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Introduction 

 
I would like to thank Chris & Sarah Bell for their hard work and organising skills in arranging the 
7th Silver Spoon Club meeting. I also would like to thank Mark Nevard who stepped in at the 
eleventh hour to introduce the speakers, as unfortunately I had a call from a customers who was 
flying into London that Saturday, and was his only chance to see me. However, talking to some of 
the attendees, it seems that everyone and a thoroughly good time. 
 
Back in the November/December issue I wrote about the custodial sentence that Peter Ashley-
Russell received for faking 18th century spoons. I am very please to see that The Goldsmiths’ Hall 
has now published, on their website, many of his fake marks. At first glance they do look to 
fantastic, but with a bit of time spent examining them against genuine marks, you can clearly see 
the differences. As to whether this applies to a cold dark morning around a stall in an antiques 
market is another matter, so do go and have a look at the website at:- 
http://www.assayofficelondon.co.uk/antique-plate-committee.html 
 

Best wishes, Daniel. 
 

-o-o-o-o-o-o- 
 

Silenus or Falstaff? 
 

By David Whitbread 
 

This note is prompted by a brief discussion in the interstices of the last splendid 
Silver Spoon Club Meeting at Swindon that has prompted me to rethink a long-held 
assumption. Some years ago I had a piece in the Finial in which I described a face 
that turns up fairly often on picture-front teaspoons as Silenus, a character from 
Bacchic mythology. This was based simply on how others before me had identified 
the face and the fact that characters from classical mythology commonly feature on 
picture fronts. It did occur to me to wonder whether a Bacchic character was 
appropriate to the tea ceremony presided over by the lady of the household. 
However, I reasoned to myself that the use of teaspoons would not have been 
restricted to respectable households and that more rakish establishments certainly 
existed in the 18th century. 
 
Now, the same face is often described as Falstaff and the question arises, which 
identification is correct? Was I right to plump for the figure from mythology? I had 
thought it the more likely but picture front spoons are not restricted to classical 
sources. I recall seeing a set of teaspoons depicting Pierrot or Gilles (after Watteau) 
for example, so why not a comic figure from Shakespeare as well? A quick search 
for images of both Silenus and Falstaff failed to turn up an obvious direct source 
for the image on the spoons in question that bears similarities to both characters. 

Others may know whether there is any documentation from the period that offers a clue such as a 
description in an inventory or invoice, but I haven’t seen any. 
 
There are clear parallels between the fat knight and Silenus: both bibulous and lecherous; one a 
surrogate father for the King to be; the other the foster father of a God.  I don’t think these will have 
escaped the educated 18th century purchaser of silver spoons. However, as far as the basic 
identification of the image is concerned, I am now inclining to think that those who choose to 
catalogue these spoons as depicting Falstaff may well be right. Falstaff was, after all, a popular 
character and perhaps not quite as out of place at the tea table, particularly if this is the Falstaff of 
the Merry Wives of Windsor who deliver his come-uppance. 
 
Perhaps those who simply record the image as a human mask are on the safest ground, allowing for 
the possibility that it is the face of either, neither or even both. 
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Birmingham Assay Office are organising the Matthew Boulton 
Bicentenary Celebration 2009, to celebrate the life, work, legacy and historical 
significance of Matthew Boulton. 
 
 
* Silver Medal issued by Edward Thomason in 1809 to commemorate the death of Matthew 
Boulton. Engraved by P. Wyon after P. Rouw. 
 

 

Events still to occur are: 
 

Matthew Boulton: Selling What All the World Desires 
Exhibition at the Gas Hall, Birmingham Museum and Art Gallery.  
30th May to 27th September. 
 
Where Genius and the Arts Preside: Matthew Boulton and the Soho Manufactory 1809-2009 
Interdisciplinary academic conference, University of Birmingham. 
3rd July to 5th July. 
 
Hark! I hear Musick! 
Concert at St Philip’s Cathedral, Birmingham. 
Matthew Boulton’s favourite music with readings from the Matthew Boulton Papers. 
4th July. 
 

-o-o-o-o-o-o- 
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Enigma in Silver 

 
By Eric J.G. Smith 

 
(First published in Antique Dealer & Collectors’ Guide, September 1993, pp. 32-35.) 
 
There has long been a debate as to the original function of so-called ‘mote-spoons’. The London Gazette of 
1697 describes ‘Long or strainer (silver) teaspoons with narrow pointed endes’ – but were they used for tea?   
 
A recent Phillips Silver Sale1 included a small collection of curious spoons of teaspoon size with pierced 
bowls and narrow stems. Described in the auction catalogue as mote-spoons, they are also known variously 
as olive, strainer, skimmer, strawberry and mulberry spoons. Mote, the most popular term for this type of 
spoons, is from the Middle English ‘mot’ or ‘mote’, meaning a speck of dust, e.g. ‘Why beholdest thou the 
mote that is in my brother’s eye’ (St. Matthew, Ch VII, Ver 3). 
 
Whatever the name, the purpose for which this type of spoon was first fashioned in the late 17th century 
remains elusive, although it is generally accepted that it has a connection with tea drinking. Indeed, there is 
some contemporary evidence to suggest that this was the case. For example the London Gazette sometime in 
1697 advertised… ‘long or strainer tea-spoones with narrow pointed endes’. The earliest extant mote spoons 
certainly date from the time of this advertisement. In form the early mote-spoon is crudely made and rarely 
hallmarked. The stem resembles a piece of thin wire and is soldered onto the back of the small oval bowl, the 
latter punched with minute circular holes – the union of stem and bowl forming a short Rattail similar in 
some respects to the ancient Roman spoon, Figure 1(1). 
 

    
  Fig. 1, By courtesy of Phillips, Fine Art Auctioneers                    Fig. 2, By courtesy of S.J.Shrubsole Ltd. 
 
Extant examples from circa 1715 have the Rattail running almost the full length of the bowl and, with the 
stem, are made from one piece of silver; the latter is more refined and thicker, tapering to a small pointed 
barb. While the bowls of some examples retain the earlier style with simple punched holes, Figure 2 (1), 
others have become more elaborate, their bowls perforated with small scrolls, as in the case of the rare and 
unusual example made in 1735, the bowl is very finely pierced with the motif of a parrot, seemingly perched 
on the tip of the Rattail and enhanced by the small crescents, Figure 2 (2). Dating from this period, the wider-
stems allowed mote spoons to be punched with the two higher standard silver hallmarks, the lion’s head 
erased and the first two letters of the spoonmaker’s surname. After 1720, with the return to the Old Standard 
silver, spoons were punched with the lion passant and the makers’ initials, or in some examples, the makers’ 
mark has been struck twice. Unfortunately, owing to constant cleaning and wear over the years, the marks on 
many mote-spoons are reduced to ‘slits’ or have completely disappeared. 
 
By the middle of the 18th century everyone from the King down to the humblest cottager had taken to tea-
drinking2. Porcelain and earthenware teapots were being produced on a vast scale throughout the Kingdom, 
 

Continued overleaf… 
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while for those more accustomed to the ‘grand manner’, there was increasing demand for every kind of tea-
equipage – including the smaller tea accessories such as teaspoons, sugar nips and mote-spoons. 
 
Dating from the 1740s it is rare to find an extant mote-spoon with a full Rattail. The commonest examples 
now have the simple single or double-drop on the back of the bowls, similar to the contemporary teaspoons, 
the exception being fancy-backs. The bowls are fret-pierced with foliate or rocaille scrolls, crosslets or a 
combination of both, and the tapering stem mostly terminate in a short sharp barbed point, although in some 
examples the point is elongated and resembles a spear. Figure 1 (11) shows a typical combination of scrolls 
and crosslets, the spoon measures on an average 14cm long and was made by Thomas Jackson I, circa 1740; 
note the pronounced double-drop on the base of the bowl. Figure 2 (3) shows a later example, the bowl 
pierced with foliate scrolls and with a sharp pointed terminal, by Thomas Woodhouse3 circa 1760. The two 
examples illustrated in Figure 3 show at (1) a mote spoon pierced with a combination of scroll and crosslets, 
made circa 1760. The second by the celebrated woman silversmith, Hester Bateman, has an unusual bowl 
pierced with a combination of scrolls, stars and minute floral plant motifs, made circa 1765. 
 

     
  Fig. 3, By courtesy of S.J.Shrubsole Ltd.    Fig. 4, By courtesy of Phillips Auctioneers      Fig. 5 
 
 
 
 
 
 
 
 
 
 
 

Please go to our Order Form to purchase a complete copy of this Finial 
 
 
 
 
 
 
 
 
 
 
 
The exuberance of the ‘Rocaille’ upon English domestic silver during the mid-18th century is reflected in the 
variety of cast and embossed extant mote-spoons of the period, some of which are extremely rare. For 
example, the cast acorn shaped ‘basket of flowers’ picture-back mote spoon illustrated in Figure 1 (12). The 
upper part of the bowl is pierced with crosslets and minute acorn sprigs; the front of the stem is chased with 
crude wavy scrolls and terminates in a small barbed point. Punched twice with a maker’s mark ‘WW’ (not 
recorded), the spoon was made circa 1760. Figure 1 (6) shows a rare cast silver-gilt mote spoon chased with 
a veined leaf-shaped bowl, the pierced stem formed as a leaf and flower-head entwined, and on the reverse 
an applied caterpillar (sometimes the motif is a fly). Measuring 13cm long, maker’s mark ‘JA’ incused, circa 
1755. Usually this type of spoon is made with a set of similar teaspoons, 6 or 12, and a pair of sugar-nips; 
sometimes forming the complement to a set of tea caddies in a fitted shagreen cabinet (Fig. 5). 
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An unusual cast and chased mote-spoon of the period is the example illustrated in Figure 1 (10). The bowl is 
formed as a rocaille shell, the upper part pierced with delicate scrolls divided by scallop’s linear ribbing; note 
the intricate scrolls forming the shoulders of the bowl and the unusual over-lapping rayed motif encircling 
the junction with the stem. Measuring 12.5cm long, the spoon was made circa 1740. Also in the same Figure 
1 (3) is an unusual cast mote spoon with a wavy-rim circular bowl, perforated with crosslets, scrolls and 
pellets. The stem tapers to a point; measuring 12cm long, the spoon is unmarked, circa 1760. 
 
Another unusual ‘late’ mote spoon is also shown in Figure 1 (7). The oval bowl is partly pierced with scrolls 
and chased on the front with the motif of an urn of flowers. Measuring 13.5cm long, it was made by Samuel 
Maultar, circa 1775. The remaining mote spoons in Figure 1, notably (2), (4), (5), (7), (8), (9), & (13), are of 
the common punched hole, scroll and crosslet variety already discussed. However, it will be observed that 
some of the spoons are almost miniature in size, measuring in length about 8cm. These date between circa 
1750-1770. e.g. number 4, a crosslet and scroll mote-spoon by Elias Cachart, circa 1750. 
 

        
             Fig. 6, By courtesy of Philips Fine Art Auctioneers          Fig. 7, By courtesy of Philips Auctioneers 

 
It is not unusual to find small mote spoons matched en suite with sets of teaspoons, which were sometimes 
fitted into shagreen cases designed possibly to be carried about by the original owners during their travels. 
For example, Figure 5 illustrates a set of six small Shell & Spray fancy-back teaspoons and a ‘pierced hole’ 
mote-spoon in a fitted case measuring 7.5cm long; all the pieces bear the maker’s mark of James Allan, circa 
1770. Figure 6 shows a small mote-spoon with a pierced scroll bowl en suite with four of a set of six 
Feather-edge teaspoons (6cm long), by John Lambe, circa 1775. It is possible the set was originally cased as 
the unique set illustrated in Figure 7. The three items are large, measuring 15cm in length. Made of copper 
and gilded; the pieces are punched with pseudo-marks and made circa 1760. 
 
It is rare to find a set of ‘Harlequin’ teaspoons dating from the mid 18th century and even rarer to find a set en 
suite with a mote spoon. In June 1980 such a rare set was sold in Sotheby’s4, comprising eleven cast silver-
gilt teaspoons and a matching mote spoon, unmarked circa 1750 (Fig. 8). Apparently the figure of the 
Harlequin had a close connection with tea drinking. Dating from about 1740 until the late 1770s it was 
fashionable to have on the tea table one or more cast silver tapersticks referred to in contemporary accounts 
as ‘tea-candlesticks’. These were designed to hold a taper made from expensive English beeswax, which 
burned very brightly and emitted a pleasant fragrance. The tapersticks were copies in silver from the 
contemporary services of Meissen porcelain Italian comedy figures originally modelled by Simon Feilner (of 
Fürstenberg, East Prussian)5, circa 1740s. For some reason the most popular figure was the Harlequin. In the 
circumstances it would seem apt to have a matching set of Harlequin teaspoons and a mote spoon en suite 
with the tea candlesticks. 
 
By the 1780s the mote-spoon virtually ceased to be made although a few extant examples dating from the 
end of the century are sometimes found. A popular theory advanced in recent years is that the mote-spoon 
was replaced by the caddy spoon, which made its appearance in the 1770s and by the end of the century was 
mainly mass-produced in a variety of different forms. Ian Pickford, in his book 'English Flatware'. pp210-
2116), writes: ‘tea in the seventeenth and most of the eighteenth century was supplied in a rather crude form 
with large leaves and a lot of dust’. His theory is that the mote-spoon could ‘scoop the tea out of the caddy 
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then lightly tapped, it removed most of the unwanted dust’. Surely, allowing for the large unblended brittle 
leaves and other foreign matter, the small oval bowl of the mote spoon, especially the early examples 
(c.1690-1700), with small punched holes, would, at best manage to ‘scoop up’ only a minute quantity. In the 
circumstances, a large teaspoon or dessert spoon would have been more practical which might account for 
mote teaspoons e.g. teaspoons with pierced scroll bowls which are also found, sometimes with sets of 
matching teaspoons, some of which are illustrated in Pickford's book. It is extraordinary that the caddy spoon 
with a wide more practical bowl appeared only in the latter part of the 18th century. 
 

      
   Fig. 8, By courtesy of Phillips, Fine Art Auctioneers           Fig. 9, By courtesy of Sotheby’s 
 
As noticed previously in the article, the purpose for which the mote spoon was fashioned remains elusive - 
although it is thought to have a connection with tea drinking. Certainly the description of the spoons 
advertised in the 1697 London Gazette fits the form of the extant mote-spoon. There are also references to 
strainers in the mid-18th century Gerrard Working Ledgers, now preserved in the Victoria and Albert 
Museum. While it is not clear from the meagre description whether these were meant to be mote spoons, it is 
interesting to note the strainers were listed in conjunction with sets of teaspoons and sugar-tongs. 
 
In the circumstances, it is interesting to record the views and theories of eminent scholars and others, who 
have attempted to resolve the mystery of this fascinating little spoon. 
 
Writing on the subject of tea caddies, the Victorian scholar W. J. Cripps noted: ‘Such caddies were often also 
supplied with a small spoon with pierced bowl and long pointed handle used for straining the tea and 
clearing the spout before the introduction of the fixed strainer and the inner end or insertion of the spout’ 
(Old English Plate, pp.3901l .. 9th Ed. 1909). 
 
