal on the remaining five Apostles, or the family 
could cancel the sale and keep the Apostles together and keep them as a memento. Unfortunately 
for Tim the latter happened and the family considered the sale a complete success. I understand the 
spoons may well go on display again. 
 
The above action by Tim Martin shows the commitment of the trade to ensure that there are times 
when the value of items being kept together is greater than the profit of breaking up a set. His 
assistance ensured they were kept together for future collectors and is highly commendable. It 
proves the benefit of working with specialist dealers and auctioneers. 
 
As can be seen from the table below the total hammer price of the spoons achieved was 
£642,870.00 against a low estimate of £483,100.00 and a top estimate of £814,700.00. The spoons 
are now spread across the world in their new homes. 
 
At least one new spoon collector has been created by this sale as one European telephone bidder 
purchased sixteen spoons as the start of a spoon collection, and what a start to have. 
 
The Benson Collection of Pre- Reformation Spoons was the most important collection of spoons 
ever to be sold at auction. The last sale that could be considered similar was the Sotheby & Co sale 
on the 30th May 1935, ‘The Choice Series of Rare Medieval and London Spoons’ formerly in the 
collection of The Late H.D. Ellis, Esq. plus five early spoons from the collection of Lt.-Col. J. 
Benett-Stanford where there were a total of twenty 16th century spoons, one Roman spoon and 
sixteen Medieval spoons. Lot no 336, the Ellis St. Philip Apostle, which sold for a hammer price of 
£32,000.00 in the Benson sale, was previously sold in 1978 at Christie’s from the Biggs collection, 
Lot 37 for £3,600.00. Prior to that it was sold in 1935 for £150.00 to How of Edinburgh, where the 
sale total was £2,602.50 with How spending £731.00 buying 20% of the collection. 
 
Christie’s sold the Benson Collection within their ‘Centuries of Style’ sale where all the spoons 
were fully illustrated and also produced a separate catalogue of the spoons as a specialist 
publication for spoon collectors, which also showed more details of finials and marks magnified 
several times. 
 
Harry and Jeffrey Lassaline, Senior specialist and Head of sale achieved worldwide coverage of the 
sale including articles in The Wall Street Journal and The New York Times. Some of the spoons 
were also put on display in New York. On the Thursday evening prior to the sale Christie’s 
arranged a champagne and canapés evening where I gave a lecture on the collection and the seventy 
attendees were also able to handle the spoons. 
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Lot No Description Date Period Low Estimate Top Estimate Hammer  Country 

 
301 Roman c250-450 Roman £600  £800  £1,200  Germany 
302 Roman c350 AD Roman £1,000  £1,500  £2,400  UK 
303 Roman c350 AD Roman £1,500  £2,500  £35,000  UK 
304 Pierced 

Spoon 
7-11 Century Anglow 

Saxon 
£700  £1,000  £1,400  Euro 

305 The 
Warwick 
Spoon 

1150-1350 Medieval £1,000  £1,500  £2,200  Euro 

306 The Lincoln 
Acorn Knop 

c12-13 
Century 

Medieval £8,000  £12,000  £13,000  Euro 

307 Acorn Knop   c1300 Medieval £6,000  £8,000  £14,000  Euro 
308 Acorn Knop c1375 Medieval £2,000  £3,000  £9,500  Australia 
309 Acorn Knop 

(Rother -
type) 

c1300 Medieval £6,000  £8,000  £16,000  Euro 

310 Acorn Knop c1300 Medieval £5,000  £8,000  £18,000  Euro 
311 Acorn Knop 

(Rother 
Type) 

c1300 Medieval £5,000  £8,000  £18,000  Euro 

312 Diamond 
Point 

c1350 Medieval £30,000  £50,000  £25,000  New York 

313 Diamond 
Point 

c1475 Edward IV £30,000  £50,000  £32,000  Euro 

314 Acorn Knop c1380 Medieval £3,000  £5,000  £11,000  USA 
315 Diamond 

Point 
(Miniture) 

c1400 Medieval £5,000  £8,000  £9,000  Euro 

316 Ringed 
Acorn Knop 

c1400 Medieval £8,000  £12,000  £11,000  Euro 

317 Diamond 
Point 

c1400 Medieval £20,000  £30,000  £18,000  UK 

318 Diamond 
Point 
(Miniture) 

c1400 Medieval £5,000  £8,000  £6,500  Euro 

319 Diamond 
Point 

c1425 Henry VI £10,000  £15,000  £16,000  New York 

320 Wodewose c1450 Henry VI  £40,000  £60,000  £70,000  UK 
321 Pelleted Ball 

Knop 
c1475 Edward IV £10,000  £15,000  £13,000  New York 

322 Maidenhead c1450 Henry VI  £7,000  £10,000  £7,500  New York 
323 Diamond 

Point 
c1375 Medieval £15,000  £25,000  £16,000  UK 

324 Six Apostle's c1475 Edward IV £125,000  £250,000  Not Sold 
325 Diamond 

Point 
1478 Edward IV £2,000  £3,000  £7,500  USA 

326 Wrythen 
Knop 

1482 Edward IV £10,000  £15,000  £24,000  USA 

327 Apostle, St. 
Andrew 

c1485 Henry VII £6,000  £8,000  £10,000  Euro 

328 Hexagonal 
Knop (small) 

c1490 Henry VII £4,000  £6,000  £6,000  Euro 

 
There were a number of comments prior to the sale as to whether the spoons should have been 
removed from The Ashmolean Museum and sold or kept together. As always there will be different 
views. One could have argued that a slimmed down collection should have been kept together to 
show style and rarity to enable collectors to view different types. However, collectors had the 
opportunity to view the spoons at the Ashmolean from 2006 until 2012. I was particularly lucky to 
be able to handle the spoons on a number of occasions whilst researching and writing my book ‘The 
Benson Collection of Early Silver Spoons’. However I did miss a trick in not contacting Christie’s 
or other auction houses to explore their archives to gain more provenances for each spoon. 
 
The majority of the spoons are now residing in private collections, which in the general cycle of 
collecting will all come to the market again over the next decades. I can report, however, that Tim 
Martin does have the following Lots available to anyone who feels they missed out, 312, 319, 321, 
322 and the wonderful Apostle, St. Philip Lot 336. 
 

Continued overleaf… 
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I was fortunate enough to acquire Lot 302, one of the Roman spoons which was covered in silver 
sulphide as can be seen in photographs. I have now successfully removed the silver sulphide using 
washing soda, warm water and aluminium foil, with gentle cleaning using thumb and forefinger; the 
patina has been preserved, the whole process taking almost five hours. I will be having the spoon 
analysed in an attempt to prove the date of the spoon. Yet again it may be the Romans stole the 
march on design and were the designers of the reeded rattail some 1500 years earlier than the 1660s, 
which is currently the accepted attribution. 
 
My findings will be published in my new book, ‘The History of the English, Irish and Scottish 
Silver Spoon 1200 –1710’ out later this year where I have devoted a chapter to the different styles of 
rattails. 
 
I sincerely hope all the lucky owners enjoy their new acquisitions immensely.                    
 
Daniel, as you kindly offered a note regarding some words on my current book ‘The Benson 
Collection of Early Silver Spoons’ I have two different bindings available:-  
Hard back with dustcover £95.00 
Limited edition ¼ leather £165.00 only 5 left 
P & P UK £8.50, worldwide £30.00  
Email to: dc@constablespublishing.com  
 
 

-o-o-o-o-o-o- 
 
 
 

 
  ©www.lorenzophotography.co.uk 

Lyndsay McGill writes: Dear Final members, 
I realise that a Scottish porcelain caddy spoon 
may seem a little out with the normal interests of 
Finial members, but I am hoping that someone 
may be able to shed some light on its context. 
 
This caddy spoon was produced by William 
Littler at his West Pans Porcelain factory in East 
Lothian, Scotland, and therefore can be tightly 
dated to 1764 – 1777, the years that this short- 
lived factory was in production. It is one of only 

two known, this example in a private collection, and the other within the City of Edinburgh’s 
Museum collections. 
 
The spoon is of particular interest, not only in its scarcity, but also because it comes from 
Scotland’s earliest known porcelain factory. William Littler, originally from the Longton Hall 
pottery in Staffordshire, appears to have run into financial difficulty by the mid 1770s leaving very 
little surviving documentary evidence and work. This caddy spoon therefore shows uniqueness that 
I have been unable to find a parallel with in other contemporary productions. 
 
Having consulted John Norie’s book on caddy spoons and various Scottish auction records from the 
past five years, it would appear to me that this is the earliest dateable version of this pattern and 
amongst the earliest dateable caddy spoons known in Scotland. 
 
As silver caddy spoons can provide dateable comparisons, I was hoping that members might know 
of any marked British examples of this form. 
 

-o-o-o-o-o-o- 
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A Spoon by John Emery 

 
By Miles Harrison 

 
 

 

John Nicholas Emery (1913-82), schoolmaster at Glenalmond College, registered 
his first mark at the Edinburgh Assay Office in 1947 and added a second the 
following year. It is this second mark, which is most commonly encountered. 

 
He is best known for his book European Spoons Before 1700 published in 1976, a work that reveals 
his knowledge of old spoons and his own silversmithing skills. It was his belief that one had to 
experiment with the construction of an item to best understand its manufacture and use, rather than 
just theorising. 
 
An amusing story survives which shows his impressive ability at making convincing replicas. 
Emery, with his knowledge and interest in the subject, often picked up early European spoons in 
Scottish salerooms and would then sell them on to Mrs How, the well-known antique silver dealer 
of Edinburgh. On one occasion in Mrs How’s shop, once the cheque had been handed over, he 
pointed out to her: “I made that one”. He was not invited back! 
 