In spite of Cripps’ account and the contemporary Ledger references to strainers it is not practical to use the 
mote-spoon as a tea strainer. The writer discovered that when tea is poured into the very small area of the 
pierced mote spoon bowl, however gently, the tendency is for the liquid to flow over the side of the spoon-
bowl, taking with it the tea leaves. On the other hand, if by the use of the word ‘straining’, Cripps meant that 
the spoon skimmed the surface of tea leaves and motes, then he would be correct. Unlike the tea we use 
today early shipments contained dust and other foreign matter; the leaves were rolled and being much larger 
tended to float on the surface. 
 
Concerning the use of the spike as described by Cripps, it is difficult to see how this could be used to clear 
tea from the S-shaped spout of the silver or china teapot made during the first half of the 18th century; at most 
it would only reach half way down. While on the subject of the pointed end or spike, it is difficult to 
understand Cripps when he says that the pointed end was used to clear tea leaves from the tea pot before the 
introduction of the fixed strainer. Surely, if this had been the case, there would be have been little point in 
continuing to manufacture mote spoons after the introduction of the strainer. 
 
Like Oman, On the other hand, in his book English Domestic Silver (p.154, 4th Ed. 1959), the late Mr 
Charles Oman was more cautious. In his opinion ‘The purpose for which these spoons were made has 
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remained somewhat of a mystery’ While noting that the mote spoon may have formed part of the tea -
equipage; he rejects for want of ‘all documentary proof’ the idea that it was used for eating mulberries or 
removing lemon-pips from the punch. 
 
Contrary to Mr Oman’s opinion, there is some evidence that the mote-spoon was used in conjunction with 
punch, and indeed, for eating mulberries. For instance, the author of the still accepted major work English 
Goldsmiths and their Marks, the late Sir Charles Jackson, in a study The Spoon and its History (published in 
1892 for the Society of Antiquaries), included the following account: ‘The writer was once present at a 
court-leet dinner in an old fashioned provincial hotel, where, after the table-cloth was removed, a steaming 
bowl of punch with cloves and slices of lemon floating on top of the liquor was placed before the steward of 
the manor, who presided as host. The steward ladled the punch from the bowl into a jug, which was then 
passed round the table. In addition to the punch ladle the host was provided with a large perforated silver 
spoon, and the guests were provided with similar spoons of the smallest or tea-spoon size. The perforated 
bowls were used for taking the floating cloves and lemon-pips from off the surface of liquor, and the pointed 
and barbed end of the stem was used for fishing out the slices of lemon. Are not these spoons then in reality 
punch spoons? Is not the large spoon for the bowl, the intermediate size for the jug and the smallest for the 
glass?’  
 
 
 
 
 
 
 
 
 
 
 

Please go to our Order Form to purchase a complete copy of this Finial 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Bearing in mind that the Dutch were the first to introduce tea to Europe, and that, at the time the mote spoon 
first appeared, there were many Dutch goldsmiths working in England, it is surprising to find no evidence of 
the spoon being in Holland. Even more curious is the almost total lack of extant examples of Scottish and 
Irish mote spoons, although the writer has seen a very rare example from Ireland. Mr Eric Delieb, in his 
Investing in Silver, also illustrates an extremely rare example made in America circa 1740 by Pygan Adams 
of New London, Connecticut. 
 
The mistake some experts make is to attribute the mote spoon to one or other use. On the other hand, it is 
apparent that the spoon was adapted to a variety of purposes. There was nothing new in the idea of a spoon 
being used to strain or skim liquid; such spoons were made in the 16th century.  
 
Notes  
1. Phillips Fine Art Auctioneers, London, 23rd April 1993, Lots 156-168.  
2. Dr Samuel Johnson apologised for being a ‘Hardened and shameless tea-drinker who has for many years diluted his 

meals with only the infusion of this fascinating plant...’ (In Defence of Tea-Drinking).  
3. Phillips Fine Art Auctioneers, London. Lot 161, 23rd April 1993.  
4. Sothebys London. Lot 22, 5th June 1990.  
5. George Savage, Porcelain through the Ages (Pelican, 1954), pp 155, 161 et seq.  
6. Published by Antique Collectors' Club, 1983. 
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The Runcible Spoon 

 
By Michael Ayrton 

 
 

‘1 like nonsense, it wakes up the brain cells’ 
Theodor Seuss Geisel - American writer & cartoonist. 

 
Robert Sparrow’s appeal in the March/April 2009 Finial for comment on ‘runcible’ spoons 
prompted me to look again at a similar item in my own collection. 
 
‘Runcible’ is a meaningless word which was first used in 1871 by Edward Lear in his famous poem 
The Owl and the Pussy-Cat1. 
 

They dined on mince, and slices of quince, 
Which they ate with a runcible spoon. 

 
From this, Lear tells us that the runcible spoon was for eating but gives no description. The next 
year, however, Lear published Twenty-Six Nonsense Rhymes and Pictures2 in which he describes, 
 

The Dolomphious Duck, 
Who caught Spotted Frogs for her dinner 

With a Runcible Spoon. 

 
 
On this occasion, Lear gives more of a clue by illustrating his runcible spoon. He clearly shows it to 
be a round-bowled long straight-handled item. Again, no meaning of runcible can be gleaned.  
 
Various dictionaries of exalted reputation define the runcible spoon as a fork with three broad 
prongs, one outer edge sharpened for clitting. So now the spoon has mysteriously become a fork! 
This deviation from Lear’s original is a remarkable leap of the lexicographer’s imagination. A 
three-pronged fork with a cutting-edge conjures up an image of a genteel cake fork of the type 
found in old-fashioned tearooms. It has to be concluded that runcible is a wonderful but nonsense 
word as Lear intended it to be - a true Lear neologism. 
 
The tined and bowled implement which Robert Sparrow illustrates does not in any way conform to 
either Lear’s runcible spoon, or to the subsequent dictionary definitions. However, it does defy 
straightforward classification because it seems nonsensically to be neither fork nor spoon. As a 
result, it has picked up the runcible label. As explained, it is not a runcible spoon and perhaps this 
silly and inaccurate nickname should be dropped. 
 
The item in my own collection is similar to Robert Sparrow’s. It is Albert pattern, made by William 
Eaton and assayed in London in 1842. It was supplied for use in the Officers’ Mess of the 20th 
Madras Native Infantry in India and is marked accordingly with the regimental device. 
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It shows, inter alia, that if there was a dish peculiar to the English, which was synonymous with this 
type of fork/spoon, then it was enjoyed also by the English in India. The item was made some 30 
years before Lear coined ‘runcible’ and so it must have had a descriptive name well before the 
runcible tag was attached. Sadly, I do not have access to the Chawner & Co Pattern Book or other 
trade/retail catalogues for the period. It is possible that these publications describe and name the 
item. However, in the absence of such unequivocal material, it is worth speculating on how this 
fork/spoon hybrid could have been used. The Indian connection might give a clue. 
 
Ian Pickford, in his Silver Flatware3, illustrates on page 189 two examples of Old English pattern 
salad forks of ‘gravy spoon size’ (i.e. approximately 12.5 inches). The tined bowls are identical to 
the bowl of my illustrated example. Is my implement, therefore, a fork or a spoon? I classify it as a 
fork although it is designed to perform both fork and spoon functions. 
 
My ‘fork’ is a mere 5.8 inches long and too short to use as a salad-serving fork even in conjunction 
with a partner spoon. Equally, it is not long enough to use for the vertical extraction of pickled 
vegetables deeply submerged in vinegar. The long-handled barbed fork is suited for this function. 
 
The design and size of my fork suggest a delicate operation such as transferring small amounts of 
food from serving dish to plate or from plate to mouth. The latter can be ruled out, as the tines are 
sharp, broad and quite dangerous. The Owl and the Pussy-Cat might well have caused themselves 
some nasty cuts had they eaten using this type of fork. 
 
It seems reasonably safe to conclude that this type of fork is for use with a relish such as an Indian-
style chutney – Major Grey’s or Bengal Club so favoured by the British at home and in India. In 
passing, the word chutney is derived from the Hindi ‘chatni’. 
 
In 19th century Indian Army officers’ messes, the etiquette associated with chutneys was both strict 
and almost ritualistic. Clearly, a fork/spoon was needed to transfer a portion from the serving dish 
to the diner’s plate. I have always thought of my fork as a ‘chutney fork’ rather than a ‘pickle 
spoon’ but never as a ‘runcible spoon’. That the fork does not have a cutting edge suggests that 
cutting was not one of its functions. Chutneys are already in chopped form and need no further 
cutting. 
  
These forks are occasionally seen in boxed pairs. I suggest this is to provide the table with more 
than one identical fork, for use with more than one chutney. There is no suggestion that these forks 
are meant to be used together as a pair. 
 
The Owl and the Pussy-Cat dined on ‘mince and slices of quince’. Could Lear’s concoction be a 
chutney or is it just that ‘quince’ conveniently rhymes with ‘mince’? 
 
When Robert Sparrow finally solves the mystery, an opportunity will present itself for a definition 
to be drafted, a new name to be coined and an addition to be made to the spoon collectors’ glossary. 
In the meantime, I will continue to use my ‘chutney fork’ as such but in expectation that soon I will 
be told that my analysis is adrift and that I am guilty of misappropriation. That apart, thank you to 
Robert Sparrow for raising this topic - I have had such fun writing these notes. 
 
References 
1. The Owl and the Pussy-Cat from Nonsense Songs, Stories, Botany and Alphabets by Edward Lear 

published by Robert Bush, London 1871. 
2. Twenty Six Nonsense rhymes and Pictures by Edward Lear in More Nonsense, Pictures, Rhymes and 

Botany etc published by Robert Bush, London 1872. 
3. Silver Flatware - English, Irish and Scottish 1660-1980 by Ian Pickford published by The Antique 

Collectors' Club 1983.  
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Review - 7th Silver Spoon Club Meeting 

 
By Aelred Tobin 

 
 
Saturday 2nd May 2009 saw the 7th Silver Soon Club Meeting take place at the Hilton Hotel, 
Swindon, Wiltshire. Here, 26 Silver Spoon Cjub members and guests assembled to attend 7 short 
talks on silver, show their own items and discuss associated topics. Also, this year a table was set 
aside to display objects with hallmarks unknown to the owner, in the hope that fellow members 
might provide identification. 
 
Usually, Daniel is called upon to say a few words of welcome and introduce the speakers, but as he 
was unfortunately unavailable this year, Mark Nevard kindly stepped in at the last moment, to act as 
MC. 
 
The talks were:- 
 

19th Century Birmingham Condiment Spoons 
Walter Brown has long held the opinion that a good place for new collectors of limited means to 
start, is with these pieces. His short talk and accompanying display was designed to show the 
variety of form and manufacture available in these inexpensive spoons. 
 
Canadian Silver ‘Hallmarks’ 
For those confused about Canadian ‘hallmarks’, Michael Baggot offered a well-illustrated summary 
on the marks on early Canadian flatware. As usual, a feature of SSC meetings was the availability 
of most of the illustrated pieces for personal inspection. 
 
Plate Duty & the Goldsmiths’ Company 
David McKinley, has been delving in the records of the Goldsmiths’ Company, and here 
summarised what he found in relation to the levying of duty on plate in the 18th century. Efficient as 
always, David has already committed his talk to paper, for publication in the Finial. 
 
Curiosities of Hallmarking 
Hallmarking has long fascinated Tony Dove. In this presentation, he collected 39 items hallmarked 
with corrections, rarities, unusual combinations and just plain mistakes. All obvious – once Tony 
pointed them out! You can look forward to reading about them all in the Finial – and I can look 
forward to photographing them. 
 
London Condiment Spoons  - 4th Period (1850+) 
This was Peter Bentley’s 4th talk on the subject of condiment spoons, this mainly featured the cast 
spoons of the mid to late Victorian period. Now that Peter’s series of talks is finished, we’re hoping 
that he’ll be encouraged by the interest shown by the meeting to write it up in the Finial.  
 
50 Years a Spoon Maker 
It was fascinating to hear Alan Kelsey reminisce about his career as a spoon maker – from his 
training and apprenticeship as a smith to the in and outs of working for Vanders. At least two of the 
audience were interested enough to arrange some more time with Alan, with a view to publishing a 
lot of his memories in the Finial. 
 
Hanoverian Rat-tail Spoons 
Many collectors think that there is only one standard design of Rat-tail spoon. Walter Brown 
assembled a collection of unusual variations and a large range of sizes. 
 
Finally, many thanks are due to Chris and Sarah Bell who organised the whole event. 
 

-o-o-o-o-o-o- 
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Scottish Provincial Silversmiths 

Glasgow Glitches – An Occasional Series, No. 10 
 

By Edward Daw 
 
By the time the Glasgow Assay Office opened in 1819, other assay offices had established 
precedence’s for the order of marks, position of hallmarks and duty marks. Recently, club member 
Anthony Dove has listed ‘ground rules’ to establish whether the occurrence of two duty marks 
signify double duty or are a mistake1. 
 
The Glasgow town mark2, lion rampant and date letter, were struck together in this order on 
flatware in an aligned pattern (except for sugar tongs – see below). However, the error of the 
double-struck date letter illustrated in Figure 1 is therefore not easily explained. The duty mark can 
appear at either end of the other marks (Figs. 2 & 3), but aligned to the maker’s mark - hence the 
error in Fig 4, where the maker’s mark and duty mark are aligned, and the others inverted. 
 

    
                             Fig. 1                                              Fig. 2  
 

    
                              Fig. 3                                                    Fig. 4 
 
The maker’s mark was usually struck before submission, so ‘double’ struck errors are seen, and are 
the commonest error (Fig. 5). 
 
Two sizes of Duty Mark were used to allow for various sized articles. Figure 6 shows different 
sized duty marks on a pair of wine labels. 
 

          
   Fig. 5                                      Fig. 6                                    Fig. 7                                     Fig. 8 
 
Glasgow sugar tongs are an exception to all the above mentioned! Unlike other centres the marks 
were applied individually at the four compass points around the maker’s mark in the arch of the 
tongs. Being individually applied this allowed for more errors, such as the date letter error in Figure 
7 and town mark letter error in Figure 8. 
 
Having seen a date letter error for 1890/91 (when duty had been abolished in May 1890) Anthony 
Dove1 thought the error might have been for ‘aesthetic’ reasons, but the two errors (Figs. 7 & 8) 
were before and after 1890. Certainly from 1880 the four marks were being struck in an aligned 
form. 
 
References 
1. Anthony Dove, ‘Further observations on plate duty and its marks’; Silver Studies, No 23, 2008. Page III 
2. The Glasgow Town Mark (a.k.a. St. Mungo’s Mark) is best remembered by the children’s street rhyme: 

LET GLASGOW FLOURISH - “The tree that never grew, The bird that never flew, The bell that never rang, The 
fish that never swam.” 

 

-o-o-o-o-o-o- 
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“You Can Trust English Hallmarks ...” 

 
By Graham Thurston 

 
 
So said an American customer to me a few weeks ago at my stall on Portobello. Although it is 
flattering to be given such a vote of confidence, like most dealers I have a small rogues gallery of 
the odd, the mis-marked and the fake, some of which I showed her. 
 
Members will be aware that Anthony B.L. Dove covered much of the ground in his report on 
‘Fakes and Irregularities in Silver Flatware’ back in January 1995. This particular lady, however, 
had a much simpler question: ‘How do you know it's a fake?’ My usual answer is ‘well, you just 
know’, which clearly she did not. For the ordinary punter without a lifetime of hunting through 
piles of flatware at the old Bermondsey at 4 am or at Place du Jeu de Bal in Brussseis words like ‘it 
doesn't feel right’ or ‘it’s the punch shapes’ are meaningless, so I've set out the details of the items I 
showed her for members' general interest. 
 

 
Fig. 1: “A Stunning Victorian Castle Top Card Case of the Houses of Parliament” (said the dealer’s label). 

 
The card case, Figure 1, is apparently based on a well known steel engraving of 1850/51 of the 
Houses of Parliament under construction but before St Stephens Tower was completed. The case is 
hallmarked for Nathaniel Mills of Birmingham and dated 1855. I think the real maker then decided 
to go for a ‘belt and braces’ approach and included marks for David Pettifer as well, but without a 
date letter. Interestingly, the marks are put in with punches and not ‘cast’ from some other genuine 
card case. 
 
Figure 2: I have known this image of Shylock for some 30 years, since I bought it from the old 
Cutler Street silver market in the City. It is a very striking image and of heavy weight (it would 
certainly scrap for a very good price). On the band below the head (Fig. 3), which goes completely 
round the stick, are probably genuine Georgian marks from a silver tablespoon, giving the stick a 
spurious Georgian provenance. The marks are: The Birmingham Anchor, Lion Passant, Duty Mark, 
Date Letter for 1802 and Maker’s Mark ‘T.D’ 
 

       
Fig. 2: Silver topped walking Stick - modelled as Shylock from ‘The Merchant of Venice’ 
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Fig. 3: The hallmarks on the silver topped walking tick - Georgian silver! 

 
Figure 3: For the uninitiated these spoons are much more difficult to declare as fake. They are very 
similar to a spoon shown in plate 19, page 33, of Michael Snodin's book ‘English Silver Spoons’ 
The clarity of the marks is obscured to some extent by the engraving and gilding, however the 
spoons are of good gauge and have surprising elasticity for, in my view, cast silver spoons. The 
rattails are chased with swags of small flowers and the face and reverse of the bowls have genuine 
depth of moulding. In the dark of a winter’s morning at Kempton would I have known by look, 
touch and knowledge this was not a genuine 17th century trefid? In all honesty - No. The only clue 
was that the dealer had two of them and the price was £65 each. One spoon possibly! Two, no way! 
 

 
Fig. 4: Pair of Gilded Treffid Spoons - Cast - Spurious Marks for 169? 

 
As my collection of such things grows and as I write this, I look at the Martinware vase ‘fish on a 
dark blue sea’ fully signed and dated, this is part of my pension. Well, it would be but for one thing. 
Yes, you've guessed it!....  
 

-o-o-o-o-o-o- 
 

 

 
 
The Society of Caddy Spoon Collectors was founded in 
1962. It has members throughout the United Kingdom and 
from several other countries. The Society provides a forum 
where collectors can meet informally to discuss the history 
and design of these fascinating spoons, consider some of 
the conundrums they pose and compare notes on their 
collections. 
 
Apart from an Annual General Meeting, members also 
gather each autumn for a dinner in Central London.  Two 
visits are arranged each year to museums or private 
collections of interest. The Society publishes an Annual 
Newsletter and has on occasion issued other publications 
on caddy spoons. 
 
If you have a collection of tea caddy spoons, no matter how 
modest, and might be interested in applying to join the 
Society please write to the Secretary at SCSC, PO Box 830, 
RICHMOND TW9 2RX who will supply further details. 
 

 

 

N. & I. FRANKLIN
 

Fine Antique Silver 
 

 
A George III Silver ‘Treasury’ Ink Stand 

(Of Unusually Heavy Gauge) 
Made by James Young of London 1782 

 
 

11 Bury Street, St. James’s 
London SW1Y 6AB 

 

Tel: 020 7839 3131 
Email: neil@franklinsilver.com 
Email: ian@franklinsilver.com 

www.franklinsilver.com 
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First Name Fashion 

 
By John Manasseh 

 
Whilst laid up in bed with a stinking cold, I remembered previously noticing, that I had a larger 
number of teaspoons with an ‘E’ as the male Christian name than I might have expected, as I do not 
know that many Edwards, Edmunds, Egberts, etc. This caused me to wonder at the changes in 
fashion in first names and I decided to count the first names of smiths in Grimwade as a 
representative sample of eighteenth century names, of a certain group at least (see columns 2, 3, 4, 
below) and as a percentage of the total of the 2442 smiths I counted (see column 5). 
 
Having a preponderance of spoons made between 1740 – 1770 in my collection, I then took at 
random, 100 eighteenth century teaspoons with original engraved initials (i.e. disregarding any 
spoons with crests or a single initial) and tabulated the initial of the man’s Christian name (see 
column 6).  
 
Note: I have taken the initial of the man’s Christian name to be an ‘E’ in the following examples: ‘E*S’;   E*R;      T 
                       M       E*H 
   

1 2 3 4 5 6 
 Registered  Provincial Unregistered Corrected Frequency  
 Smiths  Smiths Smiths Percentile on spoons  

A  58  0 9 2.5 4 
B  61  1 5 2.5 1 
C  93  2 3 4 5 
D  57  1 9 2.5 2 
E  87  3 12 4 15 
F  41  1 5 2 2 
G  128  4 8 6 3 
H  85  1 7 4 4 

I&J  629  33 69 30 18 
K  1  0 0 0 1 
L  33  1 3 1.5 0 

M  42  0 1 1.5 13 
N  14  0 3 1 0 
0  2  0 1 0 0 
P  78  2 5 3.5 2 
Q  0  0 0 0 0 
R  134  8 19 6.5 5 
S  91  1 16 4.5 12 
T  254  20 21 12 3 

U&V  0  0 0 0 0 
W  238  10 32 12 10 

XY&Z  0  0 0 0 0 
   

Total 2126 88 228 100 100 
 
I have not included marks of unidentified smiths, even when I could make an educated guess. For 
example the VN recorded as Nos. 3853, 3854, 3855 in the unregistered marks in Grimwade, might 
well have been a Vincent, as it’s unlikely to be first two letters of a Britannia standard mark. I am 
sure that I have miscounted somewhere, and I do not really know what this explains, other than 
there is a mismatch of frequency in names of owners to producers. That richer parents give their 
children different names to poorer parents is nothing new. I do suspect that if I compared spoons to 
smiths and changed my time period to 1770 – 1815 the discrepancies would be less, due to the great 
social and economic changes at the start of the industrial revolution, but I am saving that research to 
my next cold which I hope I don’t get.  
 

-o-o-o-o-o-o- 
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The Reverend Charles Godfrey Langdon (1877 - 1941) 

 
By Christopher Langdon 

 
 
This article is written in the hope, rather than the expectation, that someone will claim to own or 
have owned, or know something about, the silver made by my grandfather C.G. Langdon. His mark 
was ‘C.G.L’, and he made at least one spoon - shown below. 
 

 
 

      
 
He also made domestic and ecclesiastical silver and the following poor scan of a photocopy of a 
newspaper photograph shows him displaying a selection of his wares. Within the family, he is 
reputed to have used the proceeds of his hobby to pay for my father's secondary education. 
 

My interest is not just familial. He was the Vicar 
of St Michael's, Poplar from 1913 to 1928 and of 
St Matthew's, City Road from 1928 until his 
death. C.R. Ashbee (1863 - 1942) was active in 
the Mile End Road from 1880 until the turn of the 
century, and C.G. Langdon's work appears to be 
heavily influenced by the style of the Guild of 
Handicrafts.  
 
I hope that some of his work may have found its 
way to one or more of the East End parishes - and 
have tried, so far unsuccessfully, to locate 
anything in either the Museum of London or in 
any of the London cathedral collections. 
 

Although St Michael's Church, Poplar closed in 1975 and St Matthew's was destroyed shortly after 
his death, his work as a social reformer is mentioned in a film and book - both called ‘Fly a Flag for 
Poplar’. Tower Hamlets Council resolved to name the nearby park after him, as is the adjacent 
comprehensive school - Langdon Park School.  
 
The school was in the limelight in 1971 as, until he became Solicitor General in June that year, Sir 
Geoffrey Howe (now Lord Howe) was Chairman of the Governors. The school achieved national 
prominence for its theatre production and the sculpture displayed in the grounds. Langdon Park 
Centre in Tower Hamlets was also named after him and was visited by Queen Elizabeth the Queen 
Mother in April 1985. 
 
Can anyone please help me to find any of his silver? 
 

-o-o-o-o-o-o- 
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Feedback 

 
Ian Pickford writes: Having considered David McKinley’s hypothesis, ‘The Riddle of the Mote 
Spoon Solved – Possibly’ (The Finial, Mar/Apr ’09, page 8), I have the following observations to 
make: The earliest English silver teapots (i.e. those of the late 17th century) are of great rarity and 
(leaving aside the East India Company example of 1670 which, but for its inscription, would be 
regarded as a coffee pot) date from about 1685/90. This date corresponds very well with the 
attributed dates of the earliest mote spoons. 
 
Kettles also date from the same period (circa 1690) and continued to be made into the 20th century. 
Few, however, were made after neoclassic design became popular in the 1770s. The reason for this 
is, I believe, apparent when you look at the attempts made by the likes of John Scofield to produce a 
neo-classic kettle. They are quite frankly ugly! Kettles clearly did not lend themselves to the new 
fashion (urns on the other hand did). It is then, with rococo revival, in the late Regency that they 
make a comeback and continue to be produced in reasonable numbers into the first half of the 
twentieth century. 
 
The function of both the tea urn and the tea kettle was identical i.e. the supply of hot water to make 
the tea. The change from one to the other resulted from the introduction of classicism. It is 
important to remember that in the 18th century tea was prepared by the lady of the house in the 
presence of all attending. This is why, in the wealthier levels of society, the equipment such as the 
tea caddies would be made in silver; there would be little point if the tea was prepared in the 
kitchen. 
 
Bowls, additional to sugar boxes or bowls, do appear in a good number of 18th century paintings 
depicting tea. Although often referred to as ‘slops’ bowls these paintings show them being put to a 
variety of uses, including holding biscuits and holding used tea bowls (possibly for rinsing). The 
contents of the bowl are not shown - they may be in use for ‘slops’ but there is no way of knowing. 
My thought here is that if they are for slops, then the slops from the used tea bowls are the most 
likely.  
 
As to the mote spoon, the idea of removing the used tea leaves from the pot is interesting. I am 
however not convinced and believe that the switch from kettles to urns is something of a red 
herring. The demise of the mote spoon is, I feel, coincidental with, but not a result of, this change.  
 
I will end with these questions: 
 

1. Leaving aside the use of pull-off lids in the late 17th/early 18th century, how was tea transferred 
from the caddy to the pot prior to the introduction of the caddy spoon in the 1770s? 

 

2. If mote spoons and caddy spoons had two different functions, then why did the production of 
mote spoons end so abruptly with the introduction of caddy spoons in around 1770? 

 

-o-o-o-o-o-o- 
 
Paul Holmes offers the following feedback on David McKinley’s article, ‘The Riddle of the Mote 
Spoon Solved’: The silver gallery at the Bristol City Museum & Art Gallery has a Tea Casket by 
Samuel Courtauld, 1759/60, on display. It is open, to display the contents of a silver tea canister, 
rounded with baluster finial, a sugar basket, with handle, 12 teaspoons, a mote spoon & sugar tongs. 
The twelve teaspoons and only one mote spoon would seem to substantiate David’s proposal that 
the hostess dealt with the tea leaves in the tea pot rather than guests from their tea cups. This 
collection of tea equipment in a smart, purpose-made box would also suggest its use above rather 
than below stairs, though the date may be very much at the end of David’s proposed time frame. 
Samuel was of course son of the famous Huguenot goldsmith, Augustine, traditionally smuggled 
into England at the end of the 17th century, by his father in a basket of vegetables! 
 

-o-o-o-o-o-o- 
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Thank you to Mark Nevard, not only for the following feedback, but also for proof that someone 
reads the Introduction: 
 
Your Editorial this month raises the interesting question of the relative value of singleton spoons 
versus pairs and larger sets. 
 
On relatively standard items such as Georgian teaspoons I have long applied a formula that seems to 
work well. Taking the single item as value unity, sets of six are worth 10, sets of four up to 6 and 
pairs up to 3. The intermediates five and three count as a combination, i.e. five equals a set of four 
plus one, value 6+1=7; three is a pair plus one, value 3+1=4. So far so good. The difficulty comes 
when the item is rare. One Stonehaven teaspoon is rare, as we have seen. A set of six would be 
extremely rare - but would not attract ten, or even six, times the money, the reason being twofold. 
One, a collector of such spoons must, perforce, satisfy himself with singles or, at most, pairs if he is 
to achieve any sort of comprehensive collection of Scottish provincials, so more would be an 
unwelcome and expensive distortion. Two, the entry of six onto the market shows that the item has 
suddenly become less rare and consequently less valuable. My guess is that six Stonehaven 
teaspoons identical to the one featured would be two to three times the price of the singleton.  
 
Between these extremes lie many of the things we collect. Rushing in where angels fear to tread I 
suggest a few transition points where the value of six is about six times one. Still in Scottish 
territory, and therefore outside my competence in detail, I would think that six Robert Keay of Perth 
teaspoons, relatively easily acquired as singles, would only attract a premium if two or more 
enthusiasts were assembling a canteen, just about possible with this maker. 
 
Back in England, and on firmer ground for me, there appear to be easier lines to draw. Sets of trefid 
spoons come up occasionally. In the teaspoon size, six will attract a little more than six times one, 
but try selling the large size and you will find, as I know from discussion with a dealer who 
acquired a set, that the ratio is probably nearer four than six to one. This is again because there can 
be no systematic collector of sets of trefid spoons and so selling off in pairs and not all at the same 
time has to be financially beneficial, much as it pains me to say so.  
 
The pages of The Finial auction reveal similar examples where the vendor has, say, a set of private 
die spoons but knows, or thinks he knows, that collectors will not be interested in more than one or 
possibly two. Tracking the progress of such items reveals that the first one or two make more than 
the later ones, again for reasons of apparent scarcity. In my own field of picture-back spoons I have 
concentrated on sets and find that as the values have risen over the years the sets have reduced to 
around six times a singleton for a rare picture, whereas a more frequently encountered design may 
still maintain a premium. It is counter intuitive but logical that for the rare set I will have more 
competition, but only up to the point where others who intend to split it up are bidding for six 
singletons or three pairs. I have to satisfy myself that I am doing my bit to keep the sets together, 
but knowing that when the time comes it is very unlikely that the next owner will take such an 
altruistic view. 
 

-o-o-o-o-o-o- 
 
Nick Harris was the first to offer the following correction, which was passed on to all bidders for 
the item, before the auction deadline: 
 
In connection with the previous edition of the Finial, March/April 2009, Lot 198 in the Postal 
Auction was described as ‘Tain? silver Scottish Fiddle pattern teaspoon, circa 1760 by I&W’. I do 
not know if this has already been pointed out but I believe that this spoon is in fact by James Welsh 
(first registered in 1746) from Edinburgh. 
 

-o-o-o-o-o-o- 
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David Shlosberg writes the following: I have just received and devoured the latest edition of the 
Finial - congratulations to you all, as it continues to go from strength to strength.  
 