He wrote in European Spoons: “The writer has produced experimental copies of early spoons 
which are exceedingly difficult to distinguish from originals; there is no particular reason why 
someone else should not do the same thing, but if he is out for a quick profit he is advised to take up 
some less exacting occupation”. 
 
One particularly ingenious technique for adding patina, which he described as “probably the 
hardest feature of an early spoon to fake”, was to place the spoon in a leather bag filled with rough 
sand. He would place the bag in one of the hubcaps of his Humber, and then go for a drive. 
 

     
 
This particular spoon, 16.8cm long, has a thick, pointed bowl made of green agate riveted to a silver 
bracket which is in turn soldered to a silver stem of square cross section with an acorn finial. On the 
back of the stem is engraved John Emery Me Fecit 1976, and the front has a cypher of his initials 
‘INE’. It is not sufficiently similar to any spoon I have seen to be able to accurately identify what 
period or region might have given Emery the idea for its design, but 17th century German has been 
suggested. 
 

     
 
Perth Museum has many reproduction spoons made by Emery as well as a chamber stick, a quaich 
and a vase. If any member has an example of John Emery’s work I would be most interested to hear 
of it. 
 

Acknowledgement 
I would like to thank Sandra Martin at the Perth Museum & Art Gallery for her kind help and the photograph 
of Emery’s mark. 
 

(This spoon has been entered into the postal auction, Lot203, page 45 – Ed.) 
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Scottish Dates For Your Diary 

 
By Mr M. 

 
The usual two sales in August during the Edinburgh Festival period, are dedicated to items of 
Scottish interest.  
 

Lyon and Turnbull 
Lyon and Turnbull are holding their annual sale of Scottish Silver & Accessories at their Edinburgh 
salesroom, on Monday 19th August. There is a good selection of Edinburgh, Glasgow and 
Provincial silver on offer, some of the notable flatware items I list below. 
 
Within a small collection of provincial flatware on offer are a number of Toddy Ladles. These 
thirteen lots are in good overall condition. 
 

Banff 
• An Old English pattern toddy ladle by John Keith. Marks: R, IK, salmon, B. Estimate £200-300.  
• A Scottish pointed end toddy ladle by John Keith. Marks: IK, ?, ?, F. Estimate £180-220. 
• A Fiddle pattern toddy ladle by William Simpson. Marks: WS, E, thistle, B. Estimate £150-250. 
 

Dumfries 
• A Fiddle pattern toddy ladle by Mark Hinchliffe. Marks: X, anchor, crown, HINCHLIFFE. Estimate 

£150-250. 
 

Elgin 
• An Old English pattern toddy ladle by Charles Fowler. Marks: CF, ELN, A. Estimate £200-300. 
 

Greenock 
• A wrythen square stem and ball finial toddy ladle by Thomas Davie. Marks: TO, anchor, oak tree. 

Estimate £180-220. 
 

Inverness 
• An Old English pattern toddy ladle by Alexander Stewart. Marks: AS,iNS,'C:' Estimate £120-180. 
• A Fiddle pattern toddy ladle by John McRae. Marks - JMcR, INS, bird, thistle. Estimate £200-300. 
• A Fiddle pattern toddy ladle by JMR. Marks: JMR, INS. Estimate £200-300. 
 

Forres 
• A Fiddle pattern toddy ladle by John & Patrick Riach. Marks: tower, IPR, tower. Estimate £1500-2000. 
 

Montrose 
• An Old English pattern toddy ladle by William Mill. Marks: WM, rose, WM, rose, WM. Estimate £120-

180. 
 

Tain 
• A Fiddle pattern toddy ladle by Alexander Stewart. Marks: AS, TAIN, C. Estimate £800-1200. 
 

Wick 
• A Fiddle pattern toddy ladle by John Sellar. Marks: JS, WICK, JS. Estimate £1000-1500. 
 
From Edinburgh there is a rare pair of early spoons from the John Noble collection. A pair of Lace 
Back Trefid tablespoons by Thomas Cleghorne, Edinburgh 1695, being in good overall condition 
for their age. Marks: TC, castle town mark, B (assay master), P (date letter). Estimate £3-5000. 
 
For further information please contact Colin Fraser or Trevor Kyle on Tel. 0131 557 8844 
or e-mail: colin.fraser@lyonandturnbull.com  The catalogue will also be available on their website 
www.lyonandturnbull.com 
 
Bonhams 
Bonhams are holding their annual 'The Scottish Sale', over two days, at their Scottish salerooms at 
22 Queen Street, Edinburgh EH2 1 JX. The silver sale will be held on, Tuesday 20th August. As in 
previous years they have a good selection of provincial flatware from various private sources. A 
wide variety of 'provincial' locations are represented in the sale. 
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Listed below are a number of examples of the provincial spoons on offer. 
 
Banff 
• An Old English tablespoon spoon by John Keith. Marks: M, IK, B, a toddy ladle by William Byres and a 

further toddy ladle. Marks B , A , B. Estimate £200-300. 
 

Elgin 
• A Fiddle pattern caddy spoon by Joseph Pozzi and Robert Stewart. Marks: J, P, ELN, RS. Estimate - 

£150-200. 
 

Inverness 
• A Fiddle pattern toddy ladle by Donald Fraser. Marks: DF, DF. Estimate £150-200. 
• A Fiddle pattern masking spoon by Robert Naughten. Marks: RN, INS, dromedary. Estimate £200-300. 
 

Paisley 
• An Old English pattern caddy spoon by William Hannay. Marks: WH, thistle, monarch. Estimate - £120-

150. 
 

St. Andrews 
• A Fiddle pattern tablespoon by Colin Richardson & John Lindsay. Marks: CR, St. Andrew on cross, 

anchor, IL. Estimate - £200-300. 
 
The catalogue will be available on their website: www.bonhams.com. For further information 
please contact:-  
Fiona Hamilton - Tel. No. 0131 240 09251 E-mail: fiona.hamilton@bonhams.com  
Alexis Tortolano - Tel. No. 0131 240 09141 E-mail: alexis.tortolano@bonhams.com  
Gordon McFarlan - Tel. No. 0141 22388661 E-mail: gordon.mcfarlan@bonhams.com  
 
 

-o-o-o-o-o-o- 
 
 

 
 

-o-o-o-o-o-o- 
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Results for the Club Postal Auction 

18th April 2013 
 
 
Please note that the results price does not include the 10% buyer’s premium. 
 

Lot Reserve Bids received £ Result £ 

1. 12 30; 31 30.50 
2. 12 30 21.00 
4. 25 32; 35 33.50 
5. 10 10 10.00 
6. 20 50 35.00 
7. 12 12; 50 31.00 
8. 5 5 5.00 
9. 5 5; 12; 30 21.00 
10. 5 5; 13; 50 31.50 
13. 40 62; 100 81.00 
14. 18 18; 19; 20 19.50 
15. 18 18; 20 19.00 
16. 25 27; 37 32.00 
18. 20 29 24.50 
20. 28 50 39.00 
21. 30 32; 35 33.50 
24. 65 86 75.50 
28. 120 176 148.00 
29. 120 205 162.50 
31. 60 60 60.00 
32. 78 95 86.50 
34. 54 55; 56; 58; 100 79.00 
37. 38 38; 45; 51; 52 51.50 
38. 62 63 62.50 
40 38 41 39.50 
41. 42 42; 56 49.00 
43. 150 165; 176 170.50 
44. 80 95 87.50 
46. 250 250 250.00 
47. 25 36 30.50 
49. 80 85; 102 93.50 
51. 30 32 31.00 
52. 50 51 50.50 
53. 30 36; 71 53.50 
55. 60 75 67.50 
57. 120 120 120.00 
64. 80 145 112.50 
67. 40 40 40.00 
68. 25 26 25.50 
70. 25 30 27.50 
71. 35 36; 42 39.00 
73. 38 38 38.00 
75. 100 100 100.00 
76. 70 73 71.50 
77. 34 38; 91 64.50 
78. 78 95; 98 96.50 
79. 47 47; 68 57.50 
83. 85 135 110.00 
84. 120 142; 150; 160; 163 161.50 
85. 90 110 100.00 
86. 15 15; 15 15.00 
87. 15 15; 26 20.50 
88. 12 12 12.00 
91. 20 33; 41 37.00 
92. 30 38 34.00 
93. 30 33; 33 33.00 
94. 30 41 35.50 
95. 75 96 85.50 
98. 20 20 20.00 
99. 25 25 25.00 
100. 15 15 15.00 
101. 20 20 20.00 
102. 150 160; 175 167.50  

Lot Reserve Bids received £ Result £ 

103. 80 92; 101 96.50 
104. 80 80; 100; 140; 146 143.00 
105. 100 100; 100; 110; 151; 158; 

165 161.50 
106. 100 100; 151; 155; 165; 181 173.00 
107. 80 90 85.00 
108. 100 120 110.00 
110. 70 110 90.00 
111. 80 82; 135 108.50 
112. 40 45; 50; 51; 55 53.00 
114. 35 42 38.50 
116. 60 60 60.00 
117. 45 82 63.50 
121. 265 360 312.50 
122. 30 35; 83 59.00 
123. 150 165; 265 215.00 
124. 150 150; 172; 180 176.00 
126. 60 61 60.50 
128. 60 60 60.00 
138. 40 53 46.50 
140. 30 37 33.50 
141. 10 10 10.00 
142. 15 17 16.00 
143. 35 37; 41 39.00 
145. 15 20; 33; 40 36.50 
150. 40 41 40.50 
153. 75 81; 82; 100; 110; 120; 

128; 190; 220 205.00 
154. 75 82 78.50 
155. 70 85; 96; 100 98.00 
156. 60 120 90.00 
157. 120 180; 186; 220; 275 247.50 
158. 65 70; 75; 81 78.00 
159. 30 45; 60 52.50 
162. 195 265 230.00 
164. 60 60 60.00 
165. 10 10 10.00 
166. 110 143 126.50 
168. 60 72 66.00 
171. 15 15 15.00 
172. 18 26 22.00 
173. 13 13 13.00 
174. 15 15; 28 21.50 
175. 13 13 13.00 
176. 14 14 14.00 
177. 14 14 14.00 
179. 40 46; 75 60.50 
180. 40 40 40.00 
182. 25 31 28.00 
184. 40 40; 56 48.00 
191. 60 65; 91 78.00 
192. 80 110; 110; 120 115.00 
193. 60 70; 75; 99 87.00 
194. 40 40 40.00 
195. 280 337; 361 349.00 
197. 100 156 128.00 
199. 48 51; 53 52.00 
200. 46 49; 53 51.00 
202. 18 25 21.50 
206. 18 18 18.00 
207. 18 35 26.50 
    
     

 
.24. 