Tim Kent’s response to Graham Hodges article on Exeter makers gratifyingly confirms my 
hypothesis that ‘tea tongs’ was the name used for what you still refer to as ‘sugar nips’ and it also 
shows that when the shape changed to what are now known as ‘sugar tongs’, the Exeter assay office 
continued to use the name ‘tea tongs’ for these as well until 1784 at least. It would be interesting to 
know whether and for how long this nomenclature continued in the 1794 - 1883 Exeter assay office 
books. 
 
(That’s just my point! When referring to ‘tea tongs’ we do not know whether we are talking about 
sugar nips or sugar tongs – Ed.).  
 

-o-o-o-o-o-o- 
 
Miles Harrison emailed the following: I was pleased to see a response from Paul Holmes in the 
last Finial to my article on the Hallmarking of Exeter Small Spoons & Tongs (The Finial, Nov/Dec 
2008, page 12). Unfortunately, my laptop, which contained many of my photos and notes, was 
recently stolen (a warning to others to back-up their records), but I will try to comment on Paul’s 
three photo examples from what I recall. I shall tackle them in reverse order:- 
 
The ‘RJ’ in example 3, I have almost always seen attributed to Richard Jewesson of Sheffield. Why 
is this? Probably because he is the only ‘RJ’ illustrated in Jackson’s; entered in 1800 is the only 
information it gives us. It should be noted that the mark given in Jackson’s is not very similar to the 
one you will find on spoons. I had always found it strange that this ‘RJ’ could be found on the vast 
majority of the very few Sheffield (non-caddy) spoons that can be found nowadays. 
 

After a close inspection of the hallmarks on ‘RJ’ spoons one can see 
that the lions will match one of the lions shown in my timeline and not 
the distinctive lion in an almost square cartouche, which can be seen on 
Sheffield caddy spoons and fruit knives – see illustration. 

 
Wondering whom this Richard Jewesson was, I searched around and found him listed as a table 
knife manufacturer at 100 Eyre St in The 1822 Sheffield Directory of Silver Tradesmen. To this day 
I don’t think I have seen a piece of silver made by him.  
 
It seems more likely that ‘RJ’ is not Richard Jewesson but rather Richard Jenkins of Exeter. His 
mark is not given in Jackson’s but he is listed on page 304 of the 3rd edition: entered 1764, latest 
mention and death 1807. This would mean your spoon, according to my timeline, was made in 
Exeter between 1798 and 1804. 
 
As for example 2 in Paul’s response, the duty head does indeed have a lump in the top left of the 
cartouche, and you can also see this in Figure 3 of my article. I specifically did not mention it in my 
article because I did not think it was an intentional alteration to the mark. I am not sure what the 
punches were made of in this period, but it is clear from looking at a few Exeter marks that they did 
become worn and occasionally damaged. This is what I propose happened to the stamp which 
marked your spoon. If I am wrong and it was made intentionally, I’m afraid I have no idea why. 
 
The marks in example 1 of Paul’s response were stamped before this period. Just how far before? 
That will have to wait until somebody writes a prequel to my article. Any takers? 
 
Paul, you mentioned timelines for other provincial towns. I believe that Simon Moore wrote one for 
Sheffield, and another one was written for Newcastle, but I can’t remember in which copies of the 
Finial you’ll find them. 
 

-o-o-o-o-o-o- 
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Alexis Butcher, who has been organising the silver auctions at Woolley & Wallis of Salisbury, 
kindly dropped a line to confirm the rumours that he is leaving Woolley & Wallis and will be 
starting at Lawrence & Co. Auctioneers in Crewkerne on 18th May, doing much the same thing. (On 
behalf of The Finial, I wish Alexis happiness and success with his new job – Ed). Alexis contact 
details will be as follows: Lawrences Auctioneers, South Street, Crewkerne, Somerset, TA18 8AB. 
Telephone 01460 73041; email: alex.butcher@lawrences.co.uk 
 

-o-o-o-o-o-o- 
 

Graham Hodges wrote a thank you to Tim Kent for his feedback in the previous edition, via The 
Finial: I am writing just to say thank you for your recent article in the Finial about Jason Holt and 
Joseph Hicks in response to my original article. I really appreciate your taking the time to gather 
together that amount of detail and clarify the situation. I am sure it will also be of equal value to 
many other people as well. I have updated my website with the information, of course crediting you 
as the source. 
 

-o-o-o-o-o-o- 
 

Dorothea Burstyn emailed us from Canada to inform us that The Silver Society of Canada Inc. 
has a new interactive website: www.silversocietyofcanada.ca  
 
It is completely accessible to the public – to use the website just create a username and password 
(we need only your valid email address). Membership in the Silver Society of Canada is not a 
requirement, but can be taken out any time – ongoing events are posted on the website and a 
complimentary one-time participation at an event is extended to future members as well as to out-
of-towners.  
 
The website administrators are Dorothea Burstyn and Kathryn Vaughn. New articles every month 
will make for interesting reading, please also make use of ‘Your Space’ for blogging about 
interesting events and places, or anything connected with silver. The website also has a gallery, 
should you wish to show interesting silver photos and there is of course a questions & answers 
space, where you can post your questions, everybody who has the right answer or thinks he has 
something to contribute can post a comment here.  
 
We hope for your active participation, we know we will have fun with our new site and we all will 
hopefully benefit by learning more about our favourite subject: antique and modern silver. 
 

-o-o-o-o-o-o- 
 

Malcolm Rice emailed the following enquiry: I have recently acquired a pair of sugar nips with a 
maker’s mark of an incuse ‘FH’ below a crown. It is thought to be that of Francis Harache perhaps 
registered in the missing 1739 Register. These nips also have, in one bowl, the Sterling Lion for the 
period 1739-55. 
 
Francis registered his first mark in 1738, (Grimwade No. 682), whilst living at an address in ‘ye 
Seven Dyals in great St Andrews Street’ and Heal has him at that address from 1732 until 1758, the 
latter part of which period, up to May 1756, he must have registered this incuse crowned mark. I 
wonder if any member has any piece with the incuse crowned mark together with a date letter? 
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Richard Turner emailed the following response to Robert Sparrow’s article on ‘The Runcible 
Spoon’ in the March/April 2009 Finial: I have seen a few of these items, mostly made in London, 
mid-nineteenth century. Most of those I have seen are slightly larger than normal teaspoons, of 
heavier gauge and with five prongs. The sturdy construction would tend to indicate their use for 
stabbing recalcitrant pickled onions, if necessary. I have one, which was made by John Toleken of 
Cork, so it has to date to between 1795 and 1836. 
 

 
 
As can be seen, this has only four prongs, and it also has drain holes, which would further suggest 
that it was intended for rescuing pickles from a container, without too much of the surrounding 
liquor. As to name for the items, I have also seen them called pickle spoons, and, sadly, ‘sporks.’ 
They do seem to have appeared after the Napoleonic campaigns, so whether they came from the 
Continent, or if some bright spark moved on a step from the sucket fork? 
 

-o-o-o-o-o-o- 
 

It’s not often that an author of an article writes to correct his own work, but David Whitbread 
sent in the following: I have to confess to a clanger in my piece on ‘Children’s Spoons’ in the last 
Finial. I wrote of these spoons as being roughly 6 inches long, when I should have typed 5 inches. 
When I proofread the piece, I did think ‘oops!’ and made a correction – but the wrong one: I added 
an inch to the longer spoon in the second illustration. Therefore, please deduct 1 inch from all 
measurements quoted. 
 
David also sent following: After attending the Silver Spoon Club meeting at Swindon: It was good 
to see so many at Swindon. I thought you might be interested to see a picture I took four or five 
years ago of spoonmaker Alan Kelsey, also at the meeting, forging a spoon. 
 

 
 

-o-o-o-o-o-o- 
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Mary Haines emailed a recommendation for all Silver Spoon Club members planning a visit to 
Scotland: 
 

I have just returned from a wee break in Scotland, 
which included a glorious trip to the Isle of Bute.  
Our main reason for the visit was to visit Mount 
Stuart House, the family seat of The Bute Family, 
currently Johnny Bute, Chairman of the Mount 
Stuart Trust.  We were given the statutory guided 
tour, which was very interesting, but didn’t take into 
consideration many wonderful things that most 
coach parties wouldn’t perhaps be interested in, 
namely, some wonderful 17th and 18th century 
clocks, some by famous makers like Ellicott etc.   

 
As we were being told many things in the main drawing room, my eyes fastened onto two large 
cabinets, one on each side of the huge door. Peering therein, I saw a magnificent collection of silver 
in each cabinet, again, not even given a mention by the guide!  There were chalices, flagons, salts, 
teapots, to name only a few items, BUT what never fails to catch the eye of course are Silver 
Spoons!   
 
In the one cabinet I espied a large cannon handled basting spoon, a dog nose spoon, fork, and knife, 
several other dog nose spoons also. In the back of the other cabinet, was a magnificent set of 19 
Apostle Spoons, which set my heart a racing. I would dearly have loved to have had a closer look at 
those, but I think they must have been genuine, judging by the other superb early pieces therein. Is 
19 an unusual number as a set?  I can't tell you the number of times I counted and recounted those 
spoons to make sure I had the right number!  In case any of our members are contemplating a trip to 
Scotland sometime in the foreseeable future, then this magnificent House and the glorious marble 
hall and splendid paintings etc etc is a must, and the Isle of Bute is beautiful or even Buteiful!! 
 

-o-o-o-o-o-o- 
 
Two enquiries from a Spoon Club members this issue: At first glance the fork illustrated looks very 
French, but the hallmarks reveal it to be Irish, made in Dublin in 1771 by Richard Williams. Have 
any members seen an earlier Irish example of an Hourglass pattern? 
 

 
 

     
 
Secondly, a bit of a tease: would those of you who enjoy a challenge care to hazard a guess as to the 
origin of a spoon from the following marks? The decoration on the spoon will make it fairly 
obvious, but more of that next issue. 
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Results for the Club Postal Auction 

16th April 2009 
 
 

Please note that the results price does not include the 10% buyer’s premium. 
 

Lot Reserve Bids received £ Result £ 

1b. 22 37 29.50
2a. 10 12 11.00
3a. 20 22; 25 23.50
3b. 10 12; 18; 27 22.50
4a. 10 26 18.00
4b. 8 8; 10; 10 10.00
5a. 10 12 11.00
6a. 55 55; 57; 60; 70; 105; 

110; 175 142.50
7. 10 12 11.00
8. 30 35 32.50
9. 20 21; 20; 35 28.00
10. 15 15; 36 25.50
11. 24 22; 28 26.00
12. 24 26; 31 28.50
13. 24 26 25.00
14. 24 28; 30 29.00
15. 25 32 28.50
16. 20 20; 23; 26; 28; 28 28.00
17. 18 22; 36 29.00
18. 18 21 19.50
19. 20 30; 33; 38 35.50
20. 18 18 18.00
21. 50 50; 52; 60; 62; 72 67.00
22. 65 90; 132 111.00
23. 30 37; 45; 48; 60 54.00
24. 15 20; 26; 42 34.00
25. 20 23; 25; 26; 30; 37 33.50
26. 20 23; 25 24.00
27. 75 151 113.00
28. 20 28; 31; 41; 43; 51; 65 58.00
29. 95 116 105.50
30. 60 60; 70; 80; 120; 143; 

155; 180; 187 183.50
31. 30 30; 32; 50; 65; 150 107.50
34. 25 31; 45 38.00
35. 30 30 30.00
36. 25 26; 42 34.00
37. 15 25 20.00
40. 15 21; 35; 45 40.00
41. 60 110 85.00
43. 200 240; 280; 351 315.50
44. 80 110 95.00
45. 200 275 237.50
46. 50 60; 60; 83; 105; 106; 

112; 185; 190 187.50
47. 25 28; 36; 37; 40 38.50
51. 35 35; 46 40.50
54. 25 25; 26; 42 34.00
55. 80 81 80.50
56. 12 17; 31; 33 32.00
57. 10 18; 21; 26 23.50
58. 10 10; 11; 28; 37 32.50
59. 9 9 9.00
60. 9 17; 33; 36 34.50
61. 10 10; 11; 16; 23 19.50 

Lot Reserve Bids received £ Result £ 

62. 9 18 13.50 
63. 10 10; 13; 16; 22; 27; 36 31.50 
64. 13 16; 18 17.00 
65. 9 12; 16; 18 17.00 
66. 45 58; 61 59.50 
67. 35 37; 37; 40; 57 48.50 
68. 110 110 110.00 
70. 40 40 40.00 
71. 80 80; 100; 101; 115 108.00 
72. 20 25 22.50 
73. 30 30 30.00 
75. 15 26 20.50 
76. 15 18; 28 23.00 
77. 50 56 53.00 
78. 25 26; 26; 45 35.50 
79. 10 17 13.50 
80. 25 35; 63 49.00 
81. 25 42 33.50 
82. 10 15; 26; 35 30.50 
83. 20 25; 25; 31; 36; 41; 52; 

65 58.50 
84. 8 32 20.00 
85. 30 35 32.50 
86. 50 55; 56 55.50 
87. 50 55 52.50 
88. 50 55 52.50 
89. 8 12; 12; 16; 16; 19; 26 22.50 
90. 8 12; 15 13.50 
91. 15 15; 18; 22; 23; 31; 33 32.00 
92. 10 13 11.50 
94. 10 15 12.50 
95. 30 30; 62 46.00 
96. 20 25; 33 29.00 
97. 25 25 25.00 
98. 40 40; 40; 48 44.00 
99. 40 40; 40; 40; 48; 65 56.50 
100. 25 28; 36; 41; 50; 51; 55; 

91 73.00 
101. 45 45; 55; 55; 64; 75 69.50 
102. 30 35; 35; 38; 38; 41; 43; 

45; 47; 50; 55; 60  57.50 
104. 35 37; 40 38.50 
106. 55 55 55.00 
108. 20 20 20.00 
110. 25 25; 32; 40 36.00 
111. 35 45 40.00 
113. 48 52; 53 52.50 
114. 38 42; 48 45.00 
115. 22 42 32.00 
117. 24 30 27.00 
119. 32 35; 37; 49; 70 59.50 
121. 18 22; 23; 23; 25; 26 25.50 
122. 28 28 28.00 
124. 20 22 21.00 
125. 20 20 20.00 
126. 15 23; 45 34.00  
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Results for the Club Postal Auction 

16th April 2009 - continued 
 

Lot Reserve Bids received £ Result £ 

127. 12 12; 16 14.00
128. 15 26 20.50
129. 35 36; 40; 56; 63 59.50
130. 35 40; 40 40.00
131. 12 12 12.00
132. 28 30; 30; 33 31.50
133. 28 30; 30; 33 31.50
134. 88 88 88.00
135. 48 48; 60; 80 70.00
136. 28 28; 31 29.50
137. 28 28; 31; 31; 33; 46; 47 46.50
138. 20 20 20.00
139. 65 71; 75; 100; 140 120.00
140. 22 25; 27; 45 36.00
141. 50 56; 80 68.00
142. 35 42 38.50
143. 40 40; 40; 40; 50; 62 56.00
144. 50 50; 75 62.50
145. 20 20; 23; 25; 26; 28; 31; 

60 45.50
146. 15 16 15.50
147. 12 14; 16; 25; 26 25.50
148. 15 17; 20 18.50
149. 25 30; 45 37.50
151. 90 90 90.00
152. 35 65; 71; 112 91.50
153. 14 15; 23 19.00
154. 90 120; 125; 135 130.00
156. 40 96 68.00
157. 40 40 40.00
158. 30 30; 40 35.00
160. 12 12; 17 14.50
161. 15 17 16.00
162. 15 16; 17 16.50
163. 15 15; 18; 33; 36 34.50
164. 15 22; 36 29.00
165. 12 12; 16 14.00
166. 35 36; 43; 63; 65 64.00
167. 15 15 15.00
168. 25 25 25.00
169. 50 50 50.00
170. 15 15; 20; 45 32.50
171. 70 70; 70 70.00
172. 60 60 60.00
173. 50 50; 55; 55; 85; 95 90.00
174. 50 52; 95 73.50
175. 20 22; 25 23.50
176. 15 16; 23 19.50
177. 30 35; 58 46.50
178. 30 30 30.00
179. 15 27 21.00
180. 10 11; 12; 12; 26 19.00
181. 10 15; 15; 23; 26 24.50
182. 20 20 20.00
183. 6 8 7.00
185. 10 13; 15; 18; 22; 23; 26 24.50
186. 15 16; 22 19.00
187. 20 23; 45 34.00
189. 32 36 34.00 

Lot Reserve Bids received £ Result £ 

190. 11 33 22.00 
191. 10 22 16.00 
192. 26 28; 46; 55; 61 58.00 
193. 45 45; 47; 60 53.50 
194. 55 55; 60; 72 66.00 
195. 46 50; 52 51.00 
196. 60 60; 65; 77 71.00 
197. 40 41; 43; 92; 95 93.50 
198. 55 60 57.50 
200. 30 30; 38; 47 42.50 
203. 30 30; 45 37.50 
204. 30 30 30.00 
205. 75 75; 83; 131 107.00 
206. 50 64; 75 69.50 
207. 30 67 48.50 
209. 140 145 142.50 
211. 180 180; 180 180.00 
212. 320 320; 352; 455 403.50 
214. 180 180 180.00 
215. 45 45; 52 48.50 
216. 90 90; 100; 122; 126 124.00 
218. 45 45; 46; 47; 61 54.00 
220. 42 42; 44 43.00 
222. 45 46; 50; 56; 70; 71 70.50 
223. 65 80 72.50 
224. 22 26; 37 31.50 
225. 20 20 20.00 
226. 25  25.00 
227. 24 31 27.50 
228. 9 15 12.00 
229. 60 63; 91 77.00 
231. 29 45 37.00 
232. 20 33 26.50 
233. 20 33 26.50 
234. 50 70 60.00 
235. 35 35; 38; 41; 45; 50; 65 57.50 
236. 200 220 210.00 
237. 15 36; 36 36.00 
238. 12 17; 26 21.50 
239. 15 15; 22 18.50 
240. 12 24; 24 24.00 
242. 10 22; 30 26.00 
243. 12 28 20.00 
245. 10 21; 26 23.50 
247. 50 77; 84 80.50 
248. 120 120; 130; 136; 140; 

142; 160; 163; 170 166.50 
249. 75 81; 85; 120; 122; 142; 

180 161.00 
250. 40 40; 46; 77; 90 83.50 
251. 160 162; 180; 235 207.50 
252. 65 68; 80 74.00 
253. 150 170 160.00 
255. 45 55 50.00 
259. 80 103 91.50 
262. 35 41 38.00 
264. 140 155 147.50 
265. 15 26 20.50 
268. 30 45 37.50  
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‘The Silver Spoon Club’ 
OF GREAT BRITAIN 

___________________________________________________________________________ 

26 Burlington Arcade, Mayfair, London. W1J 0PU 
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E-mail: silverspoonclub@bexfield.co.uk 

V.A.T. No. 658 1470 21 
 

www.bexfield.co.uk/thefinial 

 
 
 
 
 
 
 
 

POSTAL AUCTION 
 (For members and subscribers only) 

 
 

To take place on Thursday 11th June 2009 
 
Your written, email or faxed bids are invited for the following lots – bids to be with us, please, by no later 
than 12.00pm, on the day of sale. Please note that purchase prices are subject to a 10% buyers premium, plus 
VAT on the premium and £6.00 for postage & packing per consignment. See page 55 for details. 
 

Members are welcome to come and view the lots on offer at 26 Burlington Arcade. 
 

The Late Ronald Grant Collection (Lots 1 to 43) – Part 3 of 3 
 

The late Ronald Grant was a long-standing member of The Silver Spoon Club of Great Britain, having joined in 1993, 
and a valued contributor to The Finial. This sale follows on from Part 2 in Vol. 19/04 (March/April 2009). 
 

  
Lot Description Reserve 

1. Danish silver Cactus pattern dessert/child’s fork, by Georg Jensen, London import 1966. L-
14.3cm; W-33g. ~ wear to tines, otherwise good marks and condition. Est. £20-30. £20 

 

    
 

2. Two pairs of Danish silver Pyramid pattern fish eaters, circa 1940 by Georg Jensen. L-19.6 
& 15.6cm, W-227g. ~ good marks and condition. Est. £75-100. £65 

 

   
 

3. Pair of Danish silver No. 136 pattern salad servers, by Georg Jensen imported to London 
1931. L-18.8cm; W-142g. ~ good marks and condition. Est. £120-140. £100 

 

   
 

4. Danish silver & stainless steel Caravel pattern carving set, cased, circa 1960 by Georg 
Jensen. L-36.2cm & 32.7cm; W-325g. ~ good marks and condition. Est. £120-150. £110 

 

.26. 



   
Lot Description Reserve 

5. Pair of Danish silver Caravel pattern tablespoons, by Georg Jensen, imported London 1962. 
L-19.4cm; W-129g. ~ good marks and condition. Est. £60-80. £50 

 

  
 

6. Danish silver Caravel pattern dessert spoon, by Georg Jensen, imported London 1962. L-
19.4cm; W-129g. ~ good marks and condition. Est. £30-40. £25 

 

  
 

7. Danish silver Caravel pattern table fork, by Georg Jensen, imported London 1962. L-18.7cm; 
W-62g. ~  good marks and condition. Est. £30-40. £24 

 

  
 

8. Danish silver Caravel pattern dessert fork, by Georg Jensen, imported London 1962. L-
16.9cm; W-51g. ~ good marks and condition. Est. £30-40. £24 

 

  
 

9. Danish silver Caravel pattern salad fork, by Georg Jensen imported London 1962. L-16.5cm; 
W-50g. ~ good marks and condition. Est. £30-40. £24 

 

   
 

10. Danish silver & stainless steel Caravel pattern table knife, by Georg Jensen imported London 
1962. L-21.9cm; W-81g. ~ minor wear to maker, otherwise good marks & condition. £20-30. £20 

 

   
 

11. Danish silver & stainless steel Caravel dessert knife, by Georg Jensen imported London 
1962. L-19.1cm; W-64g. ~ minor wear to maker’s mark, otherwise good marks & cond. £20-30. £20 

 

    
 

12. Pair of Danish silver Viking pattern dessert spoon & fork, Copenhagen, fork 1929, spoon 
circa 1930 by Georg Jensen. L-17cm & 16cm; W-94g. ~ good marks & condition. Est. £50-75. £45 
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Lot Description Reserve 
13. Danish .830 silver Viking pattern teaspoon, Copenhagen 1931 by Georg Jensen. L-12.3cm; 

W-25g. ~ good marks and condition. Est. £20-30. £20 
 

   
 

14. Danish .830 silver & stainless steel Beaded pattern table knife, Copenhagen 1929 by Georg 
Jensen. L-24.8cm; W-83g. ~ good marks and condition. Est. £25-35. £20 

 

  
 

15. Danish silver & stainless steel Beaded pattern dessert knife, circa 1950 by Georg Jensen. L-
21.9cm; W-77g. ~ good marks and condition. Est. £20-40. £20 

 

    
 

16. Pair Danish silver Beaded pattern dessert spoon & fork, Copenhagen 1922 by Georg Jensen 
imported London 1922 by George Stockwell. L-17.7cm & 17.2cm; W-72g. ~ minor wear to 
town mark on spoon and ding to bowl, otherwise good marks and condition. Est. £50-75. £45 

 

    
 

17. Danish silver Beaded pattern soup spoon, circa 1925 by Georg Jensen, imported London 
1927 by George Stockwell. L-17.7cm; W-35g. ~ good marks and condition. Est. £30-50. £28 

 

    
 

18. Danish silver Beaded pattern tea spoon, circa 1920 by Georg Jensen, imported London 1926 
by George Stockwell. L-12.5cm; W-17g. ~ good marks and condition. Est. £20-30. £20 

 

  
 

19. Danish silver Beaded pattern butter knife, Copenhagen 1923 by Georg Jensen, imported 
London 1923 by George Stockwell. L-16cm; W-47g. ~ good marks and condition. Est. £25-45. £24 

 

   
 

20. Set of 12 silver & stainless steel pistol-grip handle table & dessert knives, 1960 by Viners 
Ltd. L-24.4cm & 21cm; W-728g. ~ good marks and condition. Est. £140-200. £120 
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Lot Description Reserve 
21. Scottish silver Old English pattern ‘Kitchen’ tablespoon, Edinburgh 1749 by Ker & Dempster. 

L-20cm; W-64g. ~ wear to bowl & assay master, otherwise good marks & cond. Est. £20-30. £15 
 

    
 

22. Set of 6 Scottish provincial silver Kings pattern teaspoons, circa 1810 marked ‘G G G P’. L-
13.8cm; W-89g. ~ single-struck, good, curious marks, good condition. Est. £100-150. £80 

 

   
 

23. Dundee silver Fiddle pattern teaspoon, circa 1830 by Archibald Young. L-13.2cm; W-16g. ~ 
dinks to bowl & wear to tip, otherwise good maker’s mark only & good condition. Est. £15-25. £14 

 

  
 

24. Paisley? silver Old English pattern dessert fork, circa 1790 by Patrick Hannay? L-16.5cm; W-
34g. ~ cut down tines, wear to marks otherwise good condition. Est. £25-40. £24 

 

   
 

25. Cupar? silver Fiddle pattern salt spoon, circa 1820. L-10.8cm; W-16g. ~ wear to legible 
marks, no maker’s mark, otherwise in good condition. Est. £20-30. £20 

 

    
 

26. French .950 silver wine taster, circa 1900 by J. Granvigne. L-9.9cm; W-142g. ~ bowl not 
perfectly round, otherwise good marks, gauge and condition. Est. £100-140. £85 

 

    
 

27. French .50 silver wine taster, circa 1900 by ‘P?’ L-7.1cm; W-36g. ~ wear to maker’s mark, 
legible standard mark, otherwise good condition. Est. £80-120. £70 

 

     
 

28. George II silver orange strainer London 1735 by Thomas Rush. L-12.4cm; W-65g. ~ old 
fracture in bowl, repair to handle, legible partly-struck marks, otherwise good cond. £100-140. £75 
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Lot Description Reserve 
29. George III silver teaspoon-sized marrow spoon, London c.1780 by Hester Bateman. L-

12.3cm; W-11g. ~ very unusual size, reasonable marks & condition. £240-300. £175 
 

   
 

30. Sheffield silver knife handle with shell terminal, circa 1780 by Thomas Law. L-11cm; W-46g. 
~ no splits, good condition. Est. £15-25. £15 

 

  
 

31. Sheffield silver & steel dessert fork, circa 1770 by William Birks & Co. L-20.5cm; W-56g. ~ 
silver worn through in pattern at end, good tines, fairly good marks. Est. £10-15. £10 

 

   
 

32. Sheffield silver & steel dessert knife, circa 1770 by ‘Co.’. L-21cm; W-50g. ~ general wear, no 
splits to handle, only part of makers’ mark, otherwise good marks & condition. Est. £10-15. £10 

 

   
 

33. York silver Fiddle pattern dessert spoon, 1817 by Edward Jackson. L-8.2cm; W-40g. ~ 
bruised bowl otherwise good marks and condition. Est. £20-40. £17 

 

   
 

34. George II silver Hanoverian pattern tablespoon, London 1748 by Marmaduke Daintry. L-
20.5cm; W-61g. ~ good marks and condition. Est. £30-50. £28 

 

   
 

35. William IV silver Fiddle table fork, London 1835 by William Eaton. L-9.1cm; W-72g. ~ very 
worn tines, hallmarks obscuring part of maker, otherwise good marks, gauge & cond. £15-20. £12 

 

   
 

36. George III silver Old English pattern tablespoon, London 1779 by Hester Bateman (mark of 
1778 overstriking mark of 1776). L-21.4cm; W-56g. ~ good marks & condition. Est. £45-80. £45 
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Lot Description Reserve 
37. Victorian silver Reverse Kings Husk & Cockerel (private-die) pattern tablespoon, London 

1873 by Hunt & Roskill. L-20.8cm; W-84g ~ magnificent bird, good marks & cond. £80-120 £60 
 

    
 

38. George III silver Old English pattern sauce ladle, London 1801 by S. Hougham. L-15.9cm; 
W- 39g. ~ bowl repaired, lightly struck maker, otherwise good marks & condition. £15-25. £15 

 

    
 

39. George III silver Old English pattern sauce ladle, London 1790 by William Sumner I. L-
16.2cm; W43g. ~ good marks and condition. Est. £45-65. £40 

 

    
 

40. Pair of Newcastle silver Hanoverian tablespoons, circa 1725 by John Carnaby? L-20.4cm; W-
118g. ~ barely legible marks, lion passant facing right, otherwise good condition. Est. £75-100. £70 

 

    
 

41. Pair of George III silver Old English pattern teaspoons, London 1797 by George Brasier. L-
12.5cm; W-29g. ~ one with added initials – why not the other? good marks & condition. £25-35 £22 

 

   
 

42. George III silver Old English pattern teaspoon, London 1806 with 3 unknown marks!. L-
12.7cm; W-13g. ~ erased initials, otherwise good marks, fairly good condition. £15-20. £14 

 

   
 

43. George III silver Old English pattern teaspoon, London 1781 by George Smith III. L-12.7cm; 
W-14g. ~ minor wear to bowl tip and date letter, otherwise good marks & condition. £12-20. £12 

 

    
 

44. Set of 3 George III silver Old English teaspoons, London 1803 by Alice & George Burrows 
overstriking Edward Lees? L-13.5cm; W-44g. ~ bump to one bowl, slight wear to tips, one 
spoon double-marked, otherwise good marks and condition. Est. £30-45. £25 
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Lot Description Reserve 
45. Pair of Scottish silver Fiddle pattern tablespoons, Glasgow 1828 by Peter Aitken. L-22.4cm; 

W-153g. ~ ding to one bowl, otherwise good marks & condition. Est. £60-75. £50 
 

   
 

46. Pair of Scottish silver Oar & Thread dessert spoons, Edinburgh 1808 by ‘WM’. L-7.3cm; W-
69g. ~ teething marks & dings to bowls, otherwise good marks & condition. Est. £40-60 £40 

 

   
 

47. Pair of Scottish silver Fiddle pattern tablespoons, Glasgow 1824 & 1830 by Robert Gray & 
Son. L-22.4cm; W-141g. ~ good marks & condition. Est. £60-80. £50 

 

   
 

48. Pair of Perth silver Fiddle pattern teaspoons, circa 1830 by James Robertson? L-14cm; W-
30g. ~ wear to lightly-struck but still legible marks, otherwise good condition. Est. £40-60. £35 