 

‘The Silver Spoon Club’ 
OF GREAT BRITAIN 

___________________________________________________________________________ 

5 Cecil Court, Covent Garden, London WC2N 4EZ
Tel: 020 7240 1766 

E-mail: silverspoonclub@bexfield.co.uk 

V.A.T. No. 658 1470 21 
 

www.bexfield.co.uk/thefinial 

 
 
 
 
 
 
 
 

POSTAL AUCTION 
 (For members and subscribers only) 

 
To take place on Thursday 26th September 2013 

 
Your written, email or faxed bids are invited for the following lots – bids to be with us, please, by no later 
than 12.00pm, on the day of sale. Please note that purchase prices are subject to a 10% buyers premium, plus 
VAT on the premium and £7.50 for U.K. postage & packing per consignment, see page 39 for details. 
 

             
 Lot 1                  Lot 2                  Lot 3                Lot 4              Lot 5             Lot 6              Lot 7 
 
• Please note: due to the weight of some books the postage, packing & insurance has been individually priced as opposed to the 

normal single cost of £7.50 per parcel, or, as always, they can be collected from the shop. (Postage shown is within the UK, for 
overseas we can arrange separately). 

 

Lot Description        Reserve 
1. Book: Investing in Silver by Eric Delieb. Hardback, DJ, 1967, pp 152. ~ (Post £12.00). Est. £20-30. £10 
2. Book: Silver Boxes by Eric Delieb. Hardback, DJ, 2002, pp 167. ~ (Post £12.00). Est. £30-40. £30 
3. Book: Geometry and the Silversmith by Christopher Hartop. Hardback, DJ, 2008, pp 128. ~ (Post £10.00) Est. 

£35-45. £30 
4. Book: Understanding Antique Silver Plate by Stephen J. Helliwell. Hardback, DJ, 2000, pp 230. ~ (Post 

£12.00). Est. £25-35. £20 
5. Book: Irish Goldsmiths and Their Marks by Charles James Jackson. Hardback, 1905, pp 143. (Post £10.00). 

Est. £80-120. £55 
6. Book: Corkscrews by Frank and Barbara Ellis. Hardback, DJ, 2009, pp 240. ~ (Post £8.00). Est. £25-35. £20 
7. Book: A Guide to Collecting Silver by Elizabeth Castres. Hardback, DJ, 1980, pp 160, (Post £7.00) Est £10-20 £10 

 

               
 Lot 8            Lot 9         Lot 10                 Lot 11              Lot 12        Lot 13                     Lot 14  Lot 15 
 
8. Book: Rococo Silver 1727-1765 by Arthur Grimwade. Hardback, DJ, 1974, pp 120. (Post £7.00). Est. £15-25. £10 
9. Book: Old English Plate by Wilfred Cripps. Hardback, 1986, pp 391. ~ (Post £8.00). Est. £40-50. £36 
10. Book: English Domestic Silver by C.C. Oman. Hardback, 1934, pp 232. ~ (Post £7.00) Est. £20-30. £18 
11. Booklet: Spoons 1650 – 2000 by Simon Moore. Paperback, 2005, pp 64. ~ Est. £10-15. £6 
12. Booklet: A History of Perth Silver by Perth Museum. Paperback, 1980, pp 24. ~ Est. £10-20. £10 
13. Book: Kevin Coates – A Hidden Alchemy, Goldsmithing: Jewels and Table-pieces. Hardback, pp314. ~ 

(Post £14.00) Est.£40-60. £30 
14. Book: Chester Silver 1727 – 1837 by Maurice H. Ridgway. Hardback, DJ, 1985, pp 237. ~ (Post £8.00) Est. 

£25-45. £20 
15. Book: Great Goldsmith, The Life of Sir Charles Duncombe by Peter Duncombe. Hardback, DJ, 2001, pp 

311. ~ (Post £7.00) Est. £20-30. £10 
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  Lot 16                 Lot 17                 Lot 18               Lot 19             Lot 20            Lot 21             Lot 22 
Lot Description        Reserve 
16. The Silver Society Journal, No. 3. Paperback, 1993, pp 64. ~ Est. £10-20. £10 
17. The Silver Society - Warminster Silver by Tim Kent. Paperback, 1998, pp 8 . ~ Est. £10-15. £10 
18. The Silver Society Journal, No. 11. Paperback, 1999, pp 264. ~ Est. £10-20. £10 
19. The Silver Society Journal, No. 12. Paperback, 2000, pp 160. ~ Est. £10-20. £10 
20. The Silver Society Journal, No. 13. Paperback, 2001, pp 144. ~ Est. £10-20. £10 
21. Catalogue: Early Silver Spoons and Flatware by Christies, 20th April 1999. Paperback. Est. £15-20. £15 
22. Catalogue: Early Silver Spoons, later Flatware & Caddy Spoons by Woolley & Wallis, 28 June 2000. £15-20 £15 
 

            
  Lot 23        Lot 24  Lot 25             Lot 26           Lot 27            Lot 28 
 

23. Book: Memorials of the Goldsmiths’ Company, Gleanings from Their Records Between the Years 1335 
and 1815, Vols. I & II by W.S. Prideaux. Hardback, 1896 & 1897, pp 388 & 404. ~ (Post £16.00) Est. £70-100. £50 

24. Book: Engraving on Precious Metals by A. Britton & P. Morton. Hardback, DJ, 2012, pp 228. Est. £10-20. £10 
25. Booklet: A Directory of Sheffield, Including the Manufacturers of the adjacent Villages, With the Several 

Marks of the Cutlers… by Jane Rees. Paperback, 2004, pp 86. ~ Est. £10-20. £5 
26. Book: Silver by Gerald Taylor. Hardback, DJ, 1964, pp 301. ~ (Post £7.00) Est. £10-20. £5 
27. Book: English Silver (7 booklets on silver from the V&A, bound).  ~ (Post £7.00) Est. £15-25. £10 
28. Book: English Silver by Jessie McNab Dennis. Hardback, DJ, 1970, pp 84. ~ Est. £10-20. £4 
 

           
 Lot 29                Lot 30               Lot 31           Lot 32   Lot 33     Lot 34 
 

29. Book: A History of Hallmarks by Wynyard Wilkinson. Paperback, signed, 1975, pp 160. ~ Est. £10-20. £3 
30. Booklet: English Silver Cream Jugs of the Eighteenth Century by Gregor Norman-Wilcox. Hardback, 1952, 

pp 46. ~ Est. £20-30. £10 
31. Book: Oxford Goldsmiths Before 1800 by A.N. Hansen. Hardback, DJ, 1996, pp 164.  (Post £7.00) Est. 20-30 £10 
32. Catalogue: The Ellis Collection of Provincial Silver Spoons. Later bound in Hardback, by Sotheby & Co. ~ 

(Post £7.00) Est. £40-60. £25 
33. Book: Silver Flatware, English, Irish & Scottish 1660-1980 by Ian Pickford. Hardback, DJ, 2001, pp 231. ~ 

(Post £14.00). Est. £50-70. £25 
34. 25 Wills cigarette cards, depicting a variety of silverware from the V&A, a complete set. ~ in good condition. 

Est. £40-60. £25 
 

    
 

35. Victorian silver Newton pattern crumb scoop, London 1890 by J. Aldwinkle & T. Slater. L-30.7cm; W-217g. 
~ split to handle joint, otherwise good gauge, marks and condition. Est. £200-240. £200 

 

   
 

36. Edwardian silver ‘Bamboo’ pattern sugar sifter spoon, Sheffield 1906 by Harry Atkin. L-13.5cm; W-47g. ~ 
bowl gilded, good gauge, marks and condition. Est. £75-125. £65 
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Lot Description        Reserve 
37. Pair of Victorian silver-gilt ‘Arts & Crafts’ pattern jam spoons, London 1876 by The Barnards. L-13.5cm; 

W-44g. ~ unusual design, good marks and condition. Est. £120-150. £95 
 

   
 

38. Victorian silver Grecian pattern condiment ladle, London 1866 by George Adams. L-14.5cm; W-33g. ~ good 
bowl, gauge, marks and condition. Est. £45-65. £35 

 

   
 

39. Pair of Victorian silver Grecian pattern egg spoons, London 1858 by George Adams. L-12.2cm; W-50g. ~ 
good bowls, gauge, marks and condition. Est. £45-75. £25 

 

    
 

40. Pair of Victorian silver Unknown pattern salt spoons, Sheffield 1872 by J.A. Rhodes. L-7.7cm; W-14g. ~ 
wear to maker’s marks, otherwise good gauge, bowls and condition. Est. £65-95. £50 

 

   
 