 

    
 

49. Scottish silver twisted stem toddy ladle with ball finial, Edinburgh c.1826 by Francis Howden. 
L-14.1cm; W-22g. ~ good marks & condition. Est. £45-70. £40 

 

   
 

50. Pair of Arbroath silver Fiddle pattern dessert spoons by Andrew Davidson, with Edinburgh 
marks for 1841 L-17.5cm; W-66g. ~ good marks and condition. Est. £50-70. £40 

 

    
 

51. Scottish silver Oar pattern ‘Berried’ teaspoon, Edinburgh 1811 by Andrew Wilkie. L-13.7cm; 
W-13g. ~ gilded bowl & later decoration, good marks and condition. Est. £50-60. £50 

 

   
 

52. Scottish provincial silver Fiddle pattern tablespoon, circa 1810 by ‘AC’. L-23cm; W-68g. ~ 
part-struck Glasgow tree, otherwise good marks & condition. Est. £60-90. £50 
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Lot Description Reserve 
53. Exeter silver Bright-cut tablespoon, 1785 by Joseph Hicks. L-21.2cm; W-54g. ~ wear & 

curling to bowl edge, bruised bowl, legible maker,  otherwise reasonable marks & cond. £35-45. £35 
 

   
 

54. Silver & enamel ‘W.S.&D.I.L. Golf Society’ teaspoon, Birmingham 1931 by ‘GCo’. L-
11.1cm; W-18g. ~ good marks and condition. Est. £15-30. £12 

 

   
 

55. Silver ‘Nottingham City/Council Golf Club’ teaspoon, Sheffield 1912 by John Round. L-
11.7cm; W-16g. ~ stem of golf clubs, good marks and condition. Est. £20-40. £15 

 

    
 

56. Silver ‘M.G.C’ golfing teaspoon, Sheffield 1932 by Fattorini & Son. L-10.7cm; W-15g. ~ 
hand-cut cipher on finial, good marks and condition. Est. £20-40. £15 

 

   
 

57. Silver ‘B.F.G.C.’ golfing teaspoon, Sheffield 1919 by John Round . L-10.6cm; W-18g. ~ stem 
of golf clubs, good marks and condition. Est. £20-40. £15 

 

   
 

58. Edwardian silver parcel-gilt ‘Barnet Church’ teaspoon, Birmingham 1908 by Levi & 
Salaman. L-11.3cm; W-10g. ~ engraved bowl, good marks and condition. Est. £20-40. £15 

 

    
 

59. Silver ‘Shakespeare Anniversary’ teaspoon, Birmingham 1963 by ‘T & S’. L-11.2cm; W-
17g. ~ initials ‘IH’ in bowl, good marks and condition. Est. £15-30. £12 

 

    
 

60. Edwardian silver-gilt ‘Irish’ teaspoon, London 1902 by Edward Barnard & Sons. L-12.2cm; 
W-21g. ~ harp applied in bowl, maker part-struck, otherwise good marks & condition. £20-40. £20 

 

.33. 



    
Lot Description Reserve 
61. Silver ‘Coronation’ teaspoon, Birmingham 1910 by James Fenton. L-13.1cm; W-18g. ~ good 

marks and condition. Est. £35-50. £35 
 

   
 

62. George III silver Old English Bright-cut pattern teaspoon, London c.1780 by George Smith 
II. L-11.8cm; W-11g. ~ very good marks and very good condition. Est. £15-25. £10 

 

    
 

63. George III silver Old English Bright-cut pattern teaspoon, London 1792 by George Smith & 
William Fearn. L-13.5cm; W-16g. ~ very unusual bright-cutting in good condition, good marks, 
gauge & condition, illustrated on front cover of Finial 16/04. Est. £40-60. £15 

 

    
 

64. Georgian silver Kings Diamond-heel pattern teaspoon, London 1820 by Paul Storr. L-
14.2cm; W-34g. ~ slight wear to heel, otherwise good marks & condition. £35-55. £25 

 

    
 

65. George III silver Hanoverian ‘Tea plant’ picture back teaspoon¸ London c.1765 by Robert 
Sallam. L-11.7cm; W-13g. ~ slight wear to picture back, otherwise good condition. Est. £45-95. £25 

 

   
 

66. Newcastle silver Old English pattern teaspoon, circa 1800 by Anne Robertson. L-13.2cm; W-
13g. ~ slight wear to duty mark & bowl tip, otherwise good marks & condition. Est. £15-20. £12 

 

   
 

67. Newcastle silver Old English pattern teaspoon, circa 1800 by George Murray. L-13cm; W-
14g. ~ slight wear to maker’s mark, otherwise good marks & condition. Est. £15-25. £14 

 

     
 

68. 6 Canongate silver Scottish Fiddle pattern teaspoons, circa 1760 by William Craw. L-12.8; 
W-73g. ~ maker’s mark only, one with long drop & small bump to bowl, one mark good, one 
rubbed, two reasonable, two poor, otherwise good condition. Est. £150-200. £150 
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Lot Description Reserve 
69. Irish silver Fiddle pattern condiment spoon, Dublin 1851 by John Smith, retailed by Wm. 

Acheson. L-14.7cm; W-23g. ~ good marks & condition. Est. £30-50. £25 
 

   
 

70. Victorian silver Fiddle pattern condiment spoon, London 1873 by George Adams. L-13.8cm; 
W-21g. ~ good marks and condition. Est. £20-30. £15 

 

    
 

71. Pair of George III silver Old English pattern tablespoons, London 1785 by Hester Bateman. 
L-21.5cm; W-104g. ~ good marks & condition. Est. £80-100. £80 

 

   
 

72. George II silver Hanoverian Shell-back pattern tablespoon, London 1738 by Christian Claris. 
L-18.9cm; W-45g. ~  good marks & condition. Est. £35-50. £30 

 

   
 

73. Georgian silver and bone cream ladle, circa 1820, unmarked. L-14cm; W-9g. ~ replacement 
handle, repair to junction of bowl and stem, otherwise good condition. Est. £15-20. £15 

 

      
 

74. Continental silver Rococo sugar/serving tongs, 17th Century?, unmarked. L-12.7cm; W-39g. 
~ possible maker’s mark, good condition. Est. £60-90. £60 

 

   
 

75. Pair of Irish silver Fiddle pattern salt spoons, Dublin 1830 by James Brady. L-9.8cm; W-17g. 
~ minor wear to harp and maker’s marks, otherwise good marks and condition. Est. £35-50. £30 

 

   
 

76. George III silver Hanoverian Shell-back pattern tablespoon, London 1764 by H. Bickerton. 
L-20.3cm; W-57g. ~ slight curling to bowl tip, otherwise good shell, marks & condition. £40-60 £36 

 

.35. 



     
Lot Description Reserve 
77. Set of Six George III silver Hanoverian pattern table forks, London 1776 by Thomas 

Chawner. L-19.4cm; W-374g. ~ wear to marks & tine tips, otherwise good condition. £185-225. £185 
 

    
 

78. George III silver Fiddle pattern sifter ladle, London 1814 by James Beebe. L-14.1cm; W-31g. 
~ pierced with crosslets & scrolls, good marks & condition. Est. £45-65. £34 

 

     
 

79. Pair of Victorian silver-gilt Figural pattern salt spoons, Birmingham 1861 by Simeon 
Greenberg. L-8cm; W-22g. ~ good marks & condition. Est. £40-60. £38 

 

    
 

80. George III silver & mother of pearl Folding Fruit Fork, circa 1790. L-14cm, 7.7cm; W-18g. ~ 
part-marked only, small kink to tines, otherwise good marks & condition. Est. £45-60. £44 

 

   
 

81. George III silver Hanoverian Rattail pattern tablespoon, London 1773 by William Fearn. L-
21.3cm; W-53g. ~ small ding to bowl, prominent rattail, good marks & condition. Est. £50-70. £48 

 

    
 

82. George III silver Bright-cut sugar tongs, London 1803 by Godbehere, Wigan & Bult. L-
13.9cm; W-41g. ~ crisp bright-cutting, good marks and condition. Est. £40-50. £36 

 

   
 

83. Victorian silver Albany pattern sifter ladle with rococo bowl, Birmingham 1897 by Levi & 
Salaman. L-11.4cm; W-10g. ~ good marks and condition. Est. £35-55. £28 

 

   
 

84. George III silver Hanoverian Shell-back pattern tablespoon, London 1745 by James Wilks. 
L-20.5cm; W-61g. ~ some wear to shell, otherwise good marks and condition. Est. £50-75. £48 

 

.36. 



    
Lot Description Reserve 
85. Victorian silver Fiddle pattern caddy spoon, London 1875 by Henry & Henry Lias. L-10.7cm; 

W-19g. ~ good marks and condition. Est. £80-120. £68 
 

    
 

86. Victorian silver Lily pattern caddy spoon, London 1861 by George Adams. L-10cm; W-22g. ~ 
sought after pattern, few small dings to bowl, otherwise good marks and condition.  £100-150. £32 

 

   
 

87. Scottish silver Fiddle pattern tablespoon, Glasgow 1833 by J. Crichton. L-22.3cm; W-69g. ~ 
good marks and condition. Est. £45-60. £40 

 

   
 

88. Greenock silver Celtic-point pattern tablespoon, circa 1810 by John Heron. L-22.5cm; W-
67g. ~ worn initial, legible maker, otherwise good marks and condition. Est. £80-100. £75 

 

   
 

89. Greenock silver Celtic-point pattern tablespoon, circa 1810 by William Clarke? L-22.4cm; 
W-64g. ~ worn initial, good marks and condition. Est. £80-110. £75 

 

   
 

90. Channel Isles silver Bright-cut pattern tablespoon, Jersey c.1810 by George Mauger. L-
20.5cm; W-44g ~ tiny bowl dings, lightly-struck & just-legible maker only, good cond. £70-90. £50 

 

   
 

91. Channel Isles silver Old English pattern tablespoon, Jersey c1810 by Jaques Quesnel. L-
20.4cm; W-41g. ~ bowl with split-repair & bruising, otherwise good marks & cond. Est. £50-70 £50 

 

   
 

92. Dundee silver Fiddle pattern dessert spoon, Edinburgh 1826 by Alexander Cameron. L-
17.2cm; W-33g. ~ bowl bruised, otherwise good marks and condition. Est. £50-70. £45 

 

.37. 



   
Lot Description Reserve 
93. Elgin silver Fiddle pattern teaspoon, circa 1835 by J. Pozzie & R. Stewart. L-13.3cm; W-15g. 

~ slight wear to marks, otherwise good marks and condition. Est. £45-65. £35 
 

   
 

94. Scottish provincial silver Fiddle & Shell pattern teaspoon, circa 1820 by ‘SH’ or ‘HS’. L-
14.2cm; W-16g. ~ one indistinct mark, otherwise good marks & condition. Est. £25-40. £25 

 

   
 

95. Banff silver Fiddle pattern teaspoon, circa 1830 by George Elder. L-13.8cm; W-16g. ~ ‘B’ 
struck by damaged punch, stem repair, otherwise good marks & condition. Est. £35-50. £35 

 

   
 

96. Dundee silver Celtic-point pattern teaspoon, circa 1800 by Edward Livingstone. L-13.7cm; 
W-12g. ~ numbered 1, old ‘blacksmith’s repair’ to stem/bowl, topped-heart mark drilled out 
(why?, is it a ‘Grant Hole’?), otherwise good marks & condition. Est. £15-25. £15 

 

   
 

97. Dundee silver Celtic-point teaspoon, c1800 by Edward Livingstone. L-13.7cm; W-12g. ~ 
numbered 9, topped-heart mark drilled out (why?), otherwise good marks & condition. £15-25. £15 

 

    
 

98. Scottish silver Hanoverian pattern tablespoon, Edinburgh 1750 by Ker & Dempster. L-21cm; 
W-64g. ~ later decoration, good marks & condition. Est. £50-75. £43 

 

   
 

99. Irish silver Bright-cut Celtic-point Irish Star pattern teaspoon, Dublin c.1770 by John Sheils. 
L-14.6; W-18g. ~ good marks, bowl and condition. Est. £25-35. £22 

 

   
 

100. Irish silver Bright-cut Celtic-point Irish Star pattern teaspoon, Dublin c.1770 by John Sheils. 
L-14.7; W-18g. ~ good marks, bowl and condition. Est. £25-35. £22 

 

.38. 



    
Lot Description Reserve 
101. Silver ‘Elizabeth II Coronation’ jam spoon, Sheffield 1952 by Charles Boyton & Sons. L-

11.5cm; W-14g. ~ good marks and condition. Est. £20-40. £8 
 

   
 

102. Edwardian silver ‘Westminster Abbey’ teaspoon, Birmingham 1904 by Ainsworth, Taylor & 
Co. L-11.8cm; W-14g. ~ good marks and condition. Est. £20-35. £8 

 

   
 

103. Edwardian silver ‘Tower of London’ teaspoon, Sheffield 1905 by Ainsworth, Taylor & Co. 
L-11.8cm; W-13g. ~ good marks and condition. Est. £20-35. £8 

 

   
 

104. Silver & enamel ‘Coronation’ teaspoon, Birmingham 1936 by Robert Pringle & Sons of 
London. L-11.6cm; W-16g. ~ small chip to enamel, otherwise good marks & condition. £15-30. £9 

 

   
 

105. Silver & enamel ‘Jubilee’ teaspoon, Birmingham 1935 by Mappin & Webb. L-11.6cm; W-
16g. ~ two chips to enamel, jubilee hallmark, otherwise good marks & cond. Est. £15-30. £8 

 

   
 

106. Edwardian silver ‘Black Watch Regiment’ teaspoon, Birmingham 1905. L-13.4cm; W-16g. 
~ maker part-struck but should be identifiable, otherwise good marks & condition. Est. £20-40. £13 

 

   
 

107. Edwardian silver & enamel ‘Farnham’ teaspoon with picture bowl, Birmingham 1905 by 
Levi & Salaman. L-11cm; W-10g.~ chipped enamel, otherwise good marks & condition. £15-30 £9 

 

   
 

108. Norwegian .830 silver Old English Thread pattern tablespoon, Oslo 1866 by Thune. L-
21.4cm; W-72g. ~ good marks and condition. Est. £25-35. £22 

 

.39. 



   
Lot Description Reserve 
109. Silver ‘Stowe School Rifle Club’ teaspoon, London 1931 by ‘HP.’ L-11.8cm; W-19g. ~  good 

marks and condition. Est. £30-50. £15 
 

 

 
 

110. George III silver Hanoverian Shell & Fancy-back pattern tablespoon, London 1763 by 
Benjamin Cartwright II. L-21.3cm; W-63g. ~ clear picture-back, very good marks, lovely 
condition. Est. £80-120. £76 

 

  
 

111. Silver Jam spoon, Birmingham 1915 by Hukin & Heath Ltd. L-12.8cm; W-14g. ~ good marks 
and condition. Est. £20-30. £12 

 

  
 

112. Silver Jam spoon, Birmingham 1920 by George Unite. L-12.7cm; W-11g. ~ maker’s mark 
part-struck but clear, otherwise good marks and condition. Est. £20-30. £10 

 

   
 

113. George III silver Old English Bright-cut pattern teaspoon, London c.1770 by Charles 
Hougham. L-12.5cm; W-12g. ~ good marks and condition. Est. £15-25.  £12 

 

   
 

114. 6 silver ‘Longboat’ pattern teaspoons, various makers, Chester 1935, 2x1937, Birmingham 
1936, Edinburgh 1938 & ? L-10.6cm; W-95g. ~ good marks & condition. Est. £55-70. £52 

 

   
 

115. Silver & enamel ‘Norwich’ Jam spoon, Birmingham 1939 by Souvenir Manufacturing Co. L-
12cm; W-13g. ~ small chip & crack to enamel, otherwise good marks & condition. £15-20. £10 

 

.40. 