41. Pair of Victorian silver Cornucopia pattern table forks, London 1838 by John & Henry Lias, L-21cm; W-
211g. ~ good gauge, tines, marks and condition. Est. £160-220. £140 

 

    
 

42. Set of 6 George IV silver Queens pattern dessert spoons, London 1824 by William Chawner. L-18.1cm; W-
436g. ~ excellent weight, good bowls, marks and condition. Est. £360-420. £360 

 

  
 

43. Exeter silver Fiddle pattern tablespoon, 1846, by J. Osment. L-23.4cm; W-71g. ~ good bowl, marks and 
condition. Est. £65-85. £55 

 

  
 

44. Plymouth silver Fiddle pattern tablespoon, by Henry M. Norris, with Exeter marks for 1836. L-23cm; W-76g. 
~ good bowl, marks and condition. Est. £75-95. £65 

 

   
 

45. Pair of George I silver Hanoverian pattern tablespoons, London 1724 by R. Scarlett. L-20cm; W-125g. ~ 
minor wear to bowl tips, wear to marks, otherwise good gauge and condition. Est. £180-220. £180 
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Lot Description        Reserve 
46. Newcastle, pair of George IV silver Fiddle pattern tablespoons, 1828 by Dorothy Langlands. L-12.8cm; W-

119g. ~ wear to marks, otherwise good bowls and condition. Est. £145-165. £145 
 

   
 

47. Pair of George III silver Bead pattern tablespoons, London 1808 by W. Eley, W. Fearn & W. Chawner. L-
21.4cm; W-139g. ~ good bowls, marks and condition. Est. £100-140. £90 

 

    
 

48. Victorian silver sugar sifter spoon with twist stem, London 1838 by Mary Chawner. L-17.3cm; W-45g. ~ 
good bowl, marks and decoration. Est. £90-120. £90 

 

   
 

49. Aberdeen silver Fiddle pattern toddy ladle, circa 1830 by William Jamieson. L-16cm; W-28g. ~ good bowl, 
marks and condition, pleasing. Est. £120-160. £110 

 

    
 

50. George III silver Old English pattern spice sifter, London 1802 by Peter, Ann & William Bateman. L-12.5cm; 
W-16g. ~ good bowl, marks and condition. Est. £60-90. £42 

 

   
 

51. Victorian silver Child’s fork with foliate engraving back & front, London 1888 by James Wakely & Frank 
Clarke Wheeler. L-15.5cm; W-26g. ~ good marks and condition. Est. £30-40. £28 

 

   
 

52. Jersey silver Queens pattern dessert spoon by John Le Gallais with London marks for 1861. L-17.7cm; W-
62g. ~ maker’s mark over-striking another; good gauge, bowl marks and condition. Est. £45-65. £38 

 

    
 

53. George III silver Bright-cut pattern sugar tongs, London 1801 by S. Godbehere, E. Wigan & J. Boult. L-
13.8cm; W-29g. ~ good marks and condition. Est. £30-40. £26 

 

    
 

54. Silver jam spoon with the handle modelled as a curling brush, Birmingham 1933 by C.T. Burrows. L-12.7cm; 
W-21g. ~ inscription to back of bowl, good marks and condition. Est. £30-50. £26 
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Lot Description        Reserve 
55. Pair of William IV silver Fiddle & Thread pattern salt spoons, London 1835 by John James Whiting. L-

11.3cm; W-57g. ~ good gauge, marks and condition. Est. £45-65. £42 
 

    
 

56. Pair of George II silver Fancy Shell-back Hanoverian pattern teaspoons, London c.1750 by ‘T*B’. L-10.6cm; 
W-15g. ~ crisp shell, good bowls and condition. Est. £40-60. £34 

 

   
 

57. William IV silver Fiddle pattern large oyster fork?, London 1830 by William Eaton. L-15.3cm; W-29g. ~ 
good gauge, marks and condition. Est. £65-95. £52 

 

   
 

58. George IV silver Old English pattern sugar spoon, London 1823 by James Beebe. L-12.5cm; W-29g. ~ good 
gauge, marks and condition. Est. £45-65. £38 

 

   
 

59. Canadian silver sugar tongs, Ontario c.1820 by Wagstaff & Culver. L-13.8cm; W-33g. ~ good marks, 
reasonable condition. Est. £45-75. £40 

 

    
 

60. George IV silver Fiddle & Husk pattern teaspoon, London 1828 by William Chawner. L-14.3cm; W-27g. ~ 
good gauge, marks and condition. Est. £30-50. £25 

 

   
 

61. Liverpool, George III silver Old English pattern dessert spoon by Joseph Walley, with Chester marks for 
1784/5 (incuse duty). L-16.6cm; W-27g. ~ date letter worn, otherwise reasonable marks & condition.   £55-75. £50 

 

   
 

62. Victorian silver Devonshire pattern tablespoon, London 1842 by George Adams. L-22.1cm; W-100g. ~ good 
gauge, marks and condition. Est. £120-160. £100 

 

    
 

63. Edwardian silver-gilt & enamel ‘Robert Burns’ teaspoon, Birmingham 1903 by Levi & Salaman. L-10.4cm; 
W-9g. ~ handle engraved ‘Edina’; reasonable marks, good condition. Est. £30-50. £25 
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Lot Description        Reserve 
64. Silver & enamel ‘Cork’ teaspoon, Dublin 1967 by ‘J.M Co’. ~ good marks & condition. Est. £30-40. £25 
 

    
 

65. Edwardian silver Fiddle, Thread & Shell pattern teaspoon, engraved crest for ‘Royal Naval Volunteers, 
Merseyside’, Sheffield 1903 by John Round. ~ good crest, gauge, bowl, marks and condition. Est. £35-55. £30 

 

   
 

66. Cape, Fiddle pattern tablespoon, circa 1840 by Fredrik Waldek. L-21.2cm; W-63g. ~ good bowl, marks and 
condition. Est. £75-125. £50 

 

   
 

67. Scottish silver Dognose Rattail pattern tablespoon, Edinburgh 1710 by Thomas Ker. L-19.4cm; W-71g. ~ 
wear to marks but readable, bit of wear to bowl, other good gauge and condition. Est. £300-350. £300 

 

    
 

68. Victorian silver Onslow pattern sugar sifter spoon, London 1870 by Henry & Henry Lias. L-12.5cm; W-21g. 
~ good marks and condition. Est. £45-65. £30 

 

    
 

69. Victorian silver Albert pattern spice sifter, London 1841 by William Eaton. L-11.5cm; W-33g. ~ good gauge, 
marks and condition. Est. £60-90. £40 

 

   
 

70. Arbroath silver Fiddle pattern basting spoon, circa 1835 by George Ritchie. L-30cm; W-111g. ~ good mark, 
excellent bowl and condition. Est. £180-260. £160 

 

   
 

71. Montrose silver Old English pattern tablespoon, circa 1835 by Peter Lambert. L-22.1cm; W-58g. ~ good 
bowl, marks and condition. Est. £100-140. £80 

 

   
 

72. Paisley silver Old English pattern tablespoon, circa 1790 by William Hannay. L-23.5cm; W-63g. ~ minor 
wear to bowl tip, otherwise good marks and condition. Est. £100-140. £80 
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Lot Description        Reserve 
73. Montrose silver Old English pattern tablespoon, circa 1790 by Benjamin Lumsden. L-21.8cm; W-53g. ~ 

knock to bowl, otherwise good marks and condition. Est. £100-140. £80 
 

   
 

74. Aberdeen silver Old English pattern tablespoon, circa 1780 by James Gordon. L-21.6cm; W-64g. ~ good 
marks and condition. Est. £100-140. £80 

 

   
 

75. Aberdeen silver Fiddle pattern toddy ladle, circa 1825 by Alexander Grant. L-17.1cm; W-32g. ~ good bowl, 
marks and condition. Est. £80-120. £50 

 

   
 

76. Aberdeen silver Fiddle pattern tablespoon, circa 1800 by George Booth. L-21.8cm; W-67g. ~ good gauge, 
bowl, marks and condition. Est. £70-120. £50 

 

   
 

77. Aberdeen silver Fiddle pattern dessert spoon, circa 1825 by Middleton Rettie & Sons. L-18.5cm; W-34g. ~ 
good bowl, marks and condition. Est. £70-100. £100 

 

    
 

78. Set of 6 George III silver Bright-cut pattern teaspoons, London 1803 by J. Preedy. L-13.1cm; W-85g. ~ 
excellent bowls and condition. Est. £120-150. £100 

 

     
 

79. George III silver pierced fish slice, London 1776 by B. Davenport, handle by C. Aldridge & H. Green. L-
31.3cm. ~ good gauge, piercing, marks and condition. Est. £300-400. £250 

 

    
 

80. Dundee, set of 12 silver Oar pattern teaspoons, numbered 1 to 12, circa 1810 by David Manson. L-14.1cm; W-
170g. ~ unusual to find a complete numbered set, excellent bowls, marks and condition. Est. £300-400. £250 

 

    
 

81. Dundee silver sugar tongs, circa 1810 by David Manson. L-14.5cm; W-34g. ~ excellent condition.  £140-180. £100 
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Lot Description        Reserve 
82. Swiss silver & wood fish slice, Lausanne c.1800 by Phillipe Vernet. L-32.5cm. ~ good piercing, marks and 

condition. Est. £300-400. £250 
 

   
 

83. Scottish cast silver Harlequin pattern sugar spoon, Glasgow 1873 by ‘R.D’. L-12.3cm; W-51g. ~ unusual; 
heavy, crisp and good marks and condition. Est. £300-350. £300 

 

   
 

84. George II silver Shell-back mote spoon, London c.1740 by Edward Bennett. L-12.9cm; W-7g. ~ good 
piercing, marks and condition. Est. £200-240. £180 

 

    
 

85. George II silver mote spoon, London c.1740 by Jeremiah King. L-13.3cm; W-7g. ~ good piercing, marks and 
condition. Est. £200-240. £180 

 

     
 

86. George II silver mote spoon, London c.1745 by Samuel Key. L-13.6cm; W-9g. ~ reasonable mark, good 
piercing and condition. Est. £280-320. £250 

 

    
 

87. George III silver Bright-cut pattern sugar tongs, London c.1786-89 by Hester Bateman. L-14.1cm; W-25g. ~ 
good marks and condition. Est. £75-100. £50 

 

   
 

88. Irish Provincial silver Fiddle pattern sauce ladle, circa 1810, no maker’s mark. L-16.9cm; W-48g. ~ good 
bowl, mark and condition. Est. £80-120. £40 

 

    
 

89. Jersey silver Bright-cut pattern tablespoon, circa 1800 by Jacques Quesnel. L-20.4cm; W-36g. ~ good bowl, 
mark and condition. Est. £80-120. £65 
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Lot Description        Reserve 
90. Victorian silver Elizabethan pattern teaspoon, London 1863 by George Adams, L-14.3cm; W-34g, ~ good 

gauge, marks and condition. Est. £65-85. £65 
 

    
 

91. Edwardian silver & enamel ‘Congress Hall’ teaspoon, Birmingham 1907 by Elkington & Co. L-12.2cm; W-
19g. ~ celebrating Franco-British Entente Cordiale; good marks and condition. Est. £30-50. £25 

 

   
 

92. Silver & enamel ‘Perth’ teaspoon, Birmingham 1958 by ‘RB’. ~ good marks and condition. Est. £25-45. £15 
 

   
 

93. Victorian silver ‘Claw & Ball’ finial teaspoon, Birmingham 1890 by George Unite. L-11.2cm; W-9g. ~ 
reasonable marks, good condition. Est. £25-45. £15 

 

   
 

94. Scottish silver ‘Empire Exhibition 1938’ teaspoon, Glasgow 1938 by ‘E&S’. L-11.6cm; W-16g. ~ good 
marks and condition. Est. £25-45. £15 

 

   
 

95. George III silver Lidded 2-handled Cup picture-back Hanoverian pattern teaspoon, circa 1765 by Hester 
Bateman. L-11.3cm; W-9g. ~ unusual picture; good detail, marks and condition. Est. £100-150. £15 

 

   
 

96. Arts & Crafts silver teaspoon, London 1947 by Guild of Handicraft. L-15.5cm; W-44g. ~ excellent gauge, 
good marks and condition. Est. £80-120. £75 

 

   
 

97. Arts & Crafts silver long handled dessert spoon, London 1947 by Guild of Handicraft. L-21.2cm; W-71g. ~ 
excellent gauge, good marks and condition. Est. £125-175. £95 

 

   
 

98. George III silver & agate dessert knife, London 1817 by Moses Brent. L-20.3cm. ~ good weight, marks and 
condition. Est. £45-65. £40 
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Lot Description        Reserve 
99. 17th Century un-ascribed Provincial silver Seal-top spoon, circa 1655, with prick dot initialling ‘M.T’ over 

‘A.P’ over ‘1655’. L-15.6cm; W-27g. ~ traces of gilding to seal-top, provincial ‘L’ joint of seal to stem; good 
bowl, marks and condition. Est. £1000-1400. £800 

 

   
 

100. American silver Oar & Wheat Sheaf pattern tablespoon, New York c.1820 by T&S. L-22.9cm; W-55g. ~ 
good marks and condition. Est. £45-75. £38 

 

   
 

101. Scottish silver Old English pattern tablespoon, Edinburgh 1780 by James Hewitt. L-22.5cm; W-69g. ~ good 
gauge, bowl, marks and condition. Est. £65-95. £55 

 

   
 

102. French? silver Dognose pattern table fork, circa 1720, by ‘FC’. L-19.3cm; W-59g. ~ good tines, gauge and 
condition, excellent mark. Est. £160-220. £120 

 

   
 

103. Perth silver Celtic-point pattern tablespoon, circa 1780 by James Cornfute. L-23cm; W-69g. ~ unusual crest;  
excellent bowl, marks and condition. £100-150. £70 

 

    
 

104. George III silver Scroll-back Hanoverian pattern tablespoon, London 1768 by ‘I*M’. L-20.6cm; W-50g. ~ 
minor wear to bowl tip, otherwise reasonable marks, good scroll and condition. Est. £65-85. £65 

 

  
 

105. Queen Anne Britannia silver Dognose Rattail pattern tablespoon, London c.1710, engraved ‘Staple Inn’. L-
20.2cm; W-69g. ~ marks worn, otherwise good gauge, bowl and condition. Est. £240-300. £200 
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Lot Description        Reserve 
106. Scottish, set of 6 silver Old English pattern tablespoons, Edinburgh 1785 by ‘PR’. L-22cm; W-351g. ~ some 

wear to bowl tips, otherwise good marks and condition. Est. £240-300. £200 
 

    
 

107. York silver sugar tongs, circa 1820 by J. Barber & W. Whitwell. L-14.3cm; W-46g. ~ good gauge marks and 
condition. Est. £45-65. £15 

 

    
 

108. York silver Fiddle pattern sugar tongs, circa 1845 by J. Barber & W. North. L-14.6cm; W-31g. ~ reasonable 
condition, good marks. Est. £30-50. £15 

 

    
 

109. York silver sugar tongs, circa 1840 by J. Barber & W. North. L-11cm; W-26g. ~ good gauge, marks and 
condition. Est. £45-65. £15 

 

   
 

110. York silver Old English pattern tablespoon, 1819, by J. Barber & W. Whitwell, with an additional mark ‘S’. 
L-22.2cm; W-69g. ~ good gauge, bowl, marks and excellent condition. Est. £70-120. £40 

 

   
 

111. York silver Old English pattern table fork, 1804, by Prince & Cattles, with additional mark ‘E’. L-19.7cm; W-
64g. ~ good gauge, marks and condition. Est. £60-90. £30 

 

   
 

112. York silver Fiddle pattern dessert fork, 1803 by James Barber. L-16.7cm; W-41g. ~ slight wear to tines, 
otherwise good marks and condition. Est. £45-65. £20 

 

   
 

113. York silver Fiddle pattern teaspoon, numbered ‘6’, 1826, by Barber, Cattle & North. L-13.9cm; W-20g. ~ 
good bowl, marks and condition. Est. £25-45. £10 

 

   
 

114. York silver Fiddle pattern teaspoon, 1839, by J. Barber & W. North. L-14.2; W-23g. ~ reasonable marks and 
condition. Est. £20-30. £10 
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Lot Description        Reserve 
115. York silver Old English pattern teaspoon, 1831, by J. Barber, G. Cattle & W. North. L-13cm; W-12g. ~ 

reasonable condition, good marks. Est. £20-30. £10 
 

   
 

116. York silver Old English pattern teaspoon, 1835, by J. Barber & W. North. L-12.7cm; W-13g. ~ bowl a bit 
misshaped, otherwise good marks. Est. £20-30. £10 

 

    
 

117. Victorian silver ‘Victorian Sexagenary Souvenir Spoon’ spoon, in fitted case, Birmingham 1896 by Allen 
Brothers. L-16cm; W-44g. ~ a quality box; good detail, marks and condition. Est. £140-180. £130 

 

     
 

118. Silver ‘Jubilee of Elizabeth II by the Grace of God Our Queen’ teaspoon, in original case, Sheffield 1977 
by ‘TM’. L-12.8cm; W-34g. ~ good gauge, marks and condition. Est. £35-55. £27 

 

    
 

119. Silver & enamel ‘Royal Beast’ teaspoon, Birmingham 1977 by ‘TK&S’. L-13.8cm; W-48g. ~ good marks and 
condition. Est. £45-65. £35 

 

   
 

120. Newcastle silver Bright-cut pattern teaspoon, 1797 (double duty marks), by John Langlands. L-12.8cm; W-
14g. ~ good bowl, marks and condition. Est. £80-120. £80 

 

   
 

121. Dundee silver Celtic-point pattern dessert spoon, circa 1800 by Edward Livingstone. L-17.3cm; W-28g. ~ 
good marks and condition. Est. £70-110. £60 

 

   
 

122. Banff silver Old English pattern teaspoon, circa 1800  by John Keith. L-12.9cm; W-11g. ~ reasonable marks 
and condition. Est. £80-120. £70 

 

    
 

123. Exeter silver Bright-cut pattern sugar tongs, circa 1795 by Richard Ferris. L-14.3cm; W-28g. ~ good 
decoration, marks and condition. Est. £35-55. £25 
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Lot Description        Reserve 
124. Edwardian silver ‘The Wallace Monument’ teaspoon, Birmingham 1903 by Levi & Salaman. L-11.9cm; 

W18g. ~ good marks and condition. Est. £25-35. £18 
 

    
 

125. Edwardian silver ‘Salisbury Cathedral’ teaspoon with apostle finial, Birmingham 1902 by Joseph Gloster. L-
11.3cm; W-11g. ~ good marks and condition. Est. £25-35. £15 

 

   
 

126. Edwardian silver ‘E. Co. Liverpool Scottish’ teaspoon, Birmingham 1906 by ‘H.D.W’. ~ good marks and 
condition. Est. £35-55. £30 

 

    
 

127. Victorian silver ‘Victoria 1837-1897’ teaspoon, cased, Birmingham 1896 by ‘E.G.T’. L-12.9cm; W-15g. ~ 
good marks and condition. Est. £40-60. £35 

 

    
 