   
Lot Description Reserve 
116. Edwardian silver ‘Bedford’ teaspoon, London 1903 by Charlie Jaques & Frederick 

Bartholomew. L-12.2cm; W17g. ~ good marks, gauge and condition. Est. £12-20. £10 
 

   
 

117. Edwardian silver & enamel, ‘Wales’ teaspoon, Birmingham 1909 by Shipton & Co. L-
11.8cm; W-13g. ~ small chip to enamel, otherwise reasonable marks, good condition.  £12-20. £11 

 

   
 

118. Birmingham silver Old English dessert spoon, 1776 by Matthew Boulton & John 
Fothergill. L-17.7cm; W-30g. ~ slightly worn bowl, otherwise excellent marks. Est. £180-220. £160 

 

   
 

119. Birmingham silver Kings shape Reed & Ribbon pattern tablespoon, 1775 by Matthew 
Boulton & John Fothergill. L-21.5cm; W-62g. ~ minor wear to stem.  Est. £220-250. £210 

 

   
 

120. Victorian silver Rose & Honeysuckle heel dessert fork, London 1864 by H. J. Lias & H. J. 
Lias. L-17.5cm; W-65g. ~ minor tine wear, French import mark, good marks & cond.  £25-40 £20 

 

   
 

121. Paisley silver Fiddle pattern dessert spoon, Edinburgh 1808 by William Hannay. L-18.6cm; 
W-30g. ~ good marks, bowl and condition. Est. £50-75. £48 

 

    
 

122. Sheffield silver & steel Adam style table fork, circa 1780 by W. Birks & Co. L-22cm; W-65g. 
~ pattern worn through in places, seam split, otherwise good marks & condition. Est. £25-40. £20 

 

   
 

123. Queen Anne Britannia silver Hanoverian Rattail pattern tablespoon, London 1709 by John 
Clifton. L-20.2cm; W-69g. ~ slight wear to bowl tip, good marks, gauge & cond. Est. £200-250. £200 

 
.41. 



  
Lot Description Reserve 
124. Irish silver Hanoverian pattern tablespoon, Dublin 1774 by John Craig. 22.7cm; W-67g. ~ 

lightly-rubbed but clearly readable marks, otherwise good condition. Est. £100-150. £90 
 

   
 

125. Georgian silver & mother of pearl table fork, circa 1760 unmarked. L-21.8cm; W-65g. ~ 
carved shell terminal, good tines, good condition. Est. £40-60. £35 

 

    
 

126. Set of 6 York silver Fiddle pattern teaspoons, 1834 by Barber, Cattle & North. L-13.5cm; W-
98g. ~ very good marks & bowls, very good condition. Est. £175-200. £160 

 

   
 

127. Continental/Colonial? silver Hanoverian pattern tablespoon, 18th century. L-19.1cm; W-45g. 
~ bowl reworked, otherwise good marks and condition. Est. £40-60. £35 

 

 

 
 

128. George III silver Fiddle pattern double-bladed fish slice, London 1814 by ‘TF’. ~ L-30.7cm; 
W-229g. ~ dismantles for cleaning, good marks, spring and condition. Est. £280-320.  £250 

 

  
 

129. Sheffield silver Fiddle pattern tablespoon, 1811 by Robert Gainsford. L-22cm; W-68g. ~ dings 
in bowl, otherwise good marks and condition. Est. £25-40. £20 

 

   
 

130. Chester silver Fiddle pattern tablespoon, 1828 by John Coakley. L-22.3cm; W-62g. ~ small 
bump to bowl, otherwise good marks and condition. Est. £35-50. £30 

 

    
 

131. Pair of William IV silver Fiddle pattern salt spoons, London 1834 by Mary Chawner. L-
10.2cm; W-28g. ~ gilded inner bowls, very good marks, very good condition. Est. £25-40. £25 

 

.42. 



    
Lot Description Reserve 
132. Pair of Queen Anne silver Dognose pattern tablespoons, London 1705 by Thomas Sadler. L-

19.8cm; W-118g. ~ maker’s marks good, one date latter legible, other marks part-rubbed, dink 
to one bowl otherwise good bowls and condition. Est. £250-300. £200 

 

   
 

133. Queen Anne silver Trefid pattern tablespoon, London 1696 by ‘I.L’. L-19.7cm; W-58g. ~ 
leopard’s head & sterling lion legible, otherwise good marks and condition. Est. £450-550. £400 

 

   
 

134. George II silver Hanoverian pattern tablespoon, London 1740 by ‘SW’. L-19.7cm; W-45g. ~ 
bowl with slight dent & small repair to edge, otherwise reasonable marks & condition. £35-50. £30 

 

   
 

135. George II silver Hanoverian silver tablespoon, London 1733 by ‘HM’. L-20cm; W-58g. ~ 
part-struck sterling lion, otherwise good marks and condition. Est. £50-75. £45 

 

   
 

136. George I silver Hanoverian Rattail tablespoon, London 1717 by Samuel Hitchcock. L-
19.8cm; W-51g~ good maker’s mark, legible date letter, other marks rubbed, good cond. £70-90 £70 

 

   
 

137. Pair of Birmingham silver Old English pattern tablespoons, 1817 by Edward Thomason. L-
22.5cm; W-143g. ~ good marks and condition. Est. £90-120. £80 

 

   
 

138. Pair of George III silver Old English pattern tablespoons, London 1771 by Tompson Davis? 
L-20.7cm; W-142g. ~  good marks & condition. Est. £75-110. £65 

 

   
 

139. Irish silver Hanoverian pattern tablespoon, Dublin 1748 by ‘J?’ or ‘T?’. L-20.5cm; W-59g. ~ 
maker part-struck, Hibernia rubbed, otherwise good marks & condition. Est. £150-200. £140 

 

.43. 



 

 
Lot Description Reserve 
140. Irish silver Celtic-point Rococo bowl pattern soup ladle, Dublin 1790 by Jonas Osbourne. L-

35.5cm; W-169g. ~ lovely bowl, very good marks &  condition. Est. £500-650. £440 
 

    
 

141. Isle of Mull silver ‘Lily’ coffee/mustard spoon, Edinburgh 1997 by Phillip Campbell. L-
9.9cm; W-10g. ~ cased, hand-made, very good marks & condition. Est. £15-25. £10 

 

    
 

142. Silver ‘BGC’ golfing teaspoon, Birmingham 1924 by ‘V&S’. L-12.3cm; W-21g. ~ slight salt 
damage in bowl, otherwise good marks and condition. Est. £15-30. £10 

 

   
 

143. Pair of silver ‘Leaf & Shield’ pattern teaspoons with shell bowls, Birmingham 1896 by 
William J. Holmes? L-10.2cm; W-15g. ~ delicate spoons, good marks and condition. Est. £15-
25. £10 

 

    
 

144. Silver St. Philip apostle dessert  spoon, Birmingham 1976 by Berthold Miller. L-14.3cm; W-
34g. ~ very good marks, very good condition. Est. £20-30. £10 

 

   
 

145. Victorian silver Fiddle Bright-cut pattern sugar tongs, Birmingham 1895 by William J 
Holmes? L-8.5cm; W-13g. ~ good marks and condition. Est. £10-20. £7 

 

      
 

146. Pair silver Venetian pattern teaspoons, Sheffield 1896 by James Dixon & Sons. L-11.8cm; W-
32g. ~ very good marks, gauge and condition. Est. £20-40. £12 

 

.44. 



    
Lot Description Reserve 
147. Austro-Hungarian .800 silver ‘Thread & Bead’ pattern serving spoon¸ Vienna c.1890 by 

‘V.M.S’. L-24.6cm; W-124g. ~ good marks and condition. Est. £30-45. £28 
 

   
 

148. George III silver Old English pattern tablespoon, London 1802 by Godbehere, Wigan & Bult. 
L-21.6cm; W-56g. ~ tiny dent to bowl, otherwise good marks, bowl & cond. Est. £35-50. £30 

 

   
 

149. Scottish silver Celtic-point pattern tablespoon, Edinburgh 1795 by ‘A?’. L-22.7cm; W-65g. ~ 
only first letter of maker’s mark clear, otherwise good marks & condition. Est. £35-50. £30 

 

   
 

150. George III silver Old English pattern tablespoon, London 1807 by R. Crossley & G. Smith 
IV. L-21.5cm; W-62g. ~ slight bruising to bowl, otherwise good marks & condition. Est. £35-45 £30 

 

   
 

151. George III silver Old English pattern tablespoon, London 1800 by John Lias? L-21.8cm; W-
67g. ~ good marks & condition. Est. £35-50. £30 

 

   
 

152. Birmingham silver Old English with Shoulders pattern dessert spoon, 1825 by Edward 
Thomason. L-17.6cm; W-40g. ~ very good marks, good condition. Est. £30-50. £25 

 

  
 

153. George III silver Old English dessert spoon, London 1780 by George Smith. L-16.7cm; W-
30g. ~ small bump to bowl, otherwise good marks & condition. Est. £25-40 £25 

 

   
 

154. George III silver Old English Thread dessert spoon, London 1780 by Peter & Ann Bateman. 
L-16.7cm; W-31g. ~ minor wear to tip & tiny dent to bowl, reasonable makers’ marks, 
otherwise good marks & condition. Est. £35-50. £35 

 

.45. 



   
Lot Description Reserve 
155. Pair of George III silver Old English pattern teaspoons, London 1793 by Peter & Ann 

Bateman. L-13.2cm; W-29g. ~ bowls with worn tips & small bumps, reasonable marks. £35-45. £35 
 

    
 

156. Victorian silver Albert pattern teaspoon with leaf scroll heel & engraved bowl, London 1874 
by Hayne & Cater. L-14.3cm; W-22g. ~ good marks and condition. Est. £25-40. £20 

 

   
 

157. Victorian silver ‘Victoria Diamond Jubilee’ teaspoon, Birmingham 1896 by ‘E.G.T’. L-
12.9cm; W-14g. ~ engraved bowl, good marks and condition. Est. £20-35. £10 

 

    
 

158. Pair of George III silver Old English Shell-bowl & Chevron-stem pattern teaspoons, 
London c.1763 by T. & W. Chawner. L-12.3cm; W-31g. ~  good condition. Est. £35-55. £20 

 

   
 

159. Silver ‘Lady Golfer’ teaspoon, Birmingham 1934 by H. Bushell & Son. L-11.4cm; W-11g. ~ 
wear to edges of makers’ & town marks, otherwise good marks and condition. Est. £20-40. £10 

 

    
 

160. Silver parcel-gilt ‘C.W. Golf Club’ teaspoon, Birmingham 1960 by W. H. Tandy & Sons. L-
11.3cm; W-17g. ~ wear to gilt, otherwise good marks and condition. Est. £15-30. £8 

 

   
 

161. Silver ‘Golfing’ teaspoon, Sheffield 1924 by Fattorini & Son. L-12cm; W-16g. ~ slight kink to 
stem & wear to makers’ mark, otherwise good marks and condition. Est. £15-30 £8 

 

   
 

162. Silver parcel-gilt ‘C.W. Golf Club’ teaspoon, Birmingham 1956 by W. H. Tandy & Sons. L-
10.7cm; W-14g. ~ wear to gilt, otherwise good marks and condition. Est. £15-30. £8 

 

.46. 



   
Lot Description Reserve 
163. Pair of silver pierced ‘A.C.G.C’ golf club teaspoons, Sheffield 1950 & 1952 by ‘P. P. Ltd’. L-

11.1cm; W-23g. ~ hand pierced, good marks and condition. Est. £25-50. £12 
 

   
 

164. American? silver Bright-cut sugar tongs, circa 1840 by J. Hall. L-16cm; W-49g. ~ small split 
in arch, light but clear maker’s mark, otherwise good condition. Est. £20-40. £20 

 

  
 

165. Newcastle silver Fiddle pattern teaspoon, 1864 by J. Walton. L-14.2cm; W-19g. ~ good marks 
and condition. Est. £10-20. £8 

 

    
 

166. George III silver Rococo pattern sugar tongs, London c.1775 by Stephen Adams. L-13.1cm; 
W-42g. ~  unusually not repaired, good marks and condition. Est. £80-120. £35 

 

    
 

167. Silver & enamel ‘N.W. Gardening Club’ teaspoon, Birmingham 1938 by ‘AB’. L-11.3cm; 
W-14g. ~ pretty enamelling, good marks and condition. Est. £20-30. £15 

 

   
 

168. Victorian silver Victoria pattern dessert spoon, London 1844 by Samuel Hayne & Dudley 
Cater. L-17.3cm; W-40g. ~ tiny dig in bowl, otherwise good marks & condition. Est. £25-40. £20 

 

   
 

169. George III silver Fiddle, Thread & Shell table fork, London 1809 by Wm. Eley & Wm. 
Fearn. L-19.9cm; W-88g. ~ makers’ mark worn, otherwise good marks, tines & cond. £25-40 £20 

 

    
 

170. Jersey silver Old English Bright-cut pattern teaspoon, circa 1835 by Thomas de Gruchy & 
Jean le Gallais. L-12.9cm; W-12g. ~ crisp cutting, very good bowl, marks & condition. £40-50. £25 
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Lot Description Reserve 
171. Perth silver Old English pattern tablespoon, circa 1800 by William Ritchie. L-23cm; W-66g. 

~ small bump & tiny ding to bowl, otherwise good marks, bowl tip & condition. Est. £70-90. £60 
 

   
 

172. George III silver Old English tablespoon, London 1769 by Thomas & William Chawner. L-
21.6cm; W-67g. ~ small bump to bowl, otherwise fairly good marks, good condition. £35-50. £30 

 

   
 

173. Jersey silver Old English Bright-cut pattern tablespoon, London 1859 overstruck by Jean le 
Gallais. L-21.7cm; W-63g. ~ crisp cutting, good marks & condition. Est. £70-90. £60 

 

   
 

174. Jersey silver Fiddle pattern tablespoon, circa 1830 by Thomas de Gruchy & Jean le Gallais. L-
21.6cm; W-53g. ~ three shallow dings to bowl, otherwise good marks & condition. Est. £70-90. £60 

 

   
 

175. George III silver Old English pattern child’s spoon, London 1770 by Thomas Dene. L-
14.6cm; W-28g. ~ good marks and condition. Est. £40-50. £40 

 

   
 

176. George III silver Old English pattern salt spoon, London 1808 by Elizabeth Jones. L-8.6cm; 
W-5g. ~ good marks and conditions. Est. £20-30. £20 

 

   
 

177. Silver ‘Genuine Homer Club’ Private-die pattern ‘pigeon fanciers’ teaspoon, Birmingham 
1929 by Bell Brothers. L-11.3cm; W-11g. ~ good marks and condition. Est. £20-30. £20 

 

   
 

178. Edwardian silver & enamel ‘Cambridge’ teaspoon, Birmingham 1909 by S. Blanckensee & 
Son. L-11.3cm; W-14g. ~ two chips to enamel, marks partly-struck, good condition. £10-25. £7 
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Lot Description Reserve 
179. Silver & enamel ‘Blackpool’ teaspoon, Birmingham 1934 by S. L. Junior. L-12.2cm; W-17g. 