128. Silver & enamel ‘George VI and Elizabeth, Crowned’ large souvenir spoon, fitted case, Birmingham 1936 
by ‘T&S’. L-21.1cm; W-93g. ~ case damaged, spoon in excellent condition and impressive. Est. £125-175. £90 

 

    
 

129. Set of 8 silver ‘Monarchs of the Century 1837 – 1937’ teaspoons, cased. L-12.1cm; W-139g. ~ good marks 
and condition. Est. £140-180. £120 

 

   
 

130. Cork silver Bright-cut Celtic-point pattern teaspoon, circa 1795 by James Warner. L-13.5cm; W-12g. ~ bowl 
knocked about, otherwise reasonable marks and condition. Est. £90-110. £90 

 

   
 

131. Elgin silver Fiddle pattern teaspoon, circa 1830 by William Ferguson. L-13.5cm; W-16g. ~ good bowl, marks 
and condition. Est. £90-130. £80 

 

    
 

132. Dumfries silver Fiddle pattern sugar tongs, circa 1810 by David Gray. L-16.2cm; W-44g. ~ slight kink to arch, 
otherwise good marks and condition. Est. £80-120. £80 
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Lot Description        Reserve 
133. Exeter silver Bright-cut pattern sugar tongs, circa 1784/5 (incuse duty mark) by Jason Holt. L-13.7cm; W-

33g. ~ knock to arch and bowl, otherwise good marks and condition. Est. £40-60. £35 
 

    
 

134. George III silver sugar sifter, London c.1780 by George Smith. L-16.7cm; W-42g. ~ a duty dodger – maker’s 
mark struck four times; good piercing, marks and condition. Est. £65-95. £45 

 

   
 

135. Scottish silver pierced Fiddle pattern fish slice, Edinburgh 1837 by ‘WJ’. L-18.7cm; W-127g. ~ good gauge, 
marks and condition. Est. £125-175. £90 

 

   
 

136. Silver ‘Golfer’ teaspoon, Birmingham 1933 by ‘T.A.B&Co’. L-11.7cm; W-14g.~ good marks & cond. £25-35. £16 
 

    
 

137. Scottish silver Kings pattern toddy ladle, Edinburgh 1841 by James McKay. L-15.5cm; W-37g. ~ good marks 
and condition. Est. £50-70. £40 

 

   
 

138. Dumfries silver Oar pattern teaspoon, circa 1800 by James Pearson. L-13.6cm; W-15g. ~ spoon quite tired,  
reasonable marks. Est. £10-20. £8 

 

   
 

139. Greenock, pair of silver Fiddle pattern teaspoons, by Heron, with Glasgow marks for 1826. L-14.4cm; W-46g. 
~ good bowls, marks and condition. Est. £50-75. £40 

 

   
 

140. Dumfries silver Fiddle pattern tablespoon, circa 1830 by Mark Hinchsliffe. L-22.3cm; W-67g. ~ reasonable 
marks and condition. Est. £100-140. £90 

 

    
 

141. Victorian silver Albert pattern teaspoon, London 1869 by ‘TS’. L-14.7cm; W-30g. ~ good marks and 
condition. Est. £20-40. £16 
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Lot Description        Reserve 
142. Newcastle, pair of Fiddle pattern salt spoons, 1820, by Thomas Wheatley. L-9.7cm; W-20g. ~ good bowls, 

marks and condition. Est. £35-65. £30 
 

   
 

143. George III silver Bright-cut pattern salt shovel, London 1791by Thomas Oliphant of Manchester. L-9.6cm; 
W-6g. ~ good marks and condition. Est. £25-45. £15 

 

   
 

144. Silver & paste (citrine) ‘Thistle’ cocktail/butter fork, Birmingham 1913 by Adie & Lovekin Ltd. L-12cm; W-
7g. ~ good marks and condition. Est. £20-40. £10 

 

    
 

145. Set of 5, George IV silver Fiddle & Thread pattern salt spoons & a matching condiment ladle, London 1829 
by Benjamin Dexter. L-10.7cm (salt); W-146g. ~ good weight, marks and condition. Est. £140-180. £110 

 

   
 

146. Edwardian silver ‘Dumfries’ teaspoon, Birmingham 1905 by ‘J.C&S’. L-13.2cm; W-14g. ~ good marks and 
condition. Est. £25-35. £14 

 

   
 

147. Edwardian silver & enamel ‘Dunoon’ teaspoon, Birmingham 1905 by ‘RC’. L-11.1cm; W-12g. ~ good marks 
and condition. Est. £25-35. £14 

 

   
 

148. Silver & enamel ‘Nairn’ teaspoon, Birmingham 1920 by ‘RC’. L-10.8cm; W-11g. ~ good marks and condition. 
Est. £25-35. £14 

 

   
 

149. Silver & enamel ‘Dundee’ teaspoon, Sydney & Co. L-11.9cm; W-15g. ~ good marks & condition. Est. £25-35. £14 
 

   
 

150. Silver & enamel ‘Melrose’ teaspoon, Birmingham 1923 by ‘RC’. L-11cm; W-13g. ~ good marks and 
condition. Est. £25-35. £14 
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Lot Description        Reserve 
151. Silver ‘Dumbarton’ teaspoon, Birmingham 1918 by ‘RC’. L-11.3cm; W-10g. ~ good marks and condition. 

Est. £25-35. £14 
 

    
 

152. Edwardian silver ‘Dundee’ teaspoon, London 1903 by ‘JR’. L-11.5cm; W-20g. ~ good gauge, marks and 
condition. Est. £25-35. £18 

 

   
 

153. Edwardian silver ‘Rothesay’ teaspoon, Birmingham 1905 by ‘JC&S’. L-11.6cm; W-13g. ~ good marks and 
condition. Est. £25-35. £14 

 

   
 

154. Edwardian silver-gilt & paste (citrine) ‘Thistle’ teaspoon, Chester 1901 by John Millward Bank. L-11.2cm; 
W-11g. ~ good marks and condition. Est. £25-35. £18 

 

   
 

155. Silver & paste (amethyst) ‘Thistle’ teaspoon, Birmingham 1964 by ‘W.J&S’. L-10.6cm; W-10g. ~ good marks 
and condition. Est. £25-35. £15 

 

     
 

156. Victorian silver Christening spoon & fork, initialled, fitted cased, Birmingham 1875 by Joseph Gloster. L-
16.4cm; W-81g. ~ crisp decoration. Good gauge, marks and condition. Est. £100-150 £90 

 

   
 

157. Scottish, pair of Fiddle pattern teaspoons, Edinburgh 1871 by McKay & Chisholm. L-14.2cm; W-39g. ~ good 
marks and condition. Est. £30-50. £20 

 

   
 

158. Scottish silver Kings Variant pattern teaspoon, Glasgow 1829 by ‘GB’. L-14cm: W-19g. ~ reasonable 
condition, good marks. Est. £20-30.  £15 

 

    
 

159. Scottish silver sugar tongs with shell bowls, Glasgow 1823 by David McDonald. L-14.8cm; W-42g. ~ good 
gauge, marks and condition. Est. £45-65. £40 
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Lot Description        Reserve 
160. Scottish silver Fiddle pattern sugar shovel, Edinburgh 1848 by Mackay & Chisholm. L-14.6cm; W-23g. ~ 

minor nick to scoop, otherwise good marks and condition. Est. £40-60. £40 
 

   
 

161. Chester, set of 12 silver buttons, circa 1760 by Richard Richardson II. D-1.7cm; W-32g. ~ unsual to find a 
complete set, good marks and condition. Est. &00-900. £650 

 

   
 

162. George III silver 2-pronged table fork, London 1810, by W. Eley, W. Fearn & W. Chawner. L-19.8cm; W-
51g. ~ maker’s mark very worn, otherwise good gauge, marks and condition. Est. £80-120 £60 

 

   
 

163. Provincial/Colonial silver Old English pattern tablespoon, circa 1780n by ‘I.NR’, L-22cm; W-53g. ~ wear to 
marks but readable, god condition. Est. £80-120. £60 

 

   
 

164. Dundee silver Celtic-point pattern salt spoon, circa 1800 by Edward Livingstone. L-10cm; W-7g. ~ good 
marks and condition. Est. £45-65. £30 

 

   
 

165. Forgery by Ashley Russell, Trefid 3-pronged table fork, with prick-dot initialling ‘C’ over ‘S.D’. L-19.5cm; 
W-48g. ~ hallmarks removed by Goldsmiths’ Hall, good condition!. Est. £160-240. £110 

 

   
 

166. Scottish Provincial silver Fiddle pattern toddy ladle, circa 1800 by ‘J.B’. L-15.6cm; W-25g. ~ two different 
‘J.B’ maker’s marks; good bowl, marks and condition. Est. £80-120. £60 

 

   
 

167. Scottish Provincial silver Fiddle pattern toddy ladle, circa 1800 by ‘RS’. ~ 15.4cm; W-31g. ~ good bowl, 
marks and condition. Est. £80-120. £60 

 

    
 

168. George II silver Minerva-front & Basket of Flowers-back Hanoverian teaspoon with gilt acorn-bowl, 
London c.1750 by Elizabeth Jackson. L-10.6cm; W-14g. ~ good bowl, decoration, marks & condition. £75-95. £60 
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Lot Description        Reserve 
169. Jersey silver Shell-back Ribbed Hanoverian pattern teaspoon, circa 1775 by George Hamon. L-12cm; W-

10g. ~ reasonable condition and good mark. Est. £45-65. £45 
 

   
 

170. Aberdeen silver & horn spoon, circa 1910 by William Dunningham & Co. L-16.3cm. ~ wear to marks, 
otherwise good condition. Est. £30-60. £20 

 

   
 

171. Guernsey silver Hanoverian pattern teaspoon, circa 1775, by ‘IA’ (unknown maker). L-11.3cm; W-8g. ~ 
reasonable marks and condition. Est. £55-75. £45 

 

     
 

172. George II silver Shell-back & Front Hanoverian pattern teaspoon, circa 1750, by ‘IN’. L-11.3cm; W-8g. ~ 
wear to spoon, otherwise reasonable marks and condition. Est. £20-30. £18 

 

     
 

173. Pair of Victorian silver-gilt, turquoise & garnet serving spoons, Sheffield 1882 by James Dixon Sons. L-
22.2cm; W-164g. ~ unusual, good marks, excellent condition. Est. £350-450. £350 

 

   
 

174. Jersey silver Ribbed Hanoverian pattern tablespoon, circa 1770 by Thomas Mauger. L-19.7cm; W-49g. ~ 
good mark and condition. Est. £80-120. £75 

 

   
 

175. Scottish silver Old English pattern masking spoon, Glasgow c.1790 by Robert Gray. L-14.7cm; W-14g. ~ 
good marks and condition. Est. £45-75. £25 

 

   
 

176. Chester silver Old English pattern teaspoon, 1786, by James France. L-13.2cm; W-13g. ~ good marks and 
condition. Est. £40-60. £30 

 

  
 

177. 18th century ivory handled knife with gold discs, circa 1700. L-19.2cm. ~ one gold disc missing, otherwise 
good condition. Est. £80-140. £60 
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Lot Description        Reserve 
178. Victorian silver & steel toasting fork, Birmingham 1893 by Adie * Lovekin Ltd. L-36cm. ~ good marks and 

condition. Est. £80-120. £40 
 

  
 

179. George III silver marrow scoop, London 1775 by Thomas Tookey. L-21.7cm; W-40g. ~ good marks and 
condition. Est. £145-185. £125 

 

    
 

180. Queen Anne Britannia silver Dognose Beaded Rattail Trefid spoon, London 1701 by Francis Archibald. L-
18.9cm; W-44g. ~ marks faint & worn, but readable, otherwise good condition. Est. £200-300. £150 

 

   
 

181. Russian silver Fiddle pattern teaspoon, Moscow 1889. L-14.6cm; W-20g. ~ good bowl, marks and condition. 
Est. £25-45. £20 

 

   
 

182. George IV silver Feather-edge pattern sugar sifter, London 1822 by William Bateman. L-12.8cm; W-27g. ~ 
good marks and condition. Est. £65-95. £55 

 

   
 

183. George III silver Old English pattern salt spoon, London 1805 by W. Eley, W. Fearn & W. Chawner. L-10cm: 
W-9g. ~ good marks and condition. Est. £20-30. £10 

 

   
 

184. Provincial? silver Celtic-point salt spoon, circa 1800. L-12cm; W-7g. ~ not marked; good condition. £20-30. £15 
 

    
 

185. Victorian silver ‘Courage, Humanity, Commerce, Always Ready’ Jubilee 1837-1897 teaspoon, cased, 
London 1896. L-11.8cm; W-15g. ~ maker’s mark worn, otherwise good condition and marks. Est. £35-45. £20 

 

   
 

186. Silver & enamel ‘Plymouth’ teaspoon, Birmingham 1914 by ‘CW’. L-11.8cm; W-18g. ~ good marks and 
condition. Est. £25-35. £12 

 

.43. 



   
Lot Description        Reserve 
187. Edwardian silver ‘Bladud Golf Club Bath’ teaspoon, Chester 1907 by John Millward Bank. L-11.9cm; W-

23g. ~ good gauge, marks and condition. Est. £25-35. £14 
 

   
 

188. Silver & enamel ‘Crossed Pistols’ teaspoon, Birmingham 1912 by ‘J.F’. ~ good marks and condition.  £25-35. £14 
 

   
 

189. Continental .800 silver & enamel ‘portrait of an officer’ teaspoon, circa 1910. L-11cm; W-11g. ~ good mark 
and condition. Est. £20-30. £8 

 

   
 

190. Silver & enamel ‘Carlisle’ teaspoon, Birmingham 1925 by Sydney & Co. L-11.8cm; W-14g. ~ good marks and 
condition. Est. £25-35. £13 

 

    
 

191. Victorian silver-gilt & enamel ‘Town Hall, Sydney’ teaspoon, London 1900 by ‘RH’. L-10.6cm; W-15g. ~ 
pseudo hallmarks!; good marks and condition. Est. £25-35. £10 

 

    
 

192. 18th century cast iron Dognose Rattail spoon mould for pewter, with spoon. ~ good condition. Est. £140-200. £100 
 

   
 

193. Scottish silver ‘Coffin-end’ salt spoon, Edinburgh 1938 by Brook & Son. L-6.8cm; W-6g. ~ gilded bowl, good 
marks and condition. £30 

 

   
 

194. Scottish, pair of silver ‘Celtic design’ coffee spoons, Edinburgh 1972 by Shetland Silversmiths. L-8.8cm; W-
12g, ~ reasonable marks, good condition. Est. £30-40. £30 

 

    
 

195. Georgian silver Scroll-back Hanoverian pattern teaspoon, London c.1760 by ‘B.C’. L-11.7cm; W-12g. ~ good 
bowl, scroll, marks and condition. Est. £30-50. £20 
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Lot Description        Reserve 
196. Chester silver pastry fork, 1932, by ‘GWS Ld’. L-11.5cm; W-8g. ~ good marks and condition. Est. £20-24. £20 
 

   
 

197. Danish silver serving spoon with wheat sheaf design, circa 1930 by ‘COHR’. L-22cm; W-69g. ~ good marks 
and condition. Est. £65-85. £65 

 

   
 

198. Continental sterling silver preserve spoon, circa 1930s, by ‘W’. L-14.5cm; W-25g. ~ good marks and 
condition. Est. £35-55. £35 

 

   
 

199. Canadian silver Fiddle pattern teaspoon, Montreal c.1855 by Peter Bohle & Robert Hendery. L-15.1cm; W-
24g. ~ good bowl, marks and condition. Est. £40-60. £40 

 

   
 

200. Set of 6 silver ‘Cockerel’ cocktail sticks, Birmingham 1936 by Barker Brothers Ltd. L-8.3cm; W-18g. ~ good 
marks and condition. Est. £75-95. £75 

 

    
 

201. Set of 6 silver teaspoons, Sheffield 1952 by Cooper Brothers Ltd. L-10.6cm; W-69g. ~ with coronation mark; 
good marks and condition. Est. £90-100. £100 

 

   
 

202. Inverness silver Old English pattern dessert spoon, circa 1810 by Donald Fraser. L-17.3cm; W-32g. ~ good 
mark and condition. Est. £100-140. £90 

 

 

 
 

203. Silver & agate spoon with acorn finial, engraved ‘John Emery Me Fecit 1976’, circa 1976 by John Emery. L-
16.7cm; W-74g. ~ see page 21; not marked, in excellent condition. Est. £250-350, £200 
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Lot Description        Reserve 
204. Cork silver Ribbed Hanoverian pattern tablespoon, circa 1740 by George Hodder. L-22cm; W-71g. ~ a rare 

spoon; good gauge, marks and condition. Est. £350-450. £350 
 

    
 

205. Early American silver Hanoverian Rattail pattern tablespoon, New York c.1720 by Jacob Boelen. L-19.5cm; 
W-54g. ~ bowl very worn, otherwise good marks and condition. Est. £80-120. £80 

 

   
 

206. Irish silver Dognose Rattail pattern tablespoon, Dublin 1701 by Thomas Bolton. L-20.3cm; W-68g. ~ marks 
worn but there, otherwise good gauge and condition. Est. £250-350. £200 

 

   
 

207. Irish silver Hanoverian Rattail pattern tablespoon, Dublin 1731 by David King. L-20.8cm; W-71g. ~ 
reasonable marks, good bowl, gauge and condition. Est. £180-240. £150 

 
 
 

 

 

 
 

208. James I silver St. Andrew Apostle spoon, London 1620 by Daniel Carey. L-18.5cm; W-61g. ~ ‘V’ joint, 
traces of gilding to apostle;  good gauge, colour, bowl, marks and condition – a good spoon.  Est. £3400-3800. £3000 
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Lot Description        Reserve 
209. Victorian silver Apostle sugar sifter spoon with twisted stem, London 1880 by ‘RH’. L-15cm; W-33g. ~ good 

gauge, marks and condition. Est. £65-95. £45 
 

    
 

210. Victorian silver Bright-cut pattern sugar sifter spoon, London 1889 by Charles Stuart Harris. L-12cm; W-
23g. ~ good gauge, marks and condition. Est. £60-80. £40 

 

   
 

211. Silver & enamel ‘Bellingham’ teaspoon, Birmingham 1929 by ‘V&?’. L-12.1cm; W-22g. ~ wear to maker’s 
mark, otherwise good gauge, marks and condition. Est. £20-30. 14 

 

   
 

212. Victorian silver Fiddle & Thread pattern salt spoon, London 1865 by George Adams. L-11.4cm; W-23g. ~ 
good gauge, marks and condition. Est. £20-30. £16 

 

   
 

213. Victorian silver Fiddle pattern mustard spoon, London 1847 by John & Henry Lias. L-13cm; W-17g. ~ good 
bowl, marks and condition. Est. £20-30. £16 

 

   
 

214. George IV silver Old English pattern salt spoon, London 1826 by William Eaton. L-9.6cm; W-7g. ~ good 
bowl, marks and condition. Est. £15-25. £12 

 

   
 