~ good marks and condition. £15-30. £7 
 

   
 

180. Edwardian silver ‘Ely Cathedral’ teaspoon, Birmingham 1902 by Levi & Salaman. L-10cm; 
W-8g. ~ die-stamped bowl, good marks & condition. Est. £20-35. £15 

 

   
 

181. Silver ‘Glasgow Cathedral’ teaspoon, Birmingham 1912 by Levi & Salaman. L-10.2cm; W-
8g. ~ die-stamped bowl, good marks & condition. Est. £20-35. £15 

 

   
 

182. Silver & enamel ‘Leeds’ teaspoon, Birmingham 1902 by Levi & Salaman. L-10.2cm; W-8g. ~ 
die-stamped, good marks & condition. Est. £20-35. £15 

 

   
 

183. Silver ‘Houses of Parliament’ teaspoon, Birmingham 1913 by Levi & Salaman. L-9.6cm; W-
6g. ~ die-stamped bowl, good marks & condition. Est. £20-35. £15 

 

   
 

184. Silver ‘Penzance’ teaspoon, Birmingham 1902 by Levi & Salaman. L-10.1cm; W-11g. ~ bowl 
die-stamped with city or town arms, good marks & condition. Est. £20-35. £15 

 

   
 

185. Victorian silver & horn ‘Thistle’ condiment spoon, Chester 1894 by Saunders & Shepherd. L-
13.8cm; W-7g. ~ marks worn but legible, otherwise good condition. Est. £10-15. £10 

 

   
 

186. Silver ‘Rifle Club’ teaspoon, London 1936 by Robert Pringle. L-10.4cm; W-13g. ~ good 
marks & condition. Est. £15-25. £10 
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Lot Description Reserve 
187. Scottish silver Oar pattern teaspoon, Edinburgh 1795 by Charles Dalgleish. L-12.6cm; W-12g. 

~ slight wear to bowl tip, otherwise good marks and condition. Est. £10-20. £9 
 

  
 

188. Victorian silver Fiddle pattern dessert spoon, London 1844 by Charles Lias. L-18cm; W-44g. 
~ good marks and condition. Est. £20-30. £10 

 

   
 

189. St. Andrews? silver Fiddle teaspoon, circa 1820 by C.R. & J. Lindsay? L-13.6cm; W-13g. ~ 
lightly-struck St. Andrew cross & anchor, otherwise crisp bowl, good marks & cond. £50-75. £40 

 

  
 

190. Dumfries silver Fiddle pattern teaspoon, circa 1820 by David Gray. L-14.4cm; W-16g. ~ 
bruised bowl, otherwise good marks & condition. Est. £25-35. £20 

 

   
 

191. Silver Old English pattern coffee spoon with engraved stem, Sheffield 1933 by William S. 
Savage. L-11cm; W-12g. ~ good marks & condition. Est. £5-10. £3 

 

  
 

192. Victorian silver ‘Old English, Bead & cartouche’ pattern dessert fork, London 1872 by 
Richard Martin & Ebenezer Hall. L-16.2cm; W-34g. ~ good marks & condition. Est. £15-20. £12 

 

   
 

193. Scottish silver Fiddle pattern toddy ladle, Edinburgh 1808 by Lindsay Beech of Glasgow. L-
16.8cm; W-28g. ~ small kink & fracture to stem, otherwise good marks & cond. Est. £35-45. £32 

 

   
 

194. Scottish silver Fiddle pattern toddy ladle, Glasgow 1835 by William Russell. L-16.8cm; W-
36g. ~ good marks, gauge and condition. Est. £40-60. £32 
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Lot Description Reserve 
Lots 195-200 are Double-struck Private Die patterns, featuring the crest of the Bartholomew family, originally of Glasgow. 
 

195. Scottish silver Private-die Kings variant pattern tablespoon¸ Glasgow 1838 by Robert Gray 
& Sons. L-22.2cm; W-103g. ~ good marks and condition. Est. £50-75. £40 

  

    
 

196. Scottish silver Private-die Kings variant table fork¸ Glasgow 1839 by Robert Gray & Sons. 
L-20.9cm; W-100g. ~ good marks and condition. Est. £40-60. £30 

 

    
 

197. Scottish silver Private-die Kings variant dessert spoon¸ Glasgow 1838 by Robert Gray & 
Sons. L-17.9cm; W-57g. ~ slight wear to tops of marks, otherwise good condition. Est. £40-60. £30 

 

    
 

198. Scottish silver Private-die Kings variant dessert fork¸ Glasgow 1838 by Robert Gray & Sons. 
L-18cm; W-60g. ~ good marks and condition. Est. £40-60. £30 

 

   
 

199. Scottish silver Private-die Fiddle & Thread pattern dessert spoon¸ Glasgow 1833 by Robert 
Gray & Sons. L-18.1cm; W-62g. ~ good marks, bowl and condition. Est. £40-60. £30 

 

   
 

200. Scottish silver Private-die Fiddle & Thread pattern dessert fork¸ Glasgow 1833 by Robert 
Gray & Sons. L-18.4cm; W-63g. ~ good marks, tines & condition. Est. £30-50. £25 

 

   
 

201. George III silver Old English pattern tablespoon, London 1764 by John Lampfert. L-20.1cm; 
W-59g. ~ marks worn but decipherable, otherwise good condition. Est. £25-40. £20 

 

   
 

202. George III silver Old English pattern tablespoon, London 1775, import marks for Madrid 
1848. L-20.3cm; W-58g. ~ assay scrape on stem, maker & sterling lion obscured, slight wear to 
bowl tip, otherwise good marks & condition. Est. £40-60. £40 
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Lot Description Reserve 
203. George III silver Hanoverian Rattail tablespoon, London 1768 by Thos. & Wm. Chawner. L-

20.7cm; W-74g. ~ minor wear to legible marks, otherwise good gauge & cond. Est. £40-60. £40 
 

   
 

204. Chinese Export silver Fiddle pattern dessert fork, circa 1860 by Hung Chong. L-17.3cm; W-
51g. ~ worn tines, otherwise good marks and condition. Est. £30-40. £20 

 

   
 

205. Pair of Dutch silver Hanoverian dessert spoons, Rotterdam c.1800 by Cornelis Knuystingh. 
L-17.7cm; W-78g. ~ squeezed marks legible on 1 spoon, otherwise good condition. Est. £50-75. £50 

 

   
 

206. Dutch silver Old English pattern tablespoon, Amsterdam c.1804 by Hendrik Overhulsman. L-
22.3cm; W-74g ~ marks a bit squeezed but legible, good gauge and condition. Est. 40-60. £40 

 

    
 

207. Set of Six George III silver Bright-cut Pattern teaspoons, London 1792 by P.&A. Bateman. L-
12.6cm; W-94g. ~ 1 spoon unmarked, otherwise reasonable marks, good condition. Est. £60-75. £50 

 

   
 

208. George I silver Hanoverian Rattail pattern tablespoon, London 1718/1722 by Hector Miller I. 
L-18.5cm; W-48g. ~ worn bowl tip, legible marks, otherwise good condition. Est. £50-60. £45 

 

   
 

209. George III silver Old English pattern teaspoon, London 1786 by Hester Bateman, L-12.2cm; 
W-13g. ~ slight wear to maker’s mark, otherwise good marks & condition. Est. £20-35. £15 

 

  
 

210. Silver ‘Roman’ replica spoon, Sheffield 1946 by Francis Howard Ltd. L-9.1cm; W-8g. ~ copy 
of spoon from ‘Traprain Law Treasure’, good marks and condition. Est. £15-25. £12 
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Lot Description Reserve 
211. Scottish silver & citrine teaspoon, Glasgow 1949 by Robert Alison. L-10.4cm; W-14g. ~ 

maker’s mark lightly/partly-struck, tiny chips to stone, otherwise good marks & cond. £25-40. £20 
 

   
 

212. Scottish silver single-struck Kings pattern table fork, Edinburgh 1861by ‘SW’. L-20.5cm; W-
67g. ~ minor wear to tines, otherwise good marks and condition. Est. £25-35. £22 

 

   
 

213. Jersey silver Fiddle pattern teaspoon, London 1863 overstruck by Jean le Gallois. L-13.9cm; 
W-20g. ~ crisp bowl, good marks and condition. Est. £15-20. £10 

 

   
 

214. Scottish silver Fiddle pattern salt spoon, Edinburgh 1821 by Daniel Forrest. L-9.6cm; W-9g. ~ 
maker’s marks part-struck but legible, otherwise good marks & condition. Est. £15-25. £12 

 

   
 

215. Banff silver Celtic-point pattern salt spoon, 1794-1799 by David Izat. L-9.6cm; W-8g. ~ 
maker’s mark only, good condition. Est. £35-50. £25 

 

 

 
 

216. George III silver Old English Feather-edge basting spoon, London 1773 by William Tuite or 
Walter Tweedie. L-18.7cm; W-98g. ~ excellent marks, very good gauge & condition. £180-240. £160 

 

   
 

217. George III silver Feather-edge Carrington-shield pattern tablespoon, London 1769 by T. 
Evans & G. Smith. L-20.3cm; W-61g ~ minor wear to edge, good marks & condition. £50-70 £40 
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Lot Description Reserve 
218. George III silver Old English pattern tablespoon, London 1784 by G. Smith. L-22.2cm; W-

62g. ~ incuse duty, excellent marks, very good bowl & condition. Est. £70-90. £65 
 

   
 

219. George II silver Old English pattern tablespoon, London 1738 by Philip Roker II. L-20.2cm; 
W-72g. ~ minor wear to leopard’s head, otherwise good marks & condition. Est. £75-100. £70 

 

   
 

220. Victorian silver Kings Husk pattern egg spoon, London 1839 by J. J. Whiting & J. Whiting. L-
12.4cm; W-31g. ~ minor wear to heel, otherwise very good marks, good cond. Est. £20-30. £15 

 

   
 

221. Victorian silver Kings Husk pattern egg spoon, London 1839 by J. J. Whiting & J. Whiting. L-
12.4cm; W-30g. ~ minor wear to heel, otherwise very good marks, good cond. Est. £20-30. £15 

 

   
 

222. Silver ‘Golf’ teaspoon, Birmingham 1931 by William James Dingley. L-11.8cm; W-12g. ~ 
good marks and condition. Est. £20-35. £18 

 

   
 

223. Edwardian silver ‘Edward VII Coronation’ teaspoon, Birmingham 1902 by William Henry 
Leather. L-12cm; W-10g. ~ royal cipher in bowl, good marks & condition. Est. £30-40. £25 

 

   
 

224. Pair of Britannia silver pistol-grip handled tea knives, London 1973 by ‘CP over RD’. L-
16.4cm; W-61g. ~ very good marks and condition. Est. £30-50. £20 

 

   
 

225. Dumfries silver Fiddle pattern salt spoon, circa 1830 by Mark Hinchsliffe. L-9.4cm; W-11g. ~ 
good marks and condition. Est. £30-50. £25 
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The next Club Postal Auction will take place  

on  Thursday 6th August 2009 
 
Members are invited to submit their Lots (max. 10) for the next postal auction by posting or 
delivering by hand up until the 11th June. Please provide clearly a full and comprehensive 
description, if possible, of your various lots, remembering to note all relevant facts such as makers, 
dates and interesting features etc. and reserve. Also please clearly state your name, address and 
telephone number. Please never intentionally submit repaired, damaged, burnished or mediocre 
items, as such will not sell. 
 

-o-o-o-o-o-o- 
 

POSTAL AUCTION INFORMATION 
 
Your written, email or faxed bids should be with us, please, by no later than 12.00pm, on the day of the sale. Please note 
that purchase prices are subject to a 10% buyers premium (plus VAT on the commission) and £6.00 for postage & 
packing per consignment. 
 
Members are welcome to come to view the lots on offer at 26 Burlington Arcade, London. 
 
Bidding 
The Lot is offered to the top bidder on approval, at a figure that is 50% the difference between that bid and the under 
bid or, where only one bid is received, at 50% the difference between that figure and the reserve. Should two or more 
members submit an identical top bid the Lot is offered to the member whose bid was received first, at that price. The 
Lot will be sent to you for approval where you can decide to either purchase or return the Lot. 
 
When submitting your bid(s) please make sure you clearly state the Lot number, a brief description, your bid (excluding 
premium), name & address and a telephone or fax number. 
 
If you are successful we will telephone you on the day of the sale from 6pm to confirm your purchase(s) and at what 
price. Also to confirm that someone will be at home the following Thursday morning, to receive the lot(s), sent by 
guaranteed delivery. 
 
We request payment within 48 hours of your receiving the lot(s), or their immediate return (together with a refund of 
the postal and packaging charges (£6.00) incurred in the failed transaction) should you decide not to take up your option 
to purchase.  
 
Overseas Based Bidders  
• If successful, we will notify you by fax or email. 
• Please note that Lots are not dispatched until payment in Sterling has been received, also that postage/ packing is 

charged at £12.00 per package regardless of weight or destination.  
• Although every assistance will be provided to trace missing packages, please note that our responsibility ends once 

a package leaves the United Kingdom.  
 
Vendors 
All members are invited to enter Lots (max. 10) for the Silver Spoon Club Postal Auction. 
• Commission is charged at 10% (plus VAT on the commission) of the sale price. 
• Vendors are paid when we have received payment; please note that there may be a delay in settlement where lots 

have been purchased by overseas members, or where a lot has been rejected by a U.K. member thus necessitating a 
further offer to an under bidder.  

• Items for which no bids have been received will be posted back to you, and charged £6.00 for postage & 
packaging. 

 
General Information 
• The Auction results will be printed in the next Finial. 
• All measurements are approximate. 
• The Silver Spoon Club holds no responsibility for description. All purchasers must satisfy themselves on their 

lot(s) prior to payment. 
• Members participating in the auction are deemed to have accepted that we are not to be held personally responsible 

for any losses incurred by members, for whatsoever reason. 
 

-o-o-o-o-o-o- 
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Daniel Bexfield Antiques 
Fine Quality Silver 

 
 
 

  
 

Scottish Silver "Barrel" Cup 
Made by Mackay & Chisholm in Edinburgh, 1866 

Height 2.6" (6.5cm); Weight 4.62 troy oz. (144g) 

 

Victorian Silver 'Swallow' Bookmark 
Made by William Harris of Birmingham in 1897 

Length (6cm); Weight (5g) 
 
 

  
 

York Silver George III Cream/Sauce Boat 
Made by J. Hampston & J. Prince of York, circa 1790 

Length 5.25"(13.5cm); Weight 3 troy oz.(94g) 

 

French .950 Standard Silver Trinket Box 
Made by J.Q. circa 1885 

Diameter 3.25''(8.5cm); Weight 5.7 troy oz.(178g) 
 
 
 

 

26 Burlington Arcade, Mayfair, London. W1J 0PU 
 

Tel: 020 7491 1720      Fax: 020 7491 1730 
 

E-mail: antiques@bexfield.co.uk    Web: www.bexfield.co.uk  
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