215. Pair of George III silver Shell-back Hanoverian pattern salt spoons, London c.1770 by ‘D.?’. L-10.2cm; W-
16g. ~ wear to marks, otherwise good condition. Est. £30-50. £24 

 

   
 

216. Pair of silver serving spoons with pierced handles, Sheffield 1927 by Walker & Hall. L-22.7cm; W-144g. ~ 
good gauge, marks and condition. Est. £100-150. £80 

 

    
 

217. 17th century silver ‘Tudor Rose’ box, circa 1680 by ‘TA’ crowned. D-4cm; W-17g. ~ possibly is a patch box 
but maybe a bit large!; good mark and condition. Est. £550-750. £550 
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Lot Description        Reserve 
218. Aberdeen silver Old English pattern dessert spoon, circa 1800 by John Leslie. L-17.3cm; W-28g. ~ good 

bowl, marks and condition. Est. £60-80. £40 
 

   
 

219. Perth silver Bright-cut Old English pattern teaspoon, circa 1790 by John Clark. L-12.6cm; W-12g. ~ good 
mark, excellent bowl and condition. Est. £40-60. £30 

 

   
 

220. Pair of George II silver Hanoverian pattern salt spoons with shell bowls, circa 1750 by Samuel Key. L-8.7cm; 
W-10g. ~ reasonable marks, good shells and condition. Est. £70-90. £70 

 

    
 

221. Pair of George III silver Bright-cut pattern salt spoons with shell bowls, London 1796 by George Gray. L-
9.4cm; W-17g. ~ good decoration, shells, marks and condition. Est. £65-95. £60 

 

   
 

222. Banff silver Celtic-point pattern teaspoon, circa 1800 by John Keith. L-12.8cm; W-13g. ~ good marks and 
condition. Est. £30-50. £25 

 

   
 

223. Banff silver Fiddle pattern teaspoon, circa 1820 by George Elder. L-13.8cm; W-15g. ~ good bowl, marks and 
condition. Est. £40-60. £30 

 

   
 

224. George II cast silver ‘Rococo’ salt spoon, circa 1750, not marked. L-9.9cm; W-13g. ~ good detail and 
condition. Est. £70-90. £70 

 

   
 

225. Scottish silver Old English pattern tablespoon, Glasgow c.1780 by ‘JL’. L-23cm; W-60g. ~ good bowl, marks 
and condition. Est. £80-120. £70 

 

    
 

226. Set of 10 silver ‘Silver Wedding 1947-1972’ Queen’s Beasts teaspoons, cased. London `972 by Richard 
Comyns. L-11.7cm; W-329g. ~ good weight, marks and condition. Est. £150-250. £120 

 

.48. 



   
Lot Description        Reserve 
227. Silver ‘Arms of Crieff’ teaspoon, Birmingham 1919 by ‘JC&S’. L-12cm; W-10g. ~ good marks and condition. 

Est. £25-35. £13 
 

   
 

228. Edwardian silver & granite ‘Glasgow’ teaspoon, Birmingham 1904 by ‘JC&S’. L-11.2cm; W-11g. ~ good 
marks and condition. Est. £25-35. £13 

 

    
 

229. Silver ‘Edinburgh’ teaspoon, Birmingham 1912 by C. Saunders & F. Shepherd. L-11.4cm; W-11g. ~ good 
marks and condition. Est. £25-35. £12 

 

   
 

230. Silver & enamel ‘Aberdeen’ teaspoon, Birmingham 1930 by ‘JC&S’. L-12.2cm; W-14g. ~ good marks and 
condition. Est. £25-35. £13 

 

   
 

231. Edwardian silver & enamel ‘Paisley’ teaspoon, Birmingham 1905 by ‘R.C’. L-11g; W-11g. ~ good marks and 
condition. Est. £25-35. £13 

 

   
 

232. Silver & enamel ‘Invergordon’ teaspoon, Birmingham 1919 by ‘W&H’. L-12.1cm; W-13g. ~ good marks and 
condition. Est. £25-35. £13 

 

   
 

233. Silver ‘Callander’ teaspoon, Birmingham 1915 by ‘RC’. L-11.7cm; W-12g.~ good marks & condition. £25-35 £14 
 

   
 

234. Silver & enamel ‘Inverness’ teaspoon, Birmingham 1930 by ‘JC&S’. L-12.1cm; W-15g. ~ good marks and 
condition. Est. £25-35. £13 

 

   
 

235. Silver & enamel ‘Elgin’ teaspoon, Birmingham 1916 by Sydney & Co. L-11.4cm; W-11g. ~ good marks and 
condition. Est. £25-35. £14 

 

.49. 



   
Lot Description        Reserve 
236. Silver & enamel ‘Western Australia’ teaspoon, Sheffield 1911 by Cooper Brothers Ltd. L-12.9cm; W-22g. ~ 

good marks and condition. Est. £25-35. £15 
 

   
 

237. Pair of German silver ‘Captain’s Spoons’ tablespoons, engraved ‘C.E. Elsafoer, Pillau 1839’, Konisberg 
c.1839 by Thun. L-23.2cm; W-112g. ~ good bowls, marks and condition. Est. £100-160 £85 

 

   
 

238. German silver ‘Captain’s’ tablespoon, engraved ‘C.E. Elsafer, Pillau 1841’, Konisberg c.1841 by Thurn. L-
23.2cm; W-54g. ~ good bowl, marks and condition. Est. £60-120 £45 

 

   
 

239. William IV silver Fiddle pattern butter knife, London 1831 by William Eley. L-19.3cm; W-50g. ~ good 
gauge, marks and condition. Est. £35-55. £28 

 

   
 

240. Aberdeen silver Fiddle pattern mustard spoon, by John Duncan, with Edinburgh marks for 1844. L-11.1cm; 
W-9g. ~ good bowl, marks and condition. Est. £40-70. £34 

 

    
 

241. Silver replica of ‘The Pudsey Spoon’, London 1953 by ‘W&G’. L-14cm; W-35g. ~ with coronation mark; 
good gauge, bowl, marks and condition. Est. £70-100. £60 

 

   
 

242. Chinese Export silver sugar spoon, circa 1920. L-13.2cm; W-12g. ~ good mark and condition. Est. £50-80. £40 
 

   
 

243. Chinese Export silver tea caddy spoon, circa 1920. L-10.5cm; W-7g. ~ good mark & condition. Est. £60-90. £45 
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The next Club Postal Auction will take place  

on  Thursday 14th November 2013 
 
Members are invited to submit their Lots (max. 10 & No ‘Job Lots’ please) for the next postal 
auction by posting or delivering by hand up until the 26th September. Please provide clearly a full 
and comprehensive description, if possible, of your various lots, remembering to note all relevant 
facts such as makers, dates and interesting features etc. and reserve. Also please clearly state your 
name, address and telephone number. Please never intentionally submit repaired, damaged, 
burnished or mediocre items, as such will not sell. 
 

-o-o-o-o-o-o- 
 

POSTAL AUCTION INFORMATION 
 
Your written, email or faxed bids should be with us, please, by no later than 12.00pm, on the day of the sale. Please note 
that purchase prices are subject to a 10% buyers premium (plus VAT on the commission) and £7.50 for postage & 
packing per consignment. 
 
Members are welcome to come to view the Lots on offer, but please phone or email first. 
 
Bidding 
The Lot is offered to the top bidder on approval, at a figure that is 50% the difference between that bid and the under 
bid. Or where only one bid is received, at 50% the difference between that figure and the reserve. Should two or more 
members submit an identical top bid the Lot is offered to the member whose bid was received first, at that price. The 
Lot will be sent to you for approval where you can decide to either purchase or return the Lot. 
 
When submitting your bid(s) please make sure you clearly state the Lot number, a brief description, your bid (excluding 
premium), name & address and a telephone or fax number. 
 
If you are successful we will telephone you on the day of the sale from 6pm to confirm your purchase(s) and at what 
price. Also to confirm that someone will be at home the following Thursday morning, to receive the lot(s), sent by 
guaranteed delivery. 
 
We request payment within 48 hours of your receiving the lot(s), or their immediate return (together with a refund of 
the postal and packaging charges (£7.50) incurred in the failed transaction) should you decide not to take up your option 
to purchase.  
 
Overseas Based Bidders  
• If successful, we will notify you by fax or email. 
• Please note that Lots are not dispatched until payment in Sterling has been received, also that postage/packing is 

charged at £15.00 per package regardless of weight or destination.  
• Although every assistance will be provided to trace missing packages, please note that our responsibility ends once 

a package leaves the United Kingdom. 
 
Vendors 
All members are invited to enter Lots (max. 10) for the Silver Spoon Club Postal Auction. 
• Commission is charged at 10% (minimum £2.50) & £2.50 per unsold Lot plus VAT of the sale price. 
• Vendors are paid when we have received payment; please note that there may be a delay in settlement where lots 

have been purchased by overseas members, or where a lot has been rejected by a U.K. member thus necessitating a 
further offer to an under bidder.  

• Items for which no bids have been received will be posted back to you, and charged £7.50 for postage & 
packaging. 

 
General Information 
• The Auction results will be printed in the next Finial. 
• All measurements are approximate. 
• The Silver Spoon Club holds no responsibility for description. All purchasers must satisfy themselves on their 

Lot(s) prior to payment. 
• Members participating in the auction are deemed to have accepted that we are not to be held personally responsible 

for any losses incurred by members, for whatsoever reason. 
 

-o-o-o-o-o-o- 
 

.51. 



 

Daniel Bexfield 
Fine Antique Silver & Objects of Vertu 

 
 

 
 
 

 
 

 

5 Cecil Court, Covent Garden, London. WC2N 4EZ 
 

Tel: 020 7240 1766      antiques@bexfield.co.uk 
www.bexfield.co.uk  
